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'®t^ '« 'Brtcmsarl 

ci\i^ I ^ tat% ^6 ^ 

^|R?1 f^fii^ 'Q aFTJrrnf^^ 'Q nT*(TO «rtin 

>i^5T ^1 ^^51 <2((r5rr«fs^'« 

^ sa I 'Q (gf’^ '€ 

'iiiiw ^T’^1 

'S Slf^^ ^ I ■ f%:»r^ ( Stand¬ 
point ) ^ '« ^t5fT??Trw *fi:^ I f?[^: 

*^5^ ^rl^’tt’Sl “Four fifths of our energy is spent in the quarrel with 

bad taste whether in our own minds or in the minds of others.*’ ^C’STC’I 

's (3^1 nn ^l’ c«f ^ 

^11 c^U) c^^1 j 'mAZ^ ^za^ 

c^tfe '^Z'^' AZ^ 'ii^N C^t^ ^ '^C^l I 'm ^’'-5 

W^ >ic^jtcn^ ^1 ^’?l ^15^1 f ^51 ^5^ ^1 

c^t^'Sls-lC^C^f5!f| fiff^'Q ^t^9| ^C^l* 

^Cif ^ AA ^nniA >!«ff% AW\ ^ZA" ^'<i1 ^^Tl KA 511, ^A^? W\A^ '^f 

« MfiA Az^ I 4 ‘<1^^ c^tif ^c^ten^ ^e 

'« '5^f c^'il i 

wrc^T55it^ c>i't^Wc'^N 5iMi ^t«imt?i 

^^2^ hf535JC^ ^ZA" AH Ai I ^f®C?nf f^f53i 

5(fil^^9jt^ '®(f^ 7\i^ ^e^c■2^t^■ CAZ^ W\A 1 

T^m fKc?{ w’t 

-^ZA* ^A I fkl v£l 

J13l5t Anders-Streben-ii^ TO AZAZ^A I C’fN^TC^t*! 

^ AA^!^ ^A j ^VzA 5it5ii «n:^tci cwz^ ^i^l ah ai i 

=Tr«Rl «lTf5 '« 5(1 a!Z^ ^^kA ^1 ^ «I^C-*l^ 
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( ^ ) 

?^*c^ ^ =?i I »rr%^j WT^sn, 

of^ps nt'S^ii ^ I 4 ’ffTH 'ar^l I 

c^t?iw 'Q sinsn^csf cm to cm[ to c?tc5 

toi ^r«i c'5?imtcii^*i ^t^ii wr^ 'Q ^to?n{ to’ 

ifm ^fsapsi Vc^r toc^ 

I ^ fetocw c^ ^ 

'e f%^ f^cTf ^r’?i to’? ?5:*’i^ C5^i ^ 

^Tc^'; ^ caitc^ 5rfi?1 to ^fc^its^l ^^1 >e ^ 

p fji I c^ ^tc^t5i{i c^ ^i* 

w, ml^^) >ir^« mcm i 

^i’ ^T'si <£f5{tc«f^i ^*tt?t®?r c^t I 

^ if’fjT ^1 =it^i nf^to 

^nto I zm to^ f53i toi 

CB'H ^iSl p f^—S|ti^1 m '« "sitC^ltEf^l ^n5?w 

'Q f53itf^ ^fc^itfs^ I c^^z^ *rtc^ 

^rc^its^tsmc? '®iw^ to miw >f3rr?i ^ 

^ffif I 

f53I ^ to^« ^ f^?l^ 

C5li 1 c?c*r?( to's 

czill ^t’c^ I z^ C^l ^T'QCJl 

5^’^, 'Q tofc^ f^^®f1^Jt?l 

5ifto ^Tti I ^tct^ ^’c^ 'ii^^i -sftto '®^f^toi 

aR *« cnN^tn^x ^totoi i 

toc5^1 f^to 'Q «lt?lT’?t|t ^TCl^ 

nti:?i JTi I 'A 'Q 4Fr?[r?i csfi^ ftltisf*! 

^C9[T5^1 I *srX to^, ft^, mu 'Q Frc^ »ito 

mi'i 'G «itc5iTc^ "sitcffftRi, fi^tc^t^sit^ *tc^ 
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( '» ) 

fill 35ff?i ^’(11—^’ “t^Trc5!?( 

I ^C^t%l nfQ^ 'Q ^tC^ «it’^i 

Ff^ 1 f^: ^n’??1 t?!2{-l'^l 

=11—il JITO ^TfV I ^ ^t^fl 5(1 

«(ftfC3T 1^1’ 5Ti 5(11 ^tntc5(?i "sd^ c^ "^£1’^ fs^is 

5(T( I 'sdf wi€ ^?ii 

^91 >Q <2(:^-r nc'si' ; c^ rc^( ‘iicwc*^ 

?’C^ I ‘i) cn ^ C6^ I 

^ Sim ^tC-Jt ''SJtC9ltf61' Arif'S 

^C5rt55(i-2rjic5f csilc^w m ^^1 I 

’if^c*fc^ 'sif^ csi^ 5(i-ii 'ii^ 

^tm:^ I cbh ^tc^, c>\ ^rc^ 

^t^5(1 f%’*Fl I 


«4, 5! jf ^^7|; gt ^^ C ^ T ^, [ S)s(tf^5^t^t^ C ?^ 
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r“i?f w h:*m <2(65i^ % 5(1 

’isi?, f5f^“f W( c>iw ^ ^tfl^tfS’ <st<^i3i 

^’si! ^^^1 5^c^^5( y\^m ^usiiwi 

c^ nfi!i3(tc'i «fjrr^ 5it« fm CTt 

^ ‘«it^ ^8 ^'\m ^5il I =^«ft5l5( 

*4^ ^C% CfftI C^til ^1?(tll'e 5(^( 1 

51t5jc^"^ !£ftlt5(^^l nt'Slil ?ltg mm wm ; 

m 5(t^i mm mu\^ A c^ 

mm <2t^?f '*\^ c^c^ ^twt^ ^w’siJ I >)Titw 

^it 3^1’SfT O] ICl '®It'f1 f%l I m^ 

i TO c^t5( cm -sttficiii f^^i'^^i 

ni^fw mt c^ ^t^l ctt^i ^t^i I Tm m <s\fku\^ 

m'\ f^’s^ ^rff%; c^t^if^ ^1 >ic«f c^f^n m \ 

(?\t <2rt’ir^^ m-i 

I ^‘vittc^ mm fm 

I m'\ um 

I ^c^5(, v<)^ 

mi fe¥i ?F51tn^'« ( magic ) I ^1 

fi>rii^ c*f^i 

<i^tf ^n?( f*\^ '5m I 

^Tmu "si^f f^ntc^ ^1^1 m 'ii^ '2{tbt5(^5i ^f^'Qfiii:^ 

C5i\r^^ iRim nt^iH m\ >i#l'<, ^c4t^9| 

I ^f%'g Tm cmH 

wt?i oim ’tr^ ’’i,< c»f^i m \ 

4j<8i3[ ^f?i^ 5(t;(i i?ifn^j cTfc^ m ^ 
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( ^ ) 

9\i\z^ ift*5j^ ^ir?( f C5!f|-5i I 

'Sin.m Fto c^u^ to fii>.{?[, ap*i^, fl;^ ^%^ 

Fro ’jfi c^® i to 

"ttto’T^ro ^r?ii 

«rt^*n fl5i *f^ ^(1??? '®t^ *ito^ TO?j toI 

^^TC9iT^ ^tr^ ’tf?!^!^ c*f^ f r;^ c^i^ ^1 ?? 

cnt W 'e^Fto ( mummy ) ^t^n 1 (71^ 5lt^C=? 

nt^l ^f^fii^ ^tch i 'A ^t^1 

CeffJ m C’^tftft^ ^^1 'Stf^^f^'Q ^t^l I 

<2ftof^ ( Portrait ) *\W'\ ^t?f I 

vn i^t^i ^f%?f sitfrit 

’tR^c‘1 I w\ ■Jit^ totR^ c^t^t^Rs '2tf%it?i tot^ 

R^T'i I Fi^?i ; 

cfjTi^ aF',^ ftn?[ Ficn c^-^tl ^ ^Risn i ^^5 

w ^t^sfRtw; «tt^Tc»r^ 9|i?i ; ^R '®it^i ^u^\ 

TO ^Tn ^t^i 'sft^to I TO’^’Ei ^^c^tttoTOsit^t?, 

«jtof^, Ft^t?» ^^jtfw ^ui ^’*1^:^! m'\i^^ «ftMi?r Rc^to 
Rw^, -e cHz^ ^im to i to?[?i 

c^f^i c^tig!^ utsitl to ’ttii '« 

«fftof^ 1 R9rtc>i, 

'Sir?! ^tf5, \f%c^ i ^^w\m R^ vst 

to «rt^ ^5i>ir5iRf i r*\m 'SffR R 

TOW to^ vii^* C5!?!'ft^ R^ c«{?:^ Rito to ^i11 

>f^ to^ R^t 'sitotfc^^ Rto '2iTO =?t5ii toi-'^sirn 

x5^ji*>ptRr^ «n:^tT%^11 ^’t'?i R’TO c ^'^ Rto 

RRs «(^ mx ni^xm^ ^U) toi-^5iRf ^'^x '5;5>itc5!?('« ^ i «R 

R®tt5ni ismtc^^ 'Sjf R m, R’^ra 'SRi^t^’^l *iR^c*i 

^ m tocst'Q ^'S^\i)^ 'srtR^i 'si^^t^i mf^ ^'\^m a >i«Pt^ 
^to, ^TO'8 ^1 toR I 
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( ) 

»icw m «t^T’*f ^ 

'si^rsPT^tC^ f?C^ m vUCJ^C^ 1 'BltUvfl^’^ 

faRl-’?5ffitTO fijmTO f%'6 vfiTs 

fm ^ttJTi '2f?‘i ^z^ ’i^'Q fiS'c^ ^rrw? i 

Fi^f^srni 'Sff^ >1^ ^ i 

'G Grsi^ ^U'\ c»i^ c^t 

I i *« 

I ^(Ti ^U1 ^Tlf^ ^^J=it«<t^*l «tf^ff^ 

^5^11 ^tR?( '511% I ^1 

3T^ vfITv '^Z^^ ^jfg^jf^'G c^*\ ^It^ I #r^R^ 

RR ClC5 R*ntR, 

I ^ ^1^1 

^<“rr9T> ^r^l Rt^ ^^*s ^tcn niR C^ f^i^1*l '^U 

C^)*t^, STf^R^ ’ft?? f6C3I Rt^TO^ 

Fir^ nf^55 ^f's^i ?mf I c^u^ >it^R*r^^ ^^^\zm ?r >i^Tki?^ 

^^'Q fw.^ I ilc^iPtRt^lt^ >It'<RR^l ffrc^ RR 

r^zm tf3g^<5jT^ I Of? 

^nt^M I >2ff <j[< 

I 'iftf R 

'BIttf'f ficw?l C^C3i R^ ^fif^ «fJI‘r®R fWR c»f^l I f-tc?l R^l^f «[tt?l FrCSJ'G 

^1 j c<£f^«n Rc^ 

^R «^lr?( f»flt c%z^ ’tR^ "It® SIR1 

>iT^’«lT vATn #?I ’f’S^ ^R C^tR I 

<2ftff^ ^RtRt^^ ^^=t ?R'ec^} 

vil^ nfrc?! f»ift^1 4lRtRm ■«FR '3^05 

^Z5t ^R 'ed I v£i^ cm^ fK m mi nf%if ^RiRfif;^ 

(Sft'tM’^fR 5^5f 5?R RC'ifM 1 m *t% RR^l'R 

TO vil^* TT^tf^’? f^iPW «lf$f^ll1 OT’«n Of^ 1 ^ 
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( 9 ) 

f^F 'Sit >20^ f*nit ^*rtc»rt^c5n( ^ 

TO I ^ f^rcii 41TO% 'Av^ «f’yf-r’5#t?i hf53ij a fsift^*! *ifl^ 
^W TO C9f^ vii^i;? CTO FlW^rr^t^ ^ fSTTf^- 

m:^ ! 

PfOT ^c^t?:??t% 5itsii c»rTO «rr^^ 

fnK«ftTO f^fC^'8 I ^1 'siTO 

^c«f (Tf^ % >[TO 's 'srrcarfRi «ra)f^c^ Frtlm 
mi '®1 c«fc^ A^\ mm C'2ni*fi ^‘v-sn:^^ c^’t^ cm of?( i 

vii^ ^ ^C5i Fro fif% n^f% ta CTO ^TcTOsn c^TO 

cw«ii cw^ Frca^ \9f5f^ «ffi Fm^^ii ^£i^ f^®t>n f^ni >ii^ c^t^ 

c9i^f<F nr?c«iTO'!i w ^i(>itMt^c«f^ ^c^r a'^ 

>(^l^ TOa[ I FflfCBTO C^Z^ G[ ^>iFi5R?I’5| n C>1^1 f^l t5 
m I ^C^ItCiltcn C?fC^j A^^ A'^\ C?IC^ 

f^CllC^^l I ^>1^ mz^ C^f^j f^Cl^fl^l I *iw1 

^C5f f^z^ c^ ^c?(c^ ^ mil »ii^*v TOn^ I At 

^nf^5tc?l ^^’SF fk^ ^ ; ^’Sp?! ( visual arts ) mz^ C^ 

*fr?lR ^1 C^lt^t# ^1 (Technique) m\P^ 

^tCTO'ltC^ ^3ltfi(^; '^WfTO^ T^l 'Sl^TO^il C>[>iTO fif^J’SF'StC^ 
C^W« «ltwt5si1 I 

^ilf^*s*f *f'3rt’^^ ^c^tc^ftcn Ffia*^311 m\Z^ A^*^ ^ C^^ 

^IC*(J <£rt5JCFfC'^i^ A^\ >l*s^f^ mm TO^itC^^ 

CTf^l C^l C>!^ TO C'^IC^ «ftTO 'S 

wsrtfi JTSF^tuPi'a to ^zn m^zm v*i^^i 

TO ^C^{ ^kn «!|tc^ I An^l >i*s^f5^ At «t^«r ^C?lTOt^^ 

<2rfc5j^ Ft?i ^5iTc?iTc^^ az^ ^c^i nc?; m fro^ 

'e f%, iff% Vila’s ^z^ ^^TO I 

vflcsfc-r ^fc^ ^c9i€ mm At >!C53^to «f^t^ 'ijc^Ttc^ 

'^rtc’^pfsi I TO^?i c^ ’ff^^itc'i (?f^i frofe 

TO^ fn?l C$3|;;( c^t^l '«{»J«fjl1 nT?(f^ ; ’'l^* C^t^l CTO ^tC^ 

(7\ Ffl TO^SI TOI^ ^C^IC^ I A-^ >(TO ^nfil5C^ 
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( « ) 

TO c®tC9( i 

1^ >fc^ <2rt5l^ 

np5?f^ clTs^ I P?f C5^^i 

TO ^c^fc-f Pfs '^Ts ^finiRt^ c«^'^ ta 'srf^'SfTO i 

5{»tc^ Flit ‘^1’^* «tt5TFrcSf^ C’TtPl^ err^f^J^ 
^r^jq F?i 31^ ^tm >11:^ ’ic«r 

^csf w.^ «t<i:^ Ffc^ c^ TO^^ c>i^ 

’iFrfg^ ^pfe ^ I 

TO FrPp® TOT Fp^ 

Fstc^ irvi?t?i T*\zm at’tTOt’i 

«ltTO« c^ F^t[ f^m c# fe ^11 Ffcit^ 

vfl^ ^Iil^tntfr '®lf® «lf5^ *rc«f ^Ilfsi^^Pt^ C^Z^-^ ^1331 f^5T 

i 's^tfn f%p v£i^ c^ ^*ff5?s at’f FtcTO^ ^1 

^'Afi^Z^'''^\ (7i Pto CiR^ I 

Fi^tff^f m^H n’sp'it^ cwt^^ft^ 

cm C5ll ^C'4^ ’tps^ nt«?1 ^t?[ I 

i 

CTOf ^C’f PfsH ^n^PiC^ W TO vfiTs TO SfTO TOl^ I 

:iTTO^ c?'*r?pt?:si?i c^i PFi^^i ci^’H <2i^tc*r 

^W\ ^l^z^'s f-i^^^it^ c-»^^ ^z% c>i^ 

C^itfii^ «lf3il wm CTt’il TO I 

w.^ w ^ f%i c^U crI I f«^ c^t'ffTO 

fsti !frFiitiif« i I TO^1?i 

^f%ap5f ^UTO ^1TO CiR'Q^ll C^W'Q C’Pt'^^ 45^!^ <i|tTO« 

TO <2l^tFl^ >1^15 Fm f»1%in ^T^^^ TOC^ I TO1 

Fif%a '5f?<TO ^FFi^ m ‘^itTO'e ^F*»f 

^tc’t lf^?i'srt«? Fic?i^ I ^Rpv-f -‘(^t^c'® TO TO 

Pa ^cTOaun 'Sim '©?p^^ ^ f*ifl^l ^’tsita, ^lc^j, 

7\f\z<s v£i^*v 5(t'?j^ta ^ ^ hFi^ri;< Fa c^zH Pw p^ 

«r55^it^ np’^^ C5^1 i TO-Ffc^?^ 'iil '»{t'^'2f^t"t ^a 





PDF Compressor Pro 


( ^ ) 

R^c^rtt ^\^■\ '®rtf TOTt’rsrlw® 

'srHrf^nrT’f ^ 1 c^ ^ 1^; 

'^R^ jtW to Frci^?{ 

• CSRSI c^f mi toC^TO'^t^ 3RF^*tC^ 

5Sp5r5l ^^i{S ^^^1 ^Sft^p ’IW ^ I 

n* c? --5’ ^5|^F5 c^ it^i ^ 

I ^1%c’®^ Fc^ '^^z^ vd^Fc^ cto ^f^'=5 

^z^ c^t:?! I ’rt'?{ ^z^ 'iiw vtt?s^:9|^Q ^tf?^ 

^z^ ntc^r^i i “tto^ ^zm ^’ai Fp^ 

c^ 'sjigfijf^^ *[iwz^ •itc’t ^tcn 

^^z^ zmz^ I ^'5ifft^ c^z^ vdI »f% 5it*^?f 

«lt^t5f^Q c^7[ m '5if 15 ^ f5^i 

nt^ifttF ^ "sfF?^ cw^t ^t^i I >!c^ ^zsf 

’Ttfjn a^is! ^z^ ^ 1 , '®i^f^fl^ ^- 

totC«(?l F^tT^T ^(1, C5®3lf^ C’lC^ -2rtf 

«rrJi^l cTf«(t?f ?—‘'<2f^f sri 

■sffs Fit I’' 'Q ^^zi{^ 

'si^Ftc^ v2t^*i ^z^ ^z^ w ^z^ Ff f 

^%^U <2tr.?f^{ Fc^ Ftc?f ^tc^T *\H^' 

V 

nFc^^*!’ ^z^ c*( F^tc^ ^n4^'3; ^’i >iTO 

a ^toT% (»> ^0 ^U >iC8r nt'^c^ sil c^i 

*rttor '^Ts ^^1 f^c^ f«F -ii^ TOt^t ^^z^ ^^^1 

mz^ ^'ST^ i(11 

M Frtt^ (7i5iiT 'ii^^i c^nF wtF^'e ^tc^ j 

Fpi fTO Ffft c^t^ Fc^'^ ^^'srf^ii btFis "^.vs ntc^ ^t^ii 
to'% Fni Ff%^ ^z^^ «fw cw^i m i '2ftl*rj^ ic’t ^^\U, ti 
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( ) 

cnrhi t c*f^ *t% frt<R 

«(t^^ 41^ 9m ’if^ «fff% ^ ^ ^^5 i ^vs 9^ 

c^ ^u v£i^ *f^(7 iH "^1’5tw«rr*^t5f 

c^ 9\n ^^^ >rrTO«f^ <2^f%f^c;^^ <2rc?it^c^ 1wf^ ®it^ 

^fip^sffse i f^f^j^*(tr5T^( 

we 9\i\ We^OT Cff^if^, 1 ^ Tl f^*t^, 

^r?i^ ^ '5fff^ ^3it^ 3 [!:^(j c^^fc^e er^ ysw^ 

^R 1 c^*t*HC^ ^i?f^ e >rt«f^'^t i f*tc?nf 

(Sftw ^ »f^ cwc^Ri 

I ’®rtffrf?i * 3 ;^ ?if*f 

^u\ c?[c^ ’ftc?i I ^r^*fc«jj T“f^ ^tc«T 

«f<^t ^1 c^“n:^^ 

«(f%aR 5ftC^ 2 f^ ’!3(tC«Tt5^ ^5? 

'snrt^cT 3rff?i:^?i 1 vn^if^ 

^ nc^i ^TfV fqFf^ cgf5li:^ *£i^ 

I ‘2t*.(p^^ Fii:?i?( Fif^f?(c^c^f^ to cto f^»i 

'®r®i^ '^1 c^z^ ^f%5 «f?it^e ^sf i 

'$'r315''llt^ FfC?f^ < 2 f^Tlf ; wS)<(tCi( ^Tt^T- 

C^ ’®Tf:^ifiT JJR 5{?f I Ftfic^cai 

3^irrC''i ^fC«ff C^ =^3lt^iT 

^mj 7\-\^] I Fftr f*fii5t^ m~ 

511^11 5i«TO cell in^ 

vii^^m TO ^1 wi 5CE^ «fff^5f^ 

I >Q 5fi’5rc^ >ii:i?®ip5l <»ti:^?i isf^^ c^ 

i cgf^Mn^ CTi^r^ fnc^ ^ e 

«i?^?Rt^i <sim ^U®it55p I 

^?fC^ I ’®Tf<^TCil^ Tt^C^I ^fe! ^afClS^ 

e ^sr« I ’vt®! e ^c«f 
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( ) 

I 'aif^’t^o 

^t^i fmn 

nc^c^ <2f^^ I mj ; c^t^ 

^it^t^*! tfkm ^1 ^5(1 fif^sj’siJ 

c^t^ c^^, I to ^ i 

viiTN «f>rr?i c^ c«iK^^ TO CT *(t^iTi ^91 t5 

snf I ‘iit f^ff%c^ ^1% -irii^ ^ TO'< ^c^r dw ^^?^’^ 

<iit ^i:«(r ^TO'^p ^hc^ ^tm f^Jd "^n) 

“Ts* I 'sfsr cn^ r^ c^i^ ^15^^ (A «tc^ vfl^ w 

TO1 'NSt# ^vsiw F{r.^ 1 'e Tfc9r?[ 

^RsftTO?! C^ -il^k 

^(t!?C^?l fTO^CWTO f^CTO Ttta 

^ cqr.^ c*r^ I ca ^t?i €(f%tl^ “^ws 

C5^1 f^im -0lT*¥f^^ C5^i 

I ^n5{ "srfn^ hFi^rf??^tfr 1%s f%g 1%^ '^t 

f^TO TO TO m A%m ^ 

I” (T‘) ^tf^TO ‘^^•s cA ♦tflTn:®t TOC? ^1 

’itfro Ftc?^ I >icw 

f^wR*! c^ll ^^1 ^1 ^^r$ w f^K 

f^f53l TO 'flto C^C? I 8?I ^JT CTO TO 

c*r<n c^ CTO TO?! ^^<in ^if^'s 

‘ilTOt^ Tm TOC? TOJ^ W I Ci in’! -srt!? 'il^TOl 

^ TO'® Att^A f%| ^1 Ff^ "$1^ TOC? ^t'S ^l^r I 

^1 >!^T ??[, ’if^af >!'sC5itTO^ Tt?fTO TO^ TO C>! 

cn^ CTTTO! ^n v£i^!t 'siijicn^, j^ax ^ c^ fi!c#*t ^c?!! ifll ?i»n 

viiTN w’m ’^nntc^ Tl^air ^1 TOt^tft cTO ^vC^t^t 

«rtTi -TOTO ? ‘ii^ «firl TO '»i^r« «r^?i ^za fl^t^’iTO ^t^i f^c^c? i 
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( » ) 

f§9i 

^if%j ^t^5ii *\n I ^u^■A 

fiic^t’f'Q M I ’tf® f’ic^r ’it’r 

5f^i '^Ts? c^ nc«i «ir^- >\^^ f’tf:5cs^ i 

cm^ «(f^ ^ 'OTr^ «fiir«ii 

^AU csli I f®f^ 

^AAU r-OT ^t«l?I 1 I’l ^51 

“W m 4 91^ 5irf?pc^ wt^ 'Q ^3(1 mz% '^Az^ nrc^ ^1; 

^t’f^ ^ ^-acnr^i "51^5 Jim ^'A'Q m 

Fif^-ii f%^ii ^n clt?i "silci?: i 

'^AZ^^ ^’ST '2ff%fifej^?f f%3?l f^C?! mz"^ 

c&TO I ^ZA «f^5^’^;^ ^ZA Ml fmm 

^nz^ c&li I cA^nm ^1 zmu^ Fift 

>it?t3iF %?ii:^ ^1 w^^si I '^3jf^ ^zA Ml i 

^r.5t ^c^f, ^fB ftr® 'ii^* ntr^i'^tftc^?'^ ^i?;^ yf?:^ 

KZAZ^ I M fSsl '^As ^ZAZ^ I 

C’^IC^ 'Sfsr A^'Azm 3^1 ?C^'Q Fftl^ C^T^ I 

^f3itf%^ ^Tazaz*\ 3it5jCT^ r.3|3(i^ T*tz^A 

^1 FlC*f^ ’SFC'f^ C^t=? ^ ^C?!i:^ I M 

'ii^’ '^ZA «r^® Fifl ^c>ii^< i 

f»[!:?l^ ^A\ vfl^ ^A[\ AlA I 3jf^^ 1^4tC«t^I 

m'n 'sitft% Mt^ I cvf^^? SCSI'S 

’iMc'f A\^zA z^izA? ^ntM m c^it^ ^n— 

^Azm 3if^^??p m) \ 

'Sitff^ fiic^ >i^tM T-5(C5i'e (2fTflc^ 

m^tZA ^A ^ A^'^A 'Sf’tr®^ ^^1A jfA I 3{f%r?(^ ^m\A ; CAAUA W 

<2i^cn^ «itc^t7{ 3ir5[^ '»ftw^ srt^ maa 

^A's '5fi^?|Ji ^3[t:^ ^A I A^J 'ii^* ^n3it% 

«(iltn A\^Af AJ ^ ; "^ZA A^ WAA ^-^itSR?;^ 
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( ) 

’a’l ^C’ilCW I 

'«lt'®t^ 

*ft'6iil ^t?i I ’i'5i ctf“f 

'^;it^9{?|5 f^5tR JjCW <2tf%il I 

;gr$ ^ f*t'»lt3 "Sl^ (T^t^t 

^tf4c^ t2[f?^ 'SfRC^^ ^tC5 C»rt^1 

?lt3I 1 ^1 ’El'5 W i2t>itf%^ ^1^, 

*TfF^^T, f^Stiil ta^*l '2f^5 

5|5ftC^^f vfl^p ^b-lri • 

c-srf^c'®^ Fwi f%f^ (?it^ i f^'s 

'2{^f%^t^ ^1 C^%f^ F5F< C^C^t^T 1 

{'i7»>kt''^) •sftctfFt^ K^f Fsf^ 

^t^4*if^'?i; I iat^5ftf%'8l^?( 'Sfff^ ^11 f^?i 

^c?il%9i I m fw^r m ^^^1 

W.^'^ 5^, f^C?r^®l ‘-flTv 5j5tC^ Fsf^ aC«lflC5li( I 

'5ltC’t'6 f*r?f f^FtR^ ( Art 

appreciation course ) ^t^ICW^ f^R f^F( ^^ItCsil^Jrl 

I C^'^Zm I 

'« f5?l3^ C^t^l I 

«rr^ ^ c’fc^^ 

5tt^i ^c*i I ^i* 

i f^i ^t'Q f^Fi m c^c'® ^tr3^ fii i ^ 

f^l f|5T > c^t’tr®t3'« 

’Efc<i(l i c^ ^*«rw*fT 

C^ '«i^>|^el csll I 

^?(i ‘ 

5TO ^ 'srr? ^ c^tJ? f%*t^ I 

^c^«n apf^^ SCSI'S v£i apf^ ^tc»rf«R ^1 'sjfsit^ ^ 
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( ) 

Ts{ I I ^ C^( >1^ apfS 

^ *3?^ '«rtf^ I 

51^ 7f«9ftJrJ? «rTtn^ 2tf^tS| 'S ^t5T^ »1t^t’5[T 

I '«rr3in 

^^ft5l f^tR¥f51?( Dr. Stella Kramrisch-i}^ Hindu Temple 
^•trsi to ’6ft*irc«f^i i 'srtr’i 

^Tc*r^ ’(sr^t*! ^uifk I ^tii ^fi[ m *rr^ 

^*1 'Sr^W 'ilTs ^ 'ilTs ^ <2iT1J 


^tto, 
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5rTO I ^ 5ni!Ttftr^ ^ to 

'Sf’tr® I ^ c^, ^\^u c’stti^rt^' «rt*fr?i 

TTir I TO '^IN 

nc«( I <2ftft^Tr^ ^tTO ^ <2f1%fei toc^ i 

l^ciri%?i 53P fro 

^•m ^51 ^ W TOi:^ I eftf^sT ) 

Hck CT 55^ ’tt'STi C^C^, 'y\m *t^t^ CsrtPl 1 %^ ( mosaic ) IJtIk 

C5^i c?i OR ^ c^ c*r^ n^i%^ c^ c^t<m 

cntcn^ ^1 ’itwfW's wn TOf^ I ^ 

f&Si’iR 5 R ( Von Uhde ) -lllf&cai? nf^tftfTO 

"^rtn^ ^r?l ^®R < 2 f# to ’—“Could you imagine 

a sacred story with modern costume, a St. Joseph in a coat of pilot cloth, 
a Virgin in a dress with a Turkish Shawl thrown over her head ?***And yet 
the old painters represented all biblical and sacred stories with the costume 
of their own time ” (sHf |—f^ 'srt^^ej^ CTSITl 

^iRI c^ cnr^ 'sTO cw\T^> *rtt^ «itT?rc«i 

^toi?ra to^ntwi 

TOc^ 1 ) 

cwrc«i <i} «tc?r?i cw'Sfi c^m TO«i (TtTO^ 'q 

t^JT f|q '®R5T^ I '«rf5^ I ^ c^ 

* JIunkacsy’s ‘Eccc Homo,’ 
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^ «ri> ^ ’srtf^w^ 

f^^uf?r c^tc^ wsam ^1 ^- 

^ 5fl J Ci)^ 7\m Rei ?| I <i\ ^rf^'S 

^5? !nj 1 cn 'srrft^ f^1 cat^ ^'s 

21TO ^‘C^’ 'SfW'tJ Wt?l to # C^‘t<tOT?» 

(Renaissance) f-fttlTfl C^ *rf^1 I f^-t^: '«iltlf*f 

^CtirtC^^ f^tt^ 'Q Tift ( Convention ) 'St^*l Fi?rf^ I 

to 5t^t^ 5TTO I 

55 ^ ^5t f^i'« «rtirt^ (3n:«t^*tTO ^ 

isfifi^i «ft?ri c'^tr^ f^to ^TUT 1 fiiT^ ^Ti^ 'sitr^ 

ftc?f fia ?fi^^f^ a ^ ciri:*t^*tTO <2ftotc«( c^ 

^i^r ?ilT I '2f’2t*i Dl Tif%> ^feitOT 

'5(5[TO«i i ^w ^1 ato ^vm cFi^to cpt'^fi 1 

sfjtto C!(\^^ ^Rsii?r of^j:'^ ^fl Thr ^ tof 'q ^ 

Ti^f^TOi ^fic^ j Ti^^ I ofTi m t 

Tsif^aR ^=( ’fito 

I 

toi-'^<. a>fi?(i c^ fif%^l ^r to c^*c^f^ 1 

C^ C^t={ Ttfl ^1 Of^JtTi^Ii?? 

^u{ C3#i t5 ^ mH ^tor% Rc?r 

C{ R?t^ to^tC'f^ 'srtH Ti^C^^ ^-NtK (spirit ) c^ 

C2^c*t*fi^ "sti:^ ^sjrtTi?^ n^t off '« fto 

c^m <2tf%tl^ ^'«fic^ (71^ Tift TO *rfc?iR 1 

|}l}?r ;i)toij to^ ^r^csTir^'jr ^toiTO 

ar?f I ^kirtcn <2f?( <£r«i5i c^ 1 liti?r 1 ^cric’T 

{world of spirit) <£ff%®^ TO j to (2|«it^1 ^ to 
^itTRSfC^ util? =i^T ^?iT-to*t ( valuation ) i£i^ «t^ totW^ 

* Flesh is death...This body is dead because of sin but the spirit is life because of 
righteousness. If ye live after the flesh ye shall die ; but if ye, through the spirit do mortify 
ihe deeds of the body, ye shall live, Romans VIII, 
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I Cff^ <S^^X Sftf^ '« <21^ 

'S t£|“<?^ <2}^ %lt«( TO' -sitTO C5?!% TO I 1^^' * 

—“Christianity disturbed the harmony between man and nature 
and introduced a sense of discordance by proclaiming to man a higher 
spiritual law in the light of which his inborn nature becomes a sinful thing 
which he has to overcome.” (5rt=l^ '« slf 

'Sl’t*! TO s(t5^r?i 

m ^ I ^ ’HR ^ I) 

TO 'Q 2ff%^ sfli^ ^1 

'Slfrol ^1 2l^ ^ 'Q m TORf^ ^r«1’ 

'« ^1 ^ 21^*11 ^ "Si" 

RC«f (?(t1 ^Cil’ I 

cTO'CRu 33 ^. ’ftw 2i?R ^ 2itfl^ 3351 c^i ^ '®it5lr?[ ■?{f5^ 

cTO ?iR 1 

*s 

^5TO?1 (Rt«^ TO' '®I5J>nT I ^ ^ 

tn^*N i f<F^ CR c^5i '«(2rw®(7 

2tf%k| ^tTO ^ Jin 1 (71 lR-tft71, ^ItTl 

^ ^ W1 TO''S n?^© 21^^11316^11 3ir5 CitC^ CT 

^z{ 'Q f¥z!^ (7im'*ti:J!’^ fiif^Tiw ra 

TO 1 5rt=TO (Tfc^ c>ik^ 's 2tf^^ ^ cii^- ^iid 

TO I <£1^ 'S 2t^ 

c<»ic^ RTOTOhi ^ (71 fro 5TO ^-\m ^cro 'sl' ‘fl ^1 ih^r 
^'Nrs til’R (TFt^l 'Q ^(It^ TOI ^1 ^ CTOi:^ I ^£1 

C*FtR (?lin? TOTC^—“It represents the greatest stand which Europe has 
ever made against the denial of life, humanity and beauty.” 

'« (Tiki;^^ «tf^ ^512^^ (iic®m*tc^ fro (ti ^itoi 

<2!f%WF ^ TO%I (TTfn ^ ^f^5T I 

♦ Lubke’s History of Art. 
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8 ^1^ ^6 

a ^4 m^i ^^crTcn f^f cn '®r^fi?48 
^ a\t '®rtf^ T^iWM I 

«rt^ ^ aR*fo c^K i (7T <^"^1 

t^f4l ^V Ffc^ 'srhK *lta i 

'5rtxi> m f%i| ^ ^V ^srTwf f%^1 ^fpp\ 

^f^-'Q-^fJnrf^I ^ (Ruler spirit ) ^TO, CT ^(TO» ^ 

m ^ I 

'»fOT 'S C^\ I C^C*t^*tOT cn f%^whl 

^41, «(ijt^#5T’—"itc? I c?p^ 

^ ip!i^ n\\im w's <2rf^^i i ^atn m^*=^ stir; 

'sit^cjtf^^ <i5^f5 ^p'tt's '5jt^ 

«(¥« ^ 1 ^4^ C'^r»fiJ cn ’Sf^ 'Q ( Rodin ) ^jiK ^ C«fl5? 

^otrn ac'fJi'tn 'Q ^ ^1’ w: ^'hi'« ?rit?i 

I wicn?r f^«ftJ{ '*rfltf<^ rv^ 

^[rht?l l C^ —‘'All beauty, all voluptuousness, 

smoothness and charm were very naturally regarded with suspicion by the 
promoters of such an ideal j for beauty, voluptuousness and shapeliness lure 
back to life, lure back to the flesh, and ultimately back to the body” 

<iiirf '®rt?c4^ cfiT*w4T, 'Q CT\^s(t%— 

*ic5TOi C5ti<f (y(z% c>rk4j, '« crst^f^t^'rsi 'srtf^ ^v 

to ^ ^t’c$ cot^TOii ^ t£iw TO I 

<4 m «tt«(f^^ ^to fb'3i vs tot f^ wl 

1 ^totC’t ’^ST31 ( miniatures ), Of^ftC«T5f 'S fRl> ( stained 

glass ) "Tiftf^^ C^ltoc^ f5 Cf^lll ^CTO 

<f5^rrf5 ^ «2{cTOc^ -^u* 

C®t®Tl ?CTO I ( Orcagna ) f&ai'^t^C^ <4^ 

TO^rl I 

^rt^ml lt^?[ f^«ft^ "si^fTha 

Wtir ^ TOC^ ^ ^1 ^45? ^ ^ I 
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C^'Sl { negative ) ?n?|» liftf?PI I <11 It^ 

I >rt^-?[ <11 «1^ 

f&3j¥fTt^i I 3iiJi»f; cir:«f^*t^ It^ir isr\^ 

<ll■^*^ mfm ■, f^ ■ttts c^« 

^ c^sjft ^«i ??fPi I j’lf^ 5rW 

I CWM*1W^ ( Reformation ) ^V 

's f^fl:^TtP{^*nr ?fin ^ <ii=^t c^t^ <« 
*f^t% srf^ TO I <11 to 

^'rc^ 5ti^«i <8 TOi:^ <ii^t w. ^ ^ 

'<-1^* 1 <^11 TO^1, ?tT^ 's 5^ <8 iftt^ 

^i5r«tc^ ^'^"s Ht ■R&IkRc^^ ^5if^( (f)^ ^'tif^ttif c£ir5\f|ei c^ <sit?f «ftft=i ^trani c^t^ 

ftfi ’ftcif f-i I I 

im (T'f'l^l C^^^l^TO'S C5tc«f ^srtw TO I TOt^ 

5{^(.-£t?l ^m 'Sifill'S TO^ PiW I 
-'4ff%-< fro I 

^ ^ ^?l2f’li'5, 'bRM'S 

'Q f5C2i -<^tc2?i c^ <£i^^i ^[t?r <iir=^tcs 

fgfPi^ I fwni ^ toc^— 

^iT«tI, <11 CTf^et?[ Cf\ mm 'Slf*! TOC^ I «rift^ '« 

4f*t TOPi I C^t^i (m^ ^—"Nothing evoked 
sympathy from the Greek unless it appeared before him in human shape or 
in connection with some human sentiment. The ancient poets do not describe 
inanimate nature as such or attribute a vague spirituality to fields and 
clouds”'«i<«ft<!. 5rf;Ri:eii^ cTO fro fwc^ sd TO 

^11 firrft=i TO 

toP{^ %m '<1 toI^ i 

W"®; 51tl m\9\ (Shelley) cn?fi*r '*tF5*l i2ff%' <ll^t ^ 

^'f^l m ^7t«iTl TO^, (OTf5 ^ktfi *5?^^ 

cfI <11^ <£ii:^TO ^ i <«lt5i 

>TtfTOr« -sif ^ ’Tihi <iiTs ’rMk i 














PDF Compressor Pro 


«}fv8 i <2tf% 

I ^'2(t315W 'STff^ %TO i 

^OTstal TOc^ I 

'Sll^srf^ (OTr^ I ^’111 'Q C^tr^^il!:^ fwac^>—til '«rWJ^C?T 

^ t^Fm I ^— 

nt%^T^=!^t2 5ll5tJ 1 
^9(35^ "Sistifei ifl'-St: II 

^tfs C'sm’^t^ *^1 cw’^i I 

c^ c«t»^ ®st^ ftp| ^ii I 

wm^ <2tf 

t2ff% 3^'c? ^"^11 '5ffl%?r <2tt% 1 

—"The world is too much with us, getting 
and spending ” 3[GT *tlt^51 <21^1% 1 i£i 3^^ 

tftoi I c<£rc5ni ^^<!ii c^ ^r <a C2t%<i ^ ^'sirl ^1 1 

(2ffeif^ “rstfliT I ^’t*rhl 

(Rousseau) ^ Ofirs 

*ltS?n ^ I t^^irhSt^ (Friedlander) —"It would be difficult to find 
evidence of travellers going to mountain country in quest of beauty before 
the Eighteenth century” C^'Fl 

c*rFii ?hi f^i f^^iCRiehi) cw*i^*nf 

c*f^ ^itii—-siffis 'Q ^ 

'®rhR< c^ ^ wfll^ F51'5>^t^ ( picturesque ) i^?rl m 

ait^^FT^, ^ (Harz) <?T 3^^ Sjtir^tl 'S 

^ I” ^1 i 

75rt3i9| TO'ni ^5(^2^ «rtw 

'« 's mroi '®rrf^'2ffc^nt «!^r^ i 

^ 1^!tt>i mv?{ c^R'Fi^tTO 


4> Schiller* 
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ontTO ’R ' 51 ’ fro’ ’rtn i <« ■swR cfl^l wl ’ra 

JiTtw 'S’f^ ^ TO=i I Fnrt • <5^ i?Riti5 

“This kind of pleasure at the sight of nature is not an aesthetic pleasure but 
a moral one, for it is arrived at by means of an idea. Whence comes this 
different sense f How is it that we who in every thing related to nature 
are inferior to the ancients, should pay such homage to her, should cling so 
heartily to her and be able to embrace the inanimate world with such warmth 
of feeling f It is not our greater conformity to nature but on the contrary 
the opposition to her>**whicli is inherent in our conditions and customs that 
impels us to find some satisfaction in the physical world.** ^^'5, ^ 

c«ir*F i 

uq^ I '9 'srWuf?! <A fro wK 

f^TO 1 ^m\ c«ic^ 

TO15 ^tf^—TO' "etWot ^prt=i«r^ to' 

<2if f% CTO 's 

C^tff c^li ^ I 

t5 ^ fFl TO^ '« '®t®l TO’ 

^1 til I <2rt^ 'srtFt^ 

^cTO I ^^Tirrcnii to fku^ c<tff5 cto c<sm 

1 C«fPni Ci2(TO^ ^1' ^ TOT^ c^t^ 

^1’ nt«fl ?l I ^t’e^ TOm ^snii ^t’e^ CTO 

^(TO '^'51't <71 ^ fFc^ <2if®1l^ mfm 1 

C^Pt^'sif^ '8 1151^^1^ CTO 'sitlTl % ^ C«PfC^ 

>rt^ "Q TO 1 

^•TOje^t t '?rtc|^ frot*! c»in^ *K ^^tz^ fro 

^ tot<( 'Q '®t^ TO I c*rt^^<<ri l|t!?f 5tc^?i "itJR vs 

♦ Schiller, 
t Reformation. 
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\r ^ ^ 

W f^C?l 5t?*l 

^ innf I ^ '®it?'5 i ^|k 

^F»m TO 3R-ns Jir ^fiiF 's ^sa to' 

^T?m <41^^ ^1> Ff?f, <£f^r?i f^tcic^; 'si^ 

m ff|t® TOC^ ( Humanism ) I C^p{ vSf nf^?i^3{C'^ TO 

TO TOl^ CT. C^'-^ Ci?lt:'^K f 1^ 1 

aRi: m'^ TOci i c^ 

cst^uf ar*m*tn c«i{c^ ^j\^, c^ C5t«t src^i^rs c^«{t^ f^?i^’«i^l i 

TO? 'Sfstt® ^*1 '■'5 TO’ WC5 TO'S TO I ^1’c^ 

aRi! 'S ^t?t '^J’ I 

TO’ ^ ^S(t?pt^ ^tlTS I 

<ii^ fro WOT C5^i ?c^c^, 'q m-s^ 

c^*t^ ^?rt^ TOc^, ■5Rf^ <2{^2i <£rr^=^t^' '« i to 

Sft'^lc^, -^iC'^I. fi5Z^, >1#tci: 

TO^ I '8 <!T?f%c?r^ t <2n:<!li?^t^ 

tfrtiwf^l^ "SitTt?! ^ TO’ f 1 

TOpr fw^ cTO srt??OT c»i’ ii^’s siT^i^ 

cntfR8 f^cTO^ cm '« Ffi^ ^-vv 

CTt^=t1 TO’ 'St-J^i TOC? I 'Wn ^(}:T*R5tC?^ 

<fitf%t|ts ^tw ^cu’ ^ w 5it’v! nc^ ^1Wt^ 

1^ ?ir5 TO Tt^?l TO ^ I 

f53ir»ft?f =rt=n 'Q TO 1 \c?i’ m*\i c^?t^ fro 

^CfifTOro ( Impressionism) ^1 ^TO f^C^ cilCT’ I ^1’C1’'« 

I FittOT fi?3j m i '^t^ c^rfOT t 

^c«i*ff^sf3|^'a TO’ c?c^ fto ciWf%f^sfP?5 

( Pointillism ) (iil^f ?rt?t^ I CTtOT fififi TO’ TO"® 

^ ?5i—i^>Tc^?i 5!rsi3iit^i^?f tito i ^ § 

f^^f3I«l«rt% ^WS ^^C?iCTO <?!^«l' ^i1’ TO?! W1Ti% ?C^I~-*'To 

* Thilly. t Rcnouvier. 

if Monet. § Seurat and Signac. 
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these two painters is due the method of pointillism i. e. division of tones not 
only by touches as in Monet's pictures but by very small touches of equal 
size causing the spheric shape to act equally upon the retina***Neo- 
impressionism believes in obtaining thus a greater exactness than that which 
results from the individual lemptraintnl of the painter.” 

>rr«Rt?r m 

■^rtu 5^1—Rffi I ^1 ^arc^—lt reduces the 

picture to a kind of theorem, which excludes all that constitute the value 
and charm of an art that is to say caprice, fancy and the spontaneity of 
personal inspiration.” f53IC^ ^ 

?rl’ 53f!i ^ cw^fl 

^CTOI f53iTO^ ctfsirl i 

Tfir <ii^t ^ wl (?T C5li 1?3Pf?ili 

<iim >!1^R ^'61(1 =n—Sit’ m 

5a ^ I > 

<s[\ <itrta m >itf^T's ¥?Rt?f Cdh i 

TO 5iot> c^t^i ^ f^ 

'sftw i 

^THtts^ta '« 5ar^=i i 

mi TO’ '«itart5a^ %5 

5^Trl ’iitpp I 'srisiixia ’TW c»R c^, 

^:C^?p ■'S 5tc^ 5’c?r ^*isi ^f%5ti?a ^rla 

cna1%, c^?i fwa 

5’a; ^ wmi'e i” 

f^Wf %I ’TPJfi 1W1 f^*i H ^; 

'srt^ri I (7il*irr<a c«fc^ ^ 5it%i ^ 

> Brieux. ^ Marx, Zola, Ibsen, Strindberg, Turgenief, Tolstoy. 


















PDF Compressor Pro 


i. . -Sfl^ ■'« 


^ C2Sf%^ ^wiz^ I 

CTf^fhtiT -^1 ^.t^^;1 ^vm 

5C?i ?it^ i 

(Dt c«rf?iaM ^Jif<r-f “fTiftC'S '« 

I C^ltfCT 'i(t 5TC^'<I f^^yl ^*^ir 

c^r^i c??i i c^it^i w ^trJ i 

^\fki ^ film rz'^ nc'B i M'lt 

^R?l ^ ^Tf, zv^ c&lt^ I 5R*t’ 

yTTt^4^« -s CTf'^11 I ^]^f<!^ 

^•t'Q ^1 *i1^ ’^^^1- 

^mr^ e{tr^ 1 C5rt'^t5i*t?^ ‘^=( 

'^TOT C#(l I 

mz*\ C*R^1 

'sjt^fpf «itr^ i ^.1 K^tiT ^11 c^tc^ 

^rt^t TO’ <w nt'sTO ^ 5’r?i i ^^i.Ti -^1 

c«ii:^ c^t’^i f^flfusi, cq ^v (?!’ii "ir ’-Ti^Pi^ c'T't^ 

r<F ^11 Tf ^iPf 5?1 5?[ if>i5i?7:«i '^hz'^ 

yi>3?v;( ^ •;{■), TO*i n<52irs[ f<^^fb^‘ ¥q i •<?jT:5;'t ^flft^r 

^f'tt'^^l (?ltf5^?« 51< Tijht TO’ ^^itTt^tPt 

TO I '^(1 ’E'P'C'Si^', 

TO1 *<1 1 C=T-t^ «)^‘1 ^ITlTO '<1 

':TOi"4ff vri:^, '<1 c^t^ c®it^‘ '6 4tfi) C5li^ir 


w.mi 111 P.’sftn 5fi ^t’lil zm c<fl^ nlM ^11! 
^ s’CB? 'U I ’^r ntni?«i OTc^‘. 


cic^z^ I fmW 


^ 3i'< 5^c?i 'Siz-^z^, I ai ’it^^cii fsf^in ‘csiM<iPff5’ <]1 '« 

*<ff^^ »*ra?'PfTO '«TO^w'^i^Ps'-n^’mPuj?! TO cjt 


i Jack the Ripper. ^ Maup.'ussanl. '® I’lic Vic 

« Motif. « Briciix. ^ Maternity ; Damaged goods. Mrs M^arren's Profession. 
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c^-ii wQn\ 5c^qi ^ %tc^ '<pt^i6 ?r?[ i m\ 

nr^ --£ii5'§i c?t?tt fk?i--!7iW7:^Tii ^ i 

^t^rl I 

^■^1 5^‘ac'41 '^k ^Ipf.;:b^ nfijs?! nrs’?rl ^t^ii 

'i]5?-^ ,f)<F ^i?r4[«] ’£i:f\ n^'sc?, 'it'=3 r.<^ti 'Ji'S'Tl '[f?[ i cs*f! 

J’/;?I 013-W'Q ryi4> ^71 sil^ ^tl'S “ttr^ ^1 I f/a 

I ’^iPf 31 ^-^ii 5it^—Ffif^ 

c'^-ft^iPfiPir' ’sfi-T-t’^ ^.tui^f 5f.ii:'5s I cn 

r(i'ai'i-(ti>i <:i nf^Ts; ~t\^ i 

RcfR-1 sf^Wc^ Um ?c^cw=^;'si’P's, 3t^rn? 

'^Ii9. *V,q -it’:'? ■■*71'^ 3t1 q1, ^3t‘1^‘ W3 I ^U 3R«f: 

'W^^‘ ^<I1 I '<qj ^ j 31" 

>i^sqift^ qUrRi 9ifnr*:3Tf!:q^ ; 

pF'S "!TfV> t«iri:t31 

c?R™"C'-?tq ^£i r5i I'/.ftBi qt*i M?:q’ 'stc-n^ 

tfpt- k;rV^ qf'S ;q i =i-t^'l ir’^ 3''ir.«t?:^tl 

■■^:?|'I '-s C^t®1 '«lt=11 

•'3[*qtl? Uv\ '<1 ~ii^\l^--^ I -^1^*5 W.Ti rSfRir'l"?! C5^^fC^- 

^c?i’ 5(':*i'^ 5;^Tl c^t^i'11 f'l-^l R"t<l3 s’uj'S cffi 

to 3t^ cB5f c:^ 

C3t^-Tt I" 

'Xi^5i^: ^<1 'q Pi i 

Tlic Parnassians state the ihiiv.^ ccjmpletely and show it and thereby lacks 
mystery ; liu:\' deprive tlie min.l ot tlnat delicious i(yv of irncgii^hig that 
it creates.*" 'S mV\ '^C?l ; 'ii W 

i IJ.iULk'lnirr, f"ctits PiU'in-' on I'him.*. 
i Vfii.iiiu'. 'f Mallormc. « P-irna'^^i.in'^. 
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^ I f^c'sir 31 ?;^ 

3Ffn^P 'Slt3[5ir7j^?t ^ 5fl I 

^f^k?f^c*i '®ia't^ C5h cjrf^rcfi:^ i 1^;3TSf ^tc^i 

^3*f1 'Q Tt’C^ ’fn’ ^t^J, 

isitcsTt^ j C^ffl <(t^ '« ^'?il 

m ^UZ^ I 

’ic^f 'siOT 3?efl Fc*i 5rl i ^t’c^ 

^ ?IC51C5, ntll (7\tW^1 ^ (Sonata, 

Symphony) c?^ «lt?r, ^"5^ uq^ ^t?f C^ I 

'Q 5it« ^?n:^ 1 

^1 ’tJt^iR fH^fsfc?F^r c^ I :55S(*!J 5rtc^T? aw- 

TO >IC? ^^f%3iJ 'S I 

^!{C5 3?’c^^ ^1 '«t’!(, 'Q TO C^i^ C^l^V ^^TS 

y!T I 'sr^Jnn 511 m, aR*f: f<(f53i'« «itc^ I 

^^fB^cajyu “sitTO 5ii i 

C^BT 5(1 I Ttll«l a?*l»f:^ ^557111 5’^ ^zm 

c^rf^t^t? sftirTO tiirn 1 oitwt^^ 

^1 'Bisp^-?! ^1 'Qirf^jitii V^% ^tc^Tn ^If^u 

I in ^ 'sirt’t,=itR(it 3ifr£*ftc^n-^^ ?% 

I 

(3h fi®! ^rt’c^ =rt^Ttf%TO n<, 

^V:^, ^!^«i ^f^TOu mi i c«ft5f (?i'»i^*' wi^-— 

^Meierholdt was first with the idea that the drama is to be represented 
and interpreted by means of an outer synthesis expressing an inner 
synthesis ”; tij^ ^ Nibelungen vs Parsifal ^sfl ipClR I 

i Music. «, Wagner, Jlf^ mx^ 5WC5 I 'S Mozart. 

« Meierholcll. a Carter. 



PDF Compressor Pro 


^®FI—“When Wagner first made known the theory of his synthesis of 
music^ chant and colour, it came as a revelation to most men.” 

'S ^'faprsni ^ ( Synthesis ) <2t<ilsi WH 

nc^l5 VQ <^ef^ 3^5ff% <pgp|1 ^ 

^1\^U 511^5 (?{\ t 

lilW I <(t«ff^ »t* ^siC^ I ‘'Strauss not only goes from 

discord to discord leaving the implied resolutions to be inferred by people 
who never heard them before but actually makes a feature of unresolved 
dibcords just as Wagner made a feature of unprepared ones” 

I f^TO C? ^ 

(71 Wii ^^^1:—“I think this phase of protest will soon pass. 
I think so because I find myself able to follow Strauss's harmonic 
procedure; to divine the destination of !us most discordant passing 
phrases ( it is too late to talk now of mere passing notes ) ; and tolerate 
his most off-hand ellipses and most unceremonious omissions of final 
concords, with enjoyment/' 

I 'srtw i 

nu c^«ii ^ ^ 

^ =il 1 

'5H^ ^rl^si3ii c2j*t'Q ^ 1 

'srtsjfi m ^ ^ cTfc*f liiw I ’R’ft 5111^ 

<t\t I to ^ ^1 S!t5tiiit^r3f^ <3h 

TfOT 1 cMTto* ^ TO ^’1 Thf I HiTitsri, 

C*ff^ ( nature philosophy ) C^iTi:^ 


i Siraus.s. 

« Max Reinhardt. 


Bernard Shaw. 
« Goethe. 


'» Brahm. 

'i> Sturm and Drang. 
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is ^ 

I ^ c^li:^ *ftw Tieck, 

Scljltr^^el 05 ^? Novalis ;£i^ ^flrs ^ii^, 'S f»f2TtC^ 

I ^^CTfcnu 5rii^3?5tc^-^ 3Ft^ 

[ Freie liiihiie J I <5 Ghosts ^q C5t^*^R?f 

Friedcnsfest 5*1 I s(0 5?rj '®r0^ 

0'Cs 50 1 '5f^ 

[ Veberbratt, cabaret 1 f«10^t0"< ^ 5q I 0cltt| ^*f 

(TIT'S ^[0 I '« 5TC«fT -<ltt^ ^f5 '2l^t^':£ ^,— 

f^0^T0nt I t”sf^*f f^i ^1^ 

>iC«f W '[^^1 'srtll^^! 2fT^lf3R 

I” 

«ij m srri^ (Bribe) mz^ 0^*1 1 

50 'S ( Schall and Ranch ) ^t0 5?1 1 W f<’^Jt^ 

gt50? ( Brahrn ) aR^f° 0T? ^0 ! f«r0^tT^ 

snt^ intcs Cl 3[t50Tl ^il^cfstT^ 5T^ 

5Tt?5TtC’^3 ctWc^I 0 ^1 artistic realismii-<, (^ir^*ft0! ^1 

^ 5T[) ^SiVi^ ^(T5 5C< t R(:?f^t0 Ranch ’Sff^'S 5T?lfVi I 

f^ml'Rl^0?l -21^ '2fri5Sl 5?I Lower Dcptiis 50 | t£i 

=it5Trn0<T '•£i^'5i i '.i; sifb^i 001’ '<z^[z^~- 

This synthesis of Brahrn and Vallcntin, of naturalism and realism, ran for 
five hundred performances cxchulin^ imagination and attracting Berliners 
by the sheer force of untihnk ible brutality- 5f5Jt S ®rtT2T»[f50?( tS^ 

C«IT^ CA f^?!^ 50, -sr tS^ 5(fB:0fp[ 10^*51-f^mc'0 C^ 

^0 50’ ^T■^I i 

^tiTi cm 0 50, -n-s'^i «t«f0f<i 

50 ’it^ 0? I ^rfc^Q Ti=f 

TSI^B' CJ!«lt0 'il'^n ‘^Itnt^l ^’ AZS' I (0«ft0'S -<1^30 C«1T’? 

i C^oiky. 
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-6 

’5!2i^t^ ^f^f535 ’®i?'C5i?f «ji «Trt''!s,?:^!:*f^ sftf^T's -sTt^T c^-ir^ i 

-ii ^5f5?-4 5iTt'5^!;5pn?:^ orx-f^ *!5M c^m 

^|%ajn| ?p^c-:5 «TtX?I I '«ltC§?f *fi:«<T 2(«flsi 5X5^* 2f«rsrs: 

^WM 5TX3f fjf^i -fit’d, f^lt^x: 

^?rPs Tf»ii I '4Ttf^5it%^'' w 

c^it^f «rf'<PtC5 -^m C5^1^ 

s[C5( f ^ I 

^ '^irf^^r? ’^tiST'« Rx9f^*t^ ^’'f^ '«if^1l^ i 

'5(’5P3 ^!fm 

I -zv ^?x#?f w\tm c^1^ 

«t?(q JI5?tX^ <1lx^f:? I 

X’f CW^1 f&C3I, >!ftX^, J^tX^T w: <xiC^ 

(?I c^lXs '« TO ^<!l1 

=11 I ^1-% nCIT f<^t^ 'Q ^f5« 5’x^ nt^x; T^% 'Situ ^^1 ^1 

c^’z I «f^ ^x^c^; 

’SiU w.^t-srtc^^ *ix: ■^m'^ 5ir ^?r?f * 1^1 

f^ '«!' Pfc'j ’ftx^ j ?ir ‘nt'QTfi ?it^ 1 <£f^ Wih f&ai 

^fz ?x^ff?.5i I ^Az^, of^^iTf 

'8 ( Symbolism, Mytltology, Mysticism ) ^£ 1 X^ ^iX?X^ 1 '«rt^1%«f 

5^t^.X^T <^1^1 ’15 "'f’C?! C^«I1 ^Itif ! Tit-\ ( W. B. Vents ) '8'X51^1I 

( O^grady ) TO CJf^lTO^ Wi fsiXIT ^t^T 'S ^tt^ ’]< ^X?1X^=1 I ‘Tlie 

wanderings of Oisin’; ‘I'lie death of Cuchullin’ fi^XTl 

I 'The land of Heart's Desire'ti) <£it si^j C^^<tX*ni 

'-nh CK’H *<;t^ I ^tx^T^ ^ ^ (fi-V •iif^'i^'’ 

^t'?I1 ^?’5; 'S ^X^fsTO I 

i J. C. Fersjussoii. The scammon lectures for 1918 at the University (jf Chicago. 
Outlines of Chinese Art. 

^ Calligraphy, « Prc-Rnphaelitc. « A. E. { (>. W. Russell ) 4 John Eglinton. 



PDF Compressor Pro 


^ 

^ mU 5^51 Thr I 

^ W ={i^1 ( allegories ) frfC?! ^^C?ff^!r 

f5C^ cHk^flf^nW I ^ilfb ^ 

^ I ( Francis Thompson ) sfs 

«lpnfiRtC«l C?tt*ITt5i '^5tir, ^^Tl, ^ ^tC^T 

I ^*r^C=f1l ^The Hound of Heaven/ 'Orient Odc.^ ‘Antliem 
of Earth' ' Her portrait' iSrff^C'a i£l^<l (£}g?f 

I 'ilt 'Sinz^ 5Tf^i:rf?l 'Earthly Paradise' CWT<rtCtn( ^^''1 '^WTS ^ I 

^ mm 1%c?f ^^11 ^tni ^ 

f^% Dr. John Masefields£i^ TO t 

^<nt^ ^"R'Tf Poetry proceeds from ecstasy ^<>15 Reynard 

the Fon ^ ^Z^ ^t^l1 ‘^1^“ 

T. E. Hiilme ^Ttf^C^T TOTst^ TO*1 

j^c?r '3 i ^zs 

Imagist 1 'Q 'siM m ^tZ^ I 

^^f53iT ?t^ ^z^ 1 

m% ( democracy ) f^f^ ^Z^Z^ 

Quantum-^hf ^?9l9t?,7:?|s =11 TOf 

«ff^TO 'SlfPnl 'Q Cl'^^^ 31^1 <2tf% 

C(f®lC^ ^?r—‘^One is a different man at Ten O'clock than he wns 
at nine thirty.’''® Marcel Proust-.iiii "^fl 3 ^?:?|if 

3rPr?F ^53?1 ^ I P-'^lU Valeryli "la poesie pure" f&^c^ 

f^rc^ f^:?r ^?:^?( c^fts^tt ^z^ i "^fk^z^, 

'S 5^c^ ^?ft 5t^~srrSTiFC^ I ?l^5aF3 ^'«1 <£[m^ I 

^rfjf "Synthesist.s, Integralists, ImpulsitonistS; Aristrocratists, 


> Theosop'aical Movement, 
't W. A. Drake. 


^ Andreyecf. 

8 A la Recherche. 
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T*™ 'e it 

Sincerists, Totalists, Cubists, Daclaists and Survialists ” 

I Wedekind '^U 

^CIR I 'BTS^ '« 1 

I Otto Flaketflli ^*f3it>f 'S ^Tl” ^ 'Q 9ff^ 

?|^*t^5^tft 1 <^1*111 : "Expressionism has discovered movement and 

knows that even quietness and poise and the vast inertia of the world 
and destiny are simply movement.” 

^t53ii ( Dadaism ) ^tf?r357 '« «P®Tt5 I 

“to suppress order and logical relation between thought 
and impression.” >Ttf^^I53i5, syntax '8 I 

Annunzio cij?F ^FT^—Marinettill 15 ^ caf%1f I 

^Wt^t ^ C«r%?l wfk?f ’ICS?:!—^fW'8 ^ W 

1 

^fwf?r Severyanin 'Q Mayakovsky Ego-futurist 

srl^^f^Ttil I (Cubofuturism) 

5H—(ilUT^ 'S f%t^ 

( meta-inteliectual ) ^f^sst?! ^tTl ^ I 'STl^- 

^131 I vijw Luigi Pirandello :—“I think life 

is a very sad piece of buffoonery because-•*we need to decieve our.selves 
constantly for erecting a reality one for each and never the same for all 
which for time to time is discovered to be vain and illusory.” 

fsai%r« ’Tc^ 5t»K:! I w\ii ^ '* ''rNr^lif «i1 

( Intimism ) til'll t.^TO I 1 

( Ideologic painting ) ^ ^ ^ ^CtE! 

siWl • ( allegor)' ) ^ f^- 

csli I <4 ^'*1 ^1 c^cs 

1 (?rtf^ wtf^ • 'Slsrjf^ejsQ | 

(iif^c^ =1^^ c®:« ^c$ I ^ 

> Feurc. ^ Gaugin. '* Simon Bussy. 8 Henri Martin. ® Maurice Denis. 
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ilr ^ 

l<( C?l\ ?l I ^?hn { Cubists ) 

\ iirntf^^r^ cw^i c^n:^ 

^’T? n<iTtn I srt^n plane ^ ^mm <7rt«Rtir f%CTt'5*it^ ws trt%« 

5i1%WE I ftTjiRr c^ TO <p^tw?i 

CJR C5it^ cif'STlI I '»l*?ft^ ^ TO abstract 

TO I <^1:^ C^^'Q ^ TOC^ I “essays in roundness, hollowness or 
density( cubist) .ij^ ^erbK '5l«lTt!f TO I TO 

%*f ^’it^iTtrwif I “%«ri i?c^ csrl^ i 

Fernand Leger^fl^ ^srj ^TS TO TO I 

’«rTO ( Expressionist '«rl^ ) ^1 ijtf ^ CTOPI 

Impressionisi^l *f?Rt<'TO TO—'*I^W Expressionist^ 

OrC^ i—“in place of the impression, the expression, 
the picture dictated from within was proclaimed as the true manifestation 
oi art." CWJ^—'«ngn? lltrsfT «rr^ TO5 

I ’I?! c'?it^i Itrf TO 

^ c^ll ^prSR I iillf TO ujei Brncke u)?fs Blauer 

Reiter Sip 1 f^^SipTO ^^TOl <^^<1 C^^tRt^ 

¥^’?I (iiCff?[ I sij^l —“It is the bridge into the spirit world—the 

necromancy of the human race," (fi^ OT? kandinsky f^^psTO' 

'Q ?C‘r<l ^Ttrsi ^ TO—TO ^ « f^5I5 TO I “abstract 

painting” 'Cf^aj fsipp^rl I Suprematist^ 

tilTOfa (idea) <i)^ TO 

I ^ SRT “The art of spiritual harmony ” ;TO Kandinsky 

I 

'5t^t53P (Dadaism) ^fTO I 

I ^ 'S '8Tt^?irt'Q TO <R C^Fl I5TO ^51 ^ 

5rtf5^ ^u{ (Rt^*r5l ^TO TO? I ^ 4if%^ :— 

“A reaction against the tendency of art, in its so-called holiness to live in 
the clouds and of its adherents to ponder as cubes and gothic forms 
> Mare in Pan. 7 th March 1913, 
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« c»iW^ 

while the generals pamled in blood." > i£j caf%^ 3^^ 

m c«ir^ I ^ mjfi '5rt?l^ «it^ m ^ ^ ^v[\^ 

<tb8?rhi cM^ ^ I '« ^ 'sif^ 

i?’u$ of«ri =111 

^ ^ 1 '$tu5 TO ^1 '®i^ fm 

fro TO %! ^t^t'S TO#1 1 Kuprin 

Kouchalovsky, Leutulov f|l®R I Kuprin 

5irl^ 3f9t<5. fta I 05^ jpni ^£1^ f*Wf ( cubist ) fe«T3i— 

TOC^^ I <ij ! p. Kuznetsov (ii^^ 

7m ^*CTO^—^t^tu <2t'5Tt#5t TOr53 1 
ipf^rtu "Nco-peredvizhniki" 53? ^1 =1^51 ?lt^t^ ^ 

TOC^ I «{'«13I Tm Savitski, Kolov '5fff% f^ri?R I 

Wt ^f^ai Tif^ \8 VST^ I (£1 ^ G. L onkomski 

'srl'^lt ■5t^''5 '^'AU «rt*l ^f3|i[3t-£ W^-~ 

^*rW?f ^ TOC^ I” 

C^w TOC^ I TOC^ Tt^C^ ?1 "Ensembleisni" 

^ ^V ^fro ’llt^ ^5’3?rf^1 ^ ( mysticism 

'Q symbolism ) t£lW I TOt ( experiment) 

f'OT c^ I ^ caR^ ^ ?!>’l^'Q 'At C3st%f I f^: *{11^. 

C>Iir%ni ^fl^TO ( Symbolic Scenes ) CWC^ "The play was 

Winter's Tale. Almost all the scenes in Sicily were played in a perfectly 
simple yet impressive decoration—a mere suggestion without any disturbing 
detail.” jppg Wirc'ni m] 9ITO, 

ors^n I A c?c^’ cTO (?i^ 

TOl^ —"They are passing from naturalism to artistic natura¬ 

lism, to realism- and ultra-realism, thence to artistic synthesis, symbt»lism 
and now to ultra-symbolism.” 

«ttw car% ^ 7\\v^ t£i^«ri I *itTO^ fkm^ 

> G. Grosz, W. Herzfelde—“Art In danger.' 

^ Gordon Craig. 
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f<?t^ ’tt^ 5t1 I ( reaction ) «f5r ^t^«l 

I ( symbol ) 

i ^iki^ c^t^T i ?iin^ 's 

ipjf ^«(rtf%^p <2{f^^ f^q—^rl ^ i 

TO 1 

»ri2tl% '« fsraj'« ^it^n f^flarsl c^ i 

cq^cqsi'siw^ cqtiSspc''^ (ii^i?iii o?^ to? 

'srt^^ c^U c^^ ■sit^f^^ <2ftflTO2f<t^' c^ll ^fw 

f^ I icq? c^1i c^pt? ?s?iJii-f?qt^tc*f? itc^ qtc^ ^1’ c*tt5?l 

?tc6^ ^ ipt ^1 Frrifqc^? ^ '5rf-'n?t?,?t? 

qigi FI I ^sf;^ «tic^? ic^i n^,c^ I 1 

i^qq—“f?3j iqrs 'qtf^ '« if% ^V ^f^c^ i^w flq 

^=fl i li’? ^tcqi q< ^cqtc?s? cq?n j ?r *rNfqi ?*to qtr? =ii ?1 

-^U 5l1> <il?t ^t’? (form ) cqt*«fcli 1" 

mt? ( Oscar Wilde ) | f%t^ icqi :—‘'«ltC^ C^I ^ETl CWlJ'S 

nt'sit c?5ti 'SRt^t^ ^?«tT m^fk i ^tc^ f<^q^c^ c^ «fNw 
qtc? fq i ^cq’sp '« q®.c^ I fif*i-??? ^3i 'srWcn? 

'srfi'^q ?P^NQ I m^c?? c^c? c?^ q^T 

% CT C2iksi -srtsitqi ?5qi ^ijcw ^ ^c^ i^'a ^"»t< 

<3I5^«1 sit? I” 

teiicq? iq qt=n 'q qi’srt? to ^ce^ i q? to 
<ii?5^ ^ qc'?’ c^tqi n ciq^i qqici? c^i i'll 's ^tq 

qt'«?1 itCB^ qi 13£rqtocq? iiq 'srs^l "qsjq? ?1 c^ i 

Stolen ^«tc5t?i ^?c^ 's to icq^ wci? •siq 'sdf i to 

^1’ cil’ c^tH Tfc^ =ri I ^ iq ^qc? i iqir '« ^tTO 

(STfto cm (iito 15 cqcf, c^qf^ ^^^8 ?t?l %?«qrs? to 

vs qc^^ c$tq?t? C5li ?C6^ i ^sit^f^i?? ^»rfcj«'« cwil ^itc? Tt^toro c^hitto 

f%toc^ qt^ii c<iu\ vs vsrm^ c?sfi ^CE^ m, to q? ^tqtotq qq?f ?? w*r? 
to q^’ c^qit? ^*1^1 H q^i:i ?q?« cwii itcE^ qi I ci^qq 'stsi 5i?pi qi i ci tote? 
^«tv8 q^t? v£i?s^ n '«(n?to» tote? c?qi itee^, «ii c^^t? ?e?i^ tii?f^ 
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^ c5fWrr 

TO C^fNI ^1’ '9^ TO’ ’Tta ^\ j 

^rt'^ w TO ^11 's to’ 

csftc-t? ‘ ^fir© TOTOtr^, #5?TO^ '« i 

TOi^ w«{’ m I f¥i ^ 

^5^, 5Rt^ 's <ii^i w?i =n cjfc^ cn ^ i 

5p?rt^5fc^ (i) 4f»t "51^5 I ^cirtcn irt4f^cwhe ^1’ ^jc^ i 

^ f^^lIt'S Tfft4f^^ WTOir ( Rudolf Euckcn ) CT sps ^t’r« Clf^n 

^ ^U 1%TO5{ I "The Greek 

Culture overrated form. The culture founded by the Renaissance overrated 
power. True culture which is religious in character, advances essential 
production as against that of form or force. Both form and force 
must be subservient to a valuable content. Form production alone 
leads to stiffness in plastic works of art, through which man believes that 
he has expressed the eternal for all times. Force production leads to restless 
movement, so that all substance is analysed. Essential production on the 

other hand maintains continuous interaction of eternity and time.The 

preservation of the given and the creation of new contents must go hand in 
hand to the end, that we may be able to advance to true reality.” 

oni I <07^^ ^lai^ caft ^ '«rWTO^ 

=m, I ^ 

*(tTO I Ffc?! TOC^ to* 

’•f'hf, '^’c© TO, cf\ toi:^ i *t%- 

5tf^ ^ ^ m famc«i '«rt^at^ to i 

^'« ^tai '«to’ i ai’ ^ to 
al’ sicar atTlatft c^it^ to al t^a* 

TO I 

^qta mi =a*TTi i '« 5FrtOTa *ic*(t, cat^^i 

i Benedetto Croce 
^ Hoffding. Modern Philosophers. 
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5rtc^ I ^ 2 ; ?!, 'sit^ ^ 

’Ta’rt^^'sl '« <ii^ 1 t%M 

^t=fOT «iOT "siRc^rc^ it?«l V3 ^f%si ^?rl, ^ '5rtrc?pc5i^ 's w 

^^cftci^ 'Q ciiR^'R 
} ^t?n 'sirR^ 

stsi^'q? TO’to:^> c^f% «rt&!^ ^^'a[.C3J^ ^p^* 

mqj w^ I M 'srtft^ ^va ^wrl5^ t? 

% c^c?r?:^, ^«ft<5n fot ’®'hr 
^Fto 3Ft^ 5IR I <il^R TO 'S 'Sl^'O 4lt*l<tKtr’!F 

m> ^z^’ ^z^ ^tTOf toc^- i 

H ifl C2!r%5 R?t?[ ^tc^t -^5^ ^tc^ I ^^z^^ c^’iz^^ 

c^t^ 'St^f^s ^uz^ I ^t!;i?i?rt?:^ to '®itc^t^ R«(i^ RfD'^ 

TOT^ I 
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®ng?i*iTpra 

^tc«Tt55rt^i i ipf® 

'«to c^ of^c® I c^ws t5 ^ i '« to 

^ ^(?i’ c^^m I to ®^, ^ 

^1 Tt^ 5n I aF\V5 » #srr^’ ( Eternal present ) 1 

®1* ■'® } ^R?^t® to mR{^t% I 

'srr^to^ ^ »rtto '®nr5 ^ ^eti 

f^?rr^ c^c?Rt ^ ®1' i (?rt^t5i5 

m 'sif^sR c^t 1 sFtf%^ to-to*i l^:>TWC^ C«Pl 

^r?ito I c^to'5r^C"t?j^ ^crt^il,’ 

<2tff® 01 Rsr<^ ®i’ ^5^ "^tf5 to isi^ft^ 

®t^?rrcsfj ’^tft ^t?f^!l ^ ^?il 'ftTi ^11 

to5Tt3l®fM?I I ®t’l[ 

f®f%^i ^’*(T1 ?rt? I ’15 ^^sr, 

’ftoi to*i 5d ^ <4’^ f^5?i«) 

to '« ctfc^m ®N >5^^’ ®tTrf® ^c?i ^ 

w ^flf®T^ 's ft^t? ^^c®t 1 ^ ^nf§ ^1 ?"c®t 

'« '«lt®Q ®tt^ ®1’ ®^to ^^l® ^ I 
cfl ^<J(1 (£1 C3!rk vs ^^® ^CE^ 1 v£l »f®tft^ <2tf^f*(r?? 

Ttft ntn vij«R ^z^ 1 

> Benedetto Croce ^ De Musset « Schiller. 

8 “Neither on mock Parnassus nor on a pasteboard Blocksberj' can the poet of 
the age now worship. The artist walks the world at large beneath the light of natural 
day."—Symonds. 
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^8 «rfS 'Q 

's CT ^Tw «t^ 's '»rt’^^. 

i ^=rl ^v>ik f^i 

^1 cwf^f5[ c^ c£i 'si^rt^ 

^ '9 ’rtf^c^i f%i5^ fitt*i 

I" -ii TO m 

^tiKc^ fiifsll^ f^i ^ ‘^i ^ i 

^tc5^ iin5i^«i ^’c?! «ic8Tt«Ji nw cw^ 

?l, 5T*T5t«tt^ CfI CT^R JR’ifS 

9 ^'9 ’Ttfscil C^^l -CSmf'^ f5^> 

4r?f% cell's ^t^i *tt^l«f*ft^ T^U i c^ 

^mceltc*? *(C5i !^3 p ’rh ^^^ 

WCIR 1^ C^l^ 'Sist^l?! 5/c^ cf| ^'ittfiS i ^ 

c^t^ ^^1 ??r I ts ?r?r ^\mm 

m "ITO^ 5TC3r 'SIWCW^ ; ^11*1 

>T*n;5[?i <2if% ^c^?i ^f^'s to ?l i 

«it2[f^^ ^5 i c^f ^5r ^t«l ^1 ^1 ^ '®rtd^ 

c<iic^ i^’c© fc^T I ^ >Ttf^^T '9 f% '9rtf^ Celtic '2ff%^ 

^t^n ett-^ I ^ c«?r[<ii5itc5i^ '®r|f '9 

C^t^^f^Cif fA^A 3^c«^ 4 ^t^l ^1 «rt^W ^l^A 

ri;< *nm =rl i aU] ^tc^ «it^ ^ i 

^t3{ uQ «rtc^?f ^!r 1 <ii c^^'s ^ (^ tro 

'STKc^ I ^A C¥C^’ ^1 wi 

I 

^9?^ c»f^1 ’Ttc6^ ‘A ^c^?i ^t^Tceltl% '«r5[trt<^ 

A'^^ fk '«itc^^ ^mfki m '^'5,^ I #*it5{c^ ^*vn 

s^ 3 oQ^ 1^:5 ^ftcM ^ZA i to 

cV e ^^ZA I i Tti:^» fkai <i;^*N 

wt^‘9 (H^iif’f ^^’cir ijrnci I ^f^ '9 

^ 5jt<(T?it^ I 5rt?^^ ‘iifw^ ctic^ captce^f 
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'©TOT ^4 

w{-^ I >Tt^OT (iilfn 

^Ti:^ '5f%s; C'5ff5rc^^ ^ '« 

I jfr# 's i-V^ f^OT i 

^1 J^—??r :{1 I 

=[^T Titft'53% C'2j^‘ttC‘<? 'A^^u fl5tir ^'1^’ C*f^1 I f^; 

>l 1 «(tiIOT fi?s 1 I*n nfl^tsu C^Z^ ^S 3FT3?5f "451^(1 'S 

I <ii^tc 4 4 ^ 41^1 'll 4 ?ii C'^cu ’^ftr^t ^ 1 ’ C 4 ^ A^m 

^^‘1^11 'SI’li? ^il4 TO Ai( C5l^4i: 41T (luiinanism ) 

^ft4t^ 4^11 ^Itf I <l1tft*l 4^1^ r/l*fJI WAC^ C^rHl 4C<1’ 

C'l ^\Cl ^iT C«IC4 ^CtT4 f^C4 C^tr44 '«lt^ftOT 4TO'S a\ 

64 C4 44^ f4^ =^41 ^4f4, 4t4«l A 4f^#4f54 f%^4 4l4l AU\ 

'It' fk<^ 4 ^sr ■^tlpli:^?! 4 ^T TOC'^ 4 t 4 l f 4 f 53 ii 1 44 t 4 44 i:^ 1 ^4 ^TOT, 'St^ 

'Q TiltWC’f^ '®li:44 ^Fi( 'S '^Tf'JI ^4 ^ 4t5f 44^1 I 4ti:^ A iW fl4^5^t4 

4i:nT C4H!''S i^tf? ^t4lt4 C'lf C^t I ^4C4r^ ^'1C44 Cl 44 4^4^*! 4ft4t5iT C4Z^ 

Cqn:44 44 4C4 fZ^’ ^1' (*144t4 ^4t54l 44C3 3^ I 4t44 C4 4^44 

■^.'1:4414 414r44 MC4’ C4 ^]i'4l4 '<lff ?4f4 I ^t4 411'* fe4f4V*f *fTt^4 441^14. C’lJr^4 

''S ^'?J,44'5f?44C4 4f5 5 C4i4t0'^ 4Jhta'4 '4f44^1-^j;< ^4t4m 4tf44 «ltBJ 

48l4t4 5tR:5 4t‘1J[74, 44T4t4ltr^, C'fl^ 4l[4t'2f^5 4^44^1 4pl'®1 

‘ii 4 “ C 4 ti :44 4 Jtb^r 44 A^X «H^r5 4 lf 4 'li: 4 t 4 < 2 tfr?r 5 4 f 4 ^< f |4 1 444 

C 4 ^ 4 ^ 44 C 4 ■ 5 I'‘fI 4(:44 C&II ^44 Tt '’^4 " 5 lt 4 s 5 ^ 4 tTf 4 r«t 4 4 i: 4 T < 2 if% 1^'5 f 4^1 

C44iPlf^5 5‘%jt4 4^47 ^44f4i 44l 5’s ; f4^1 ^^|4 ^44 44t^4 fSP8l4^4 

4t<?f4<f 4^34 r»s4 fe -’154 44l I'X I 4I:F1 ^il4ltC'54l4 ^f4'9f4'« 4^4 

*\ 

'S <14i^?:44 44’«1 441H4 4^41 'S f^4 41' ''ilt^Tl 4l 44i;4 C4t4,'il4 

C41 f|4 41 I 

434-Q14 4i4 4Ti4tC4 '-^1 44 53c5?t4 5^4’ 4t4 I A 444 4t4^f^-4, ’^I'flOT ^t4'1 

4 ” 4 C'^ ‘il^^t 4^1:4 f^Cs C5h 451:44 - 54 " ^ 4 t ^ 4 r'!f C 4 V' 4 i :^4 A^^ 4.^4 
4Tt4n ':4'Q41 ^ I 41 :^ 4i:5f C4 4t^45 'Q ift45 4t^i:f 4 4OT, 4‘t4FT^ it4 

;il'4^1 Clt'4 '« 4t4I'2tf^^t4 C5'^1 5^4 '®(r®4C44 f^*4 t4C4'9 A C'Tt4 'S 

> Bo«!nnqiict. ^ Lectures on Aesthetics, 1914 London University. 'O Heine. 
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5T*^c^ T<rt^ '2i^t®i csli I "51’ ^t?! (5* ^‘5irQ^ f2t-'?ntc^®it^ 

w'4'^ >1^5? 'Q 

5X?1’ ^ ^ I f¥l ^ ^ 

0i^ flfl 1 

<S[ C3!f%?| ^ f^f^' 'S 

5^?f I «2leTt^Tt^ I C^ -il mf¥\ 

CJ^ *1^ '®5t^ 

c^n:^ I f^6t^ 'Q 

'^J\<U C5^1 c^t^ nf^s[t«t 5ftC^f^ 1 

i£i^isi '5it^ elf’ll I CT 

^ ^ '®rt*5tiT ^ ^11 ^ ^t?i'« 

C^ I 0?^ ^fUC^ C»R^I Ht^f^Rfl ^t2StT( (M^ ^'WS 

I TO CT C2t^5f '« ^ 

nf^a® ^^1 ^11 CT C5t«l^t^C5{^ 

^^15?f ^11 ^ c«f%^ =it=n I 

^^■-^ 5itk^ C'( 3 ^1 ^ 

CJT'^t'Q ^^|■<r^l C’llft^si ; ^1% ^1’ ^l^^^ I ^1^ 

^\vn ^ ':5^R"5^ 5^^ C‘4C^ I <S^\fm, 'srf^fsi^- 

^ filter ^1=11 ?c^—^r fk^Pi ^ 

f^pi I ^t’u5 TO’ <2}f^^f^ ^*nT[pT^ TO 

esfs ^ =rt5Tf“f^'l^t«t<1 5?^TO ^ 'Q TO 

liiCT^ ncTO I 0^ '®if^^’i ^1 i 

'atT’T^ 5?ls^ '<1!^^ ^t=15t^?I1 ^ 511 

c|sir<5 '^1 '5ltf%^^fsr^ ^^01 ^?5le> ^’r?1 C51^ 

'SRig'^ I ^t?l WH a 'sif* ^ ^5^T!i5i ;rl ^^'s 

TO?i ^"^^1 ^"5 f^cTO =11 G\ i?t^f&c^ 

cTO «(TO >1^^ =111 c<i(r^ <£[t ^ ^i[^'s 

(Til’ c=it ^*1 ^v '« C5ll fkm (?i ^?f^l *(t^*tl 

> “ Ten O’clock.” 
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51^ I <Am'^ 

ii^ i^pi 5t^i <xi ^c^r?f Ftf^^ cnti^l i\'^ 

b®fr sn—c^t^ c<2f^'rt's ^sps^ to =(1; ^t^i* 
^ "sitiff, ^ ^t5tt?j f^:®iTir?! I sFtf^^ 

’®l1W 'sit^f^^ m TOfl, ^t?l'i 'Si' 3FtPl'^^t'?l c^t=? 

^'QTt^ TO =?1 I ^pt C?( ^ 

CJ#t9 -^1^ ^ 'si'stpsl I <£i 

sit^TO ^n I ^■\^^ m, (7ifi%?n:55P'« 

C«fC^ 3R1; ^ 

( Symbolic ) frf^- c<«lc^ I C>m%?l TO*P^ 

^ C’lac^Jl ^‘irs 5^T I t£lW f*\mh ( Creative Artist) 

^ I 

^ ^t*c'5 TO’ i\^ vfm fe 

^^*111 ^1 ^’s—c^ ^1 c^ I ^ 

of*f5<Jb ^1 *tt1% <£i'ff^ T^'^m CT c^l^i 

^ c^trs^c^^' OT?i ws 

(ii^^ C5h 1 Fpi siik"^ ^r i 

f<l'^FlSI mU <211S1 

c&ki "^t'^ I ■51'^ ^'^T—^<PT I c^t^ Tn^ cAx^ 

‘^^ii^jp fiJitci ^ ^u>f‘% 

j ^i\ ^’f5 f^’itr<{ fnx^ i f^'s 

^1' <4^ cs?%n =?1 I ^^-T f^rs cdh "<pni:W; 

^*lfiT31T^ Gsh 1^ 

'Q^lt’Rf^^ <2l«?(il lii^ (?i\*«ri:1j'?l ( Aesthetic Synthesis ) ffc^ 

i l.a FonUiine. 

^ The movcmenl in the theatre tonlay is more Greek tiuan Renaissance owing 
to its feeling for Unity. But the Unity sought is not the same. For whereas the 
Greek sought Unity of Unity Jind obtained it the moderns arc seeking unity of 
variety.— H. Carter. 


PDF Compressor Pro 






spf I f <2rff^ 

> 11 ^ 541 ^ cnu ^ 

( Styiisation ) vs Jisraif ( Synthesis ) <tsl1 i??i I 

TO C'T '^tf5 '<51 Style ( Mr. Meiihoklt ) C'ff'«lt§[ 

¥C6^ ?ls5?I^st '®it5^f^f^ ^^81 341 U% W^4<t ^1 

^<t1—54fCU ^C<4' 'ifl W ^"$11 P 

^r ^'-51 v£l’ C«!4C^ f«'4C^to'53f^C^ 

villTI ’ll’ ^|l?T5k:^ ?^4I I ZV Km “Art 

of Ensemble” ^1 •, 'Q '5tf«C^M=fC^ 

^C-1 to ^ ^C*^>I &'l'qt'tt<4 'fl"<(>y1 ^'441 C5^1 I '-qii’c-T'VQ f<p-^ ^ipS^ at^Tl 


C^t'l ^f»W^tC^vs =(W, I 7[^ R^fC^-9 =4^t=4 

mzt Kz^ I ^\m<(-i[ "<pEc 4'« ci^fi? '<‘111 kz^ =ib 

^ ?itw =411 nf^^it-i <1’^^ 

:srj|5f^ vs I 

^1 Will of tile Drama ^ilJf C?'«4l1 I v£l? 

to“i^ Kz^, c^t^ ^tto mMZ'’^ mz^ m I 5piit>Tt 

« ?p’^ i£\K ^I<ifi5<i siptsi 5^41 CTO I ^c?f >ic«f ^I'n ^1 ^t'l^ '5if5c^vt'tcr< ‘<p?!Tif<?i 

'S -<\f<\] qtc®i4 W1 CTO I gt55 ( Erahni ) M-H^C^IC^ C'f f^'R 1I» 

^*11" <^\ik\^ cr7^1 ^‘C’1‘4 e^r. c^E-fv' '^ii; c^jb zw\^ '^Rrs (l^'i't) 

c^it'^tT^’T fvic?f cb^i I c^-t^ 'sif%c^:i1{:<^i 

^5f34t5^<} <i!^C^ ^tto C^t^Tl ‘-ll, r^CTf'^ ^•'|-‘tto ?1’I1 I 


vs 5tt»rl^ei V5}t7f<^i^ .2(-^to''« ’i^iTO'lkf^ «itfi'C^ nf^bi?ircti ^z^ 

mC6 5'^ 1 cTt^'liC^l ^Pj{ m'^ZW<[ (54^154 =^'£ito^ -^CH vit^T- 

Sl^r^ V^m] 'S 5^^ ^55^51 7^jp^> CitF!=^ I Slt5,5f (fi ^^54 

TOftc^H I ^nil ^Uz^ TOT^ '^tc^ Cir'^E^.t^ Cbll TOC^ 


i By ihc Stylisalion of a period or a phenomenon I mean die use of all means 
dial bring out die inner sj'nthcsis of a period or jihenomcnon and that enable the 
latent characteristics of artistic works to be clearly presented. 

^ Bsychological Uniformity. 
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C^U 1 hf^caiT'! ( collective 

will ) ^ I c^t=l C^h CJST^'^ 

I r«f^ ^C^T C5h i£l^-C^C'<Pl'^Tt^t'?[ (one-man- 

system ) C«lc^ I ^tt'S ( stars ) ck^ 

'Q (Tit^ "^it^ T'\'^ ^1; ck'3?^ c^m. 

^■^c's '-3 ■sif^c^jifiii 3il3i f\'^ffi^ c<*fr^ < 21 ^^ 

^tc^i m I 

nC'>T cm*\^ 'Q 

c’lc^—ft-f c^Ts f^!:?i'« -<-1^1 <p2i=il ^ 1 ^^i>i 

W c»fc*t^ ^Iff5 '®iq j it’rs T>?i*i1 ’tti:^ ^1 ^•fB'« ^Frs 

^rA ^Vll ’^^i^'ttiT '^1 "-^1 

I CT Cbgts <il cwt-t f>f:?I ^11.^1 ^^'1 '^W 

'\^ 5ltf5 “<P^l1 ^1^ I 

cat’ll' ^tCB^ i\^ i2i^ f^c?ii'<fy mio 

«lfl1 I ^rl^f^'^Tt'^i^ ^1 luimrinistic ^V 

-f^, ?if?« -'iVi^ ^Tl^-iTi cffs^t^ ah I 

'2tt5;'-i n'r^-5 •^'tfi'^f^ Q '^t!>1rii'<T ^ '?1«)^ aU '®5ti;^ c^ ^sj*? 

■^r >2l#n'3 m f|i1 I C'<^i^l C5]^l^* 'i^tSR»t^T<?t'5 

'jijt^^l a -ElZ'i chU, c^-'rk';'! akn ®tri '^-^.= 1^3 c^^ii OTf^ 1 

>'Sh a\\}^^ f^r-F(q'< ^4'j ^ ^'1^ R'5^1 1 ^ m‘i\t ^vaa 

f^'^1 F^t'^ mtVA 'Ak '« 

fMai ^nl^'^; "4^1 I ^l%-'Q-f^f^<?l’\ ‘ii<i!. 

#fn 5’^ I I£l'? '5}V?J c^]^ ^<i-t;f <5jt«(j| 

fi^fl -.-{i 1 oq^c-^vf 7\it^ Sl<rt5till5^^ 

ah '<R] I c^c®’ c^^ks '®i^‘^ i 

VQ 5f^3i ^^1T^ 51^1 'Q 

C"4t?tC'5t (2k«1 cm 1 

3?(t’ltf^“‘il5 ^ITC*! ?f=11 «ltt^ I C5t%^ 

> Ocdi])u;,. 
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Ts %'s %i I ^ ^it«(Jl =^1^1 

Ht^ll f*f^'l 'S I 

5rt^% ^1 C>f^>\%tlK 'SIC^^C^ ^nU5t^t 

^C'w? c^t I ^m. 

'Q 5f«t3-^«l1 hR? ^zr Wm C’fC^C^ I ^ C4%?[ 

'SjTij’ip H^ c^rf^t^t^ «lrfs iitnt'^ 1 f®if^^^i ^ 

c^s,tsi~«ltfg ^?f 1 

I 

<tf5 CRt I ^1C2Ti5*<^’ 

^ifw f^'c?i '« 
f«t-^U¥7it‘|fe^1 ^?'?i 9r.?(f?5i 1 " 

^‘^11 'Q mm '-^^l mi =^1 1 

■'^i^C'-? '£trsg^C#?J { change ) 5(r*(T 

\^n '« m 

m\ =il ^U ^c^' ^si^c^ >st?«i f% TO 

5rt3i -^i? TO f5*c^fl«i (^^sb- % 5/ct ^ir4^> m?) 1 lit’^ ^1:^1 Ff^ 

'5ft?r, fT,'=’ ^5f?f '^fq f^csri i{tCT?r 7\i^ w toIx i c^^iI ^t?:e^ -sft’lfx^ ^^^ 

‘'^t^jx‘<t’®i’ '2tf%i^''^ f^^i m I <ii m 

C^t^ Pstn'S =^{f! ^Xl5 fif I fc2f-'^tTtt¥^t'f^TO ^C'ft’SI f^s\ 

^1 (tyj5c ) I f^f^'j^iil '« 

^5-f53j (type ) ^t^z^ ^1«[Cf1 15 ^° ^t<t ^f^Sl ^iWi ^t®f 

5?'^ I ^ C«t^Y?l C>I ^t?l 1 fB3J 'S '«rt^1 

XI T^s ^^‘■'Sl I ’^fS xtfB i£i’^t5{ 5^1X1, ^fSxtfS xlx 

«(EfrX XTt^t^ I CX CXK^ XX 1 

'«l1^ftx, fx*fitx> ^ ^fX'ltx 'sitxK 'Q X^X '(txtex' "^itatlX TO' 

XfF® I xf xtxfxx XX, x-^fex xr ( essential ) f^X^ 

> King Lear. 

^ “And so far as it was possible as il were to mail nature down to record her most 
permanent parts these Pre-Raphaelites succeeded.* Tluefler, 'i' P. R. JJ. 
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'Si 

"siM I i\^ ^nm\ ^ c^m.^^ 

53 #, to ^ TSin 'Q 

^fl ^■^ 1 i£;^^ ^??t^ ^tc^ <itfetc5?? '■3f^53^t'5 '5(5!^?r«i 

I Cf^l Thi mK\ 

Fp f^> 1JS, ^^'5^, c*ir^ ^«n *(t^ 1 

Ttft I '« ^tr^iT '5rt^r^?;s 

<ii ^1 1 * 1*5 c^^fej 

^ir§R I T#siti:5??i ^56^11 ^11 toil fif^ c<i^ ^ 

^y <(^t=i-^1’^^ ^=^=1 m ^1r?i—I ^ 

nf^lftii e?5i ^«}11 <At #!'ic=ra ^fl%i, ^slf-t-^ 

'S 'Sft^'til C^U (?l^—?t’C^ ^il’ toil 

^t^^Ofil ^tCil 1 '5;^ 

'5ic^'!fi < 211^1 ofir 1 ’’'® 

i£)^ ^tU’ttii 'Qiit^ss :—“'<1^ ’if^l’T ^ '« 

«lf% C5U^] 1 ^ 'Siti;^ ^TO«1 f^>ltc^ ^Tl^il 

^il1 CTC5 ^Cif to ^tC5f ^IC^ W^^ltil f^Ffl 

^nf?to ^iirs 1 01 ^ 

^Z^) c^ ^3,^^ '®’til Mtc^ 5l1 I 'Slll>1^ ^’fB 5?[C^ 

^ii—'^ri^to ^ r^Tif I “Tst^ 

^t?i 01 (M^ to^ r^fl^ itn I” cfl cii^* ^ii?ic^5i;— 

“The best wine is the oldest, the best water is the newest’’ '$l?f|'?, f^Ff^ 
^iir,^ C^tl C&Til CaH A^'i ^C*1il Pl5til ^iHis ^1^ C5ZA 

caH '« I '-"1’^ lA^n mz^ 2^’C^ "#sito 

IfSilSi^tC^ 51^ C^Cil CaH toil ^ili:^ '^1't|i| AH ^^‘1 ?il 

Hit '»t^ ; HV %?i^A ^<lf&C^ii7 C>l\^?:t^ ^i?l^T 5if I 

> Kuo-Tzu-I ^ Oscar Wilde. 

'f So far from the discussion of our interests and the immediate circumstances of our 
life being the most moving to the imagination it is what is old and far-off, that stirs us the 
most deeply. W. B. Yeats. “Discoveries,” s Blake’s The marriage of Heaven and Hell. 
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i?ac^ I ^r ■«j>2fp ^q <r?i» 

^ Sj;i5{»rc^ ■mm I <2fff^c^ 

c«tc^ Fi^i cw'Q^rl i 

41’C^ 'Sjf^ ^^8^ cm\ 

<2ifl%^ T*M'i 'fim ■'pcnf^ i r^ 

"sitsfirff^^: hi?t f^ff^>i» I rji «fr«i c^*i,f5 

's (?\t i c^ ^fc-i c>i^i c^r 

f^i'^ Fff^'i; 's ^ ^t’?[ i '^\z^k <-'! 

^§[«i '<^<1:^ wi^«i ■‘tsciT 5^1; i 

yffti, fR '« ^[={1 ^^i-sfici?!^ p53^f fwci ^-Jt?. ^8 =«iWc^^ 

cbi^^{ n?7.^ I m(M i ^ mt 

^u -i^t^r I c^'t^ c<n'4^ <(^il%c«i^{ ^t^isritr^ii 

C'7 ^ f&3i ^tm] nt^T '^n ^i'l^liT 's 

"sitifi-f -^in’ i 

^-5^«tf$ r<-''5 cn '^r.si <i|?f c^ ^U '-^tfl^l cy\ Pl^5-^ I C^ ^VZ'^ 

c^Wc^i .5(jf;5 caz^i, Rrcsi^ 

'tVZ^ ‘•^■'W^ '-^Z^ I f^' Tt'-3R<f' ?~^t5'.^ ^z^ -^z^ 

-^z^t ^V I ’■jf ■TOtS'—^V ^•‘*111”^ >-^1^?^ ^ 

>i’^p5 '$ir^ e^Tl'sif^ c^^:—«R?iii:^j -sjtRn'iT ^z^ i 
cn '■'T'tiii*! ‘^1’ ^i^z^ cn '8 "5111:^^ ^t'il?i ^ '‘iit^r^? <s^ 

>Ti’ c:^u nc'JF c^t^ ^^ i y\^4f^ 

?po ^\i\ cTf^r^i m I ^iR'iT's fb'TiRr^ ^i‘W ‘m ^ m^\z4 

5?ti^5il35t^ a RRs} ntj;®r'i ^'^^^> 'iz^z^j >1^ RfY;^ ■4iii^it?[ ^im 5i^ ^z’^ \ 


i IJalzac. "Man bjlicvos the wctrhl itself tr be ovcrcliar"C(l witli beauty, he forgets 
that lie is the cause of it. lie .alone has endowed it with beauty. In reality man mirrors 

himself in tilings ; he counts everything beautiful wiiicn reflects his likeness.Is the world 

beautiful ?—Just because man thinks it is. Man has humanised it after all 1" The Twilight 
of the Idols. NIetzche. 
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^ c’Tt'rrt^ c«(c^ c^w ^«*n mm ■ to i 

C^®ftf^ 'si^Ti^’f 'Citcqi iSiZ^ ^CTO I ^ 

jtW TOt^ t%i5^ fk?r I t£i^ TO TOtir f^ 

“^TO «rt^ w® 

'«rfw I «nr5 c^^rc^ to '« ^c?ri ’f’nits 

^1 I #«f '9 m m' to 

^tw^Ttn ^ ^ ^c?* > 111 : 111 ^ I ^ ^?rN« ^nc^tc^ M 

TOfI®! ^ wf^*t ’?Rti Tot, fB^ai ^tntsfi ^t^pto 

^ ^ c^! ^ mt W ^15 

’f’if i <£1^ ?ce| 'Q C5^i<J!^M " 5nt^t?[C5l ^ « CSlMTlt®m 5^3 

C^?R 'S ^tf^5 '« ^*a 

C^M’t?! ^Tl ^3^ ^3|['rcn?( ^?r1—>rtf5.3TC^ «fC*!f 

fwc^ "STtlftC^ ^5J| f^C!r ^rt'^TTl UE|^»S t%I 

'9^ TO '« wJif| ^?ri I 5C6^ ^ <2jiitc«f? *13, aro: 

*[t* 5in 'Xi ?'^1" 5 ce^ ’ttftTi 

^f^*r5! 

's ^15^ ^'4 Qjh 1 's ftcaj *?^ ^f3 ^r»tn 

Tf3tT[t3 ^^^3 C5ll ?r1’ <Sf PH ?P?^ltTI STt'^! ^’ftTT TO3, 

T|i<^ ^ C^ ^3^ ^ I 'SrKiTJ ^?Ft^ TO 

'Slt^^lt^TO ^ TOC? I ^ •«l*(I<R, C’lC^ f^>T1J, 5*^:^'« WtTO «rff%3 

^ ^c^T?{ TO >Tt*rtf%^3i ^ mm '®t'c3 ^5^ *ri^c*nr 

TOC? I CETCn C^^, *Ttf?C3r, '^f*tfl 'Q ^C^C*f9 *(«(T?li 'Q 

Tpf^TO ^351"^4 c«tc^ *Tt%3T3 f%33 fe C^ 

c^ff^^rTT n%?r c^c? 3t’?[ c^c^i f^f^3 to' cto i 

TOC?, 'il?w 3t’C3 f^f53 ^1 fCTO I 'Q TO3t^ 

Tot's 5Tt^^, ff^?ri c’tcs? ^ 3 ^ ^n(5t5 ^cto c^«tt'Q ?Trf^ 1 

*Tt^?tC3TTl -sTglf MTOTT *TC«f ^ =rt^^ '<3 *(s|» Bf5r f^CTOtC^ 

?CTO 1 c*f^Trf^c^ *r3 ^f9 cTr^Q ^f3 'e ^rt^TO 


> Verhneren Emile, 


^ Mallarme, 
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^ ^ 

I* '«to' 

f^8fTOt<lT C5h I 

cn ^ ^1 fn^->2(cffC9t ^bim^ <2r^ 

C5h ?r?fa5 5C^t«(i TO«l c>i 3fr[«(t^c|^ ^«(Ttf^ ?l 

*r^ JT*(5j sfff%?[ isitEThf \s ^6^^ f«p^i ^triiT^rt'^nt^ ^n?r i <i)f8j?rOT 

nm 's 

r^m I ^1 ^ v£| I 

(?r TO ^nt^trtc^ ^uRtc^hcsi «2tf^^— c^ cTO 

^^sm si:=i TOC^ I 'cqtTtPil 

3jl' ^ ^ '«'c?! ^ (?iti^^ cf\ car%^ snr i 

st’if ^t'^iTl c»f<t?f C5|1 i 

I 

^f5(c^ (TftC’t ;—stt'tn'i C5g1 c£i^f5 -sjf^ktu C5^ 

Jirc® ^2(itf ^1 c^f:? ^c§5?^l «{t^r^ =11. ^iV =rt=[^T^U 

'£f»ft^^1. 'S I 4 =#TO C^&t^few 

‘static^ 3rt=f %?[C^ I 

^Vz^ ^1 C^'1=l 

®r tl^ ^iTC5 =^1 I CT f<f53J^1 

y[^ r?Fpt ^t?l! ^t’C^ C^t=l CJpSTi I 

^^c?itc^^( ^\Rz^] ^t?fl 5tjfrj% CT^tiff^ 

5rc«(j <2f«(t=f 1 fITO i* 

i In this respect AndrcyelTf is closely akin to Maeterlinck in whose plays dramatic 
collisions are not marked by external actions, but the problems that characterise the life of 
the soul with its premonitions, yearnings and searchings are brought in concrete forms 
before the footlights. V. V. Brusyanin. 

^ L ’Oiseau Bleu. 'o Les Aveugles. 8 Static Theatre. 

« He has helped to open a new era in the thought of Europe, the period of soul 
development which came as a reaction to the materialism that threatened to swamp the 
fields of modern philosophy, Macdonald Clark. 
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‘iifb OT 'Q 'sriiK ^ Hi i 

’^hTq mi^ I c^i'^ ^rt’t fg^ 

«i^t?i csh ^CTOI irtkH' ^*1 ^8 ?if^f^ TO' 

TOi:^ i nf?cTO Htk^ «rrf%n, Htc^T 

^C^tC’t? C3Fr^ HtH I C3Fi:^ Ht^% Ht^TH*vaF|lg 

HtHi '21*4 'S C^ TOC^ ^ I f^t^T 

( Cosmic Drama ) ^m\ C^tH f%fH ^r^H, Ht^J 

i ^1' Hi® "^1% ^H's «2JM® m* VfTOH 

lHC!i aR*f; o?^ m i”" 'hIhI^ ^'^hs ^ 

CapH HCHC^—«ftf5 <S\m ntf^ f^l l ?57:^?[ 

f®5^ Cq’Cs ?’CH C«JCP ^VS -£i^? Ht^TO '8 

TO TO 1”’ 

ts^fc^ 5R ^v5t:^\ (grtflH 

Ht^ll ^»?^(I^C=rs^ cell HC*(T 

HHtH«rV8 vs Ht#i C'^^l ^5^ I 

^‘sHC^ H*fTO C?fC^^ 8 fkar?[ ^ f^ClH TO 

’tCTO ^8?n ?}tll I CIC^H CHtC^I ®t'C^ *11^(51 HCH’ ^fTO 

I f%l '«lt^^lH ^‘^HC8^ C^k ®t^C^1 HtHt’H ^CH’ fHC?( ®tHl 

^C«? Hi I TOf5 8 H® ^TOH ^HI^H'KI CKC^il HJI 

TOc^H I 8 8 ^srigc^ni c?[^c^ =^^OT^c?rhi to ^hhi 

^ TOC^ I'® 'HCH^ f»ltl^ CKH^ C'JllH' C31TO 

i "Tlic only drama is* the Cosmic Drama and this is born outside the theatre, passes 
through the theatre and carries the spectator out of the theatre with it, reappearing in 
time in titc form of an enlarged cosmic consciousness.” 

^ “ There are tremendous things to be done. We have not yet got near the thing. 
Uber-marionettes and wordless plays and actorless dramas are the obvious steps to a far 
deeper mystery.” 

'» There was in him, besides the beneficent wealth of Swedenborg, some touch of 
agliostro and the Freemasons. G. K. Chesterton. 
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=5csT8 I c^t=i cw 

CBh sfc;;? j '<(1< c^^,, cntl- 

'G ?tlf1 ClfC^ I ■<t^f^^ CT fntt^ 

^1 51"^ -sitci, ciii:^ nt'^^1 i" 

C3C^^ ^ 'Sltc^l ClfC^fl '2}»1r^?I ^ 

tinrtm ^U] -<i^^ 

^itu c^v^ !im^ 'stcTfsj q^ftq Fp =11 

<2f>lC^ Cf\ I 1%^ (reason) 'G (nature) 

^ ^qt 5C!ic^ I 'st'if cifc^^ q® T*\i\ ^cn’?q ^ 'SfJt 

I <ii'^ mi^ 'A ^1 fiitfqsfq, 's ^f5<p 

^1 i!|iT^ 2^^^l1cq^I C^I ^C^i <Jt’iU 'il C^Ptq C^1q ^q 

nm. I 

-i)^^ ^?,qc'9ii 'q^s2f?Ff« qTO ^1’ ^1 

^cqt5qi 1^1^ I cij| ^tcqtRU ¥tq '«ii^fq^ STf^q^i qtrs^ i 

f^: T^zu f%^f5 ^irA i (GJto 

cq Wk j '«'stq c?t^ q^f c^-rf—cq 

qNtq TO’ Ami^ I fk^^z: cq 5 Ce^ cqtqjtq i fqqqf^f^ifqqf^ cqtqq^ 

cq wjq ^^-qtfq^tft ^ qtqf^^—c^ q^t^ i 

'5t’q f^'sq '5it% 'qqqrft^q #tqq'C'£fq«t1 I” ^ ^qtfq^tf^-^C3S tfl f^qf5 ^ 

^5fq^ ^^cqt^cqq !%^q m\ cq=qi ^qiw i 

tq: c^ltq^cqq qc^ "qrtqtfq^fq; c?t?t^ %q qnitq^'stw OTtcqq 
fro qitqtqcqq ft^tq ‘^iq’ f^qfiq r ^^tq*f 

> Look through his illu.sirationt) and there spring forth the memories of Watts, 
Burne Jones. Puvis-dc*chavannes, Robinson, Augustin John, Post-expressionist, in 
fact every artist of note, who has had anything to do with die imagination, symbolic 
or heroic. 

^ "Every man of us to-day is thifc men. 'rherc is in every modern European three 
powers so distinct, as to !be almost personal, the trinity oh our earthly destiny.” G. K, 
Chesterton. 

'* "Christianity called to a kind of clamorous resurrection all the old supernatural 
instincts of the forest and the hill.” 
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( reason ) (2f:5Tt^^ t <^1 ^*51 

m Km cif^i I cn cnz^ ^v ^fr® m’ c’ii:!ifwi?i 

<n^K ^?r «}5'Q Kmm I ^•s^nc'Q R?f-i 

C^t:? T^fk (ley^al principle ) I CW ^il fTO 

'« tiJ <iJ f^"?! I 

^nm\^ ^’fS sitw <rr‘<^8i'8, ^^flTr «t<f5's ^«i T^'^U i Idti^i 

'Q ^ti«tF»tm fell ^?rfB K'm sHr 'q 

^#3iT I f^i ^1’ "srffiiH 

c^c^ I ^ ^’m 's 

tSIT^ltC^^ wmm f ^tCfltOTU sji;^ ( reason ) 

R'f's: ^;§5 fc<fC5 lilt's ^f’^ f«si mk\ ^itnt^^ 

mm I ’^»t<rrr^r^rc'55i^ <iiTs ^ r 

^y fk^ ^ m I >2jf^^1^ ^t^i 

^5fcii sfc^t^R-iFt^ '4t«(t5F ^ 'Sfsri't \ 

^f%51tW (rationalist movement) 'S 'BJtolaif CTO 

^’CS TO' ( ’.vizard ) ^-sTt^ ^aififel m ^t^l i 

'sitc^riRt^ ^it^—TC^ tost® 

^C5i ^tc^ c?f^,c^ nt'STTi ^itc^; m‘s ^ 

nc^ tiller ^tf^'seife ^tf%^ ^ti^tWF «tt^ 

^ ^8Tt w mm 5 ^ 1 

^t'sic*!, «tt^^ 'Q 6 S1C«(7 Jfsrt^- 

H CBtC^I 1^C*P(^C^ I ftf%, -S>t^f5 n5if% f^|ig;5 

m fkF\\ w\^ <iif^?rt? ^t-tW-tcsi^ ^#1 's 
Ti$‘K tf)^ ^CTO I ^ti> m'Sf 

i "This element appeared popularly in the eighteenth century in an extravagant but 
unmistakable shape—the element can be summed up in one word, Cagliostro. No other 
name is so adequate but if any one desires a nobler name, we may say Swedenborg." 

< It wa.s not the release of the natural but also of the supernatural, and also, alas of the 
unnatural I The heathen mystics hidden for two thousand years came out of their caverns 
and Freemasonry was founded. G. K. Chesterton. 
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FlTf ll«p TO T^i's '« 5,t«t*i 

*tvt?5 il^ ^^5 ^ I <®tc^ wt?r 5’r«i ’ir? 'sit^ifts^il n^^s'hi 

CT 5?t=n w^TO ^'FT ^5's;^ 5^ I cd^ w ^ 

^U\ ^^r-^{ttJl lint <2ff% 

'srift^ic^iT ^iv ^tc^lif^ Ffu ^ '2}tft5^ f^cif 
I Fflf wih ’T'Tfs CTOC^ ^ 

^t^'l Ft^-al 5lN-nc«{ %?( C^t*!lt'S om'=\U ' nffs c<tc^ 

fFAK^ 5t?«i I f5C'?i cTO 

'-^t^T’^r^i 'Q fsfiis^ #tC55i ^'trf ^15') -^CA* '5;?,^?ji:«r?i w 5;t^1 ii4*r 

Um rj^'^t55i~t5JTc^^ f%i'>j, z^wl 'm ’<9\h C2{^«rt^ 

45*1 ^^1—'Bffi .2(t5l^ I «lt5^5T TOC^ <£\'<AZ^ ^re^— 

Blit'S ‘<^r5 TO 1 cTO C5ir<p w.^ ‘'TO1 M’ 

cTf^fji^ivt c^rtMT "if? CifWTO^^ j cTfti ^1 c^<!(t?i 

^t—'Sl«^'i*l 'si^lH f5Ca| nl'6fl ^tir I (TT^I 

CA <sfJTt?it^ '^Tt’f^ '^rJ§A ftf^ i:v ^ 1 

1>Z< c£i^1 'S m (2fp ^l^ -qs^l ^1 

c?f-f ^ ^?i Cl '$t^ 

<£filt«t^ aRl*. TO 1 

Av^n\^, 5^-^irt^, ^t^^t'Q-ri^ TOtc^t^ 

'siti'l Hm. i5"<? ^csf Cl cwct Rn:inT ^ 

t^nR—CT '»t^ TO^ C5^1 I 

^Tit5S§t^f m ^ ^‘s-t^rs ( IlericHty ) I ?fr^ 

mH ^im ctf^t * 

^.f5 c^ CA^ ^51 TO^ of^ 1 's mc^ 

Tf^i ^*i ^v ^p{^\ 's toc^ i 

tsrt^ c^ cif^l m ^ ^n^tcinj 


> Giotto. 


^ “The only one of the Gods whose real name we know." 
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^ \ =rt^i »n?rr?ft:5in tk 
JT^ jnr ^ «rf1% ^ mftft ^ 

1 3rc=?^ ^ 3fi3r?f >it*rt9r 

^rr*ftii 5i^f —^ I 

's ^'sHaRtfl^ "silih^tt]:*fnr to?i ^ c®r^’ 

I ^<5 ^1 c%i^' Fiit'0% c«nT«n 

'Q «f«rf^ cwc^ 1 ^-f^n ’5^-% ^ 

^ cqt^ 'S «t^r^ ^t^h> w\^ ttr^? ^tsr, '« 

dk^]n Ft?(, P(WR‘!to 1 csf, 

R ^%c?tn f^cjT^c*^ f<5t^ ^C5i^ 

Ffc?r?j «tn c^’# m i'* 

cq 'Q PfSFt^ <2}*t1^K ^ hit ^=i qtfsi’P c^ 

-Jim '®rtqft'Q!il t5 1 ^r mu$ 

(2jf^^?i m CJi-qstc*n ^r 

I ^1^*1 ^t^trqi m ^1 1 i^< 

uni mi fm\ mi q^^i 

fR^tc^jj ^u\ ^ 4^1 iRTOntr^ ffBa c^l^il 

>T?^ ^Jl I cq ^\^^^ s 'Siting ^U 'Q 

fpas ^1 'mnn 's 

^t^fl qt^ I <si ^ fqr^'fq tworfli^ 1 c^\^ 

c^«fq5 qm to ^qiq=f -sirijqs 

cq =it=il t? 'Q '®iti:^ qi’ *iiJm ^ ^1’ 'st^ 

tot? fif'tt^^ ^ I ( masters ) 

^t? c?^ I 'sitqr^? ql Fftl? cq^ toh to '« <ii?q '®)t? 

i Pottery. ^ Lacquer work. 

'» Another reason for the especial attention devoted by westerner to pottery and porcelain 
is that the study can be conducted easily along the lines of analytic reasoning familiar to our 
wesiern method of education. J. C. Fergusson. 

8 Morris learnt himself and taught others to reg.ird every art as a craft with technical 
secrets that must be learned before it could be well practised. 
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8« ^ '6 

?ir =rj I tfl ^ 5Tt5?i c^rcf i ^tTt55?r5 ^ 

wtrs |< ^iv ^(fk3ii =Tt^i c^tr^ i 

%?[ CT f^5if5 *tt'«^i ^rhf 4r<sR^: 

3P1 c^Ftc^i'i, C5^1 ^utw»!; 

<4i:s?j?n, ffjKtf^—cf; f*(^1'« 

I WC511 

i2j^f% f^^il Fill '5lt5t<f3tS5^ *tf^^- 

'srt^sSTTti^ l^'S^ C^Pt^ C^P{ -stt^ cw*f ^ 

C^W'S 5m ?t6| JTl I 

51^ Mfr$i 5(1 c^^ (TPPtc^ "srt^c^P 

I *r3t^ fl^i I m 

c^t^ t^flt?^ "^rt^ ^.m ^11 cTf^ wr% 

^’a f^ TO’ IC^t ( archaeologic?! art ) ^JtTO 

TOif ^1’ «it7:«Tt5^ TO’ c^ '®i^tTf*f 5^^ 

C3sr%^^ Fff^fs ^TOr?f 5it^|1 ^5^i TOfl^; 

«£(t^T^ 5^1 '€ f^t#l, T5^ ^’Sf^T '« C^9f 

f?t4l> 4r?r5U5 5rr5{i:^^ \^n 5CTif|q i ^ c^i m c^rc^ i 

4’^ casf%^ C^ITC^? CTf^1 I «2}tf*t=r5tu 
^Tl^c?f at«n f?c^ t%il% cw’^tTf-^i t£i^^ i cnt^f^ 

(75t^ CTO 'Q f^^91 F(?I-C&^- 

I 01 C5li ctf^i CTO, 

5!t5rf¥ I C5TtTOl^ f5T?2?Tt^ ^^\^] 

TOc^ I «2rTOtc^ «ifrc^^ Rcb^w c^'ti ^cif’ 

'»(t^'s?ii ^aci} 5i^9f ^t5(*(5[<T 5rt=!i ^c-s^ *1^ 

5ft^pr« 0[U\ 5ITO I 

> lidward. S. Prior. 

i "He luis sliown how in every country and every epoch before the eighteenth century, 
a national architecture was created by trained boflics of crafts'men organised like the 
artisan castes of India, so that every building'Was a school of painting, sculpture and 
engineering, of art and of craft ; every cathedral, church, palace or mansion, a human 
document in which was written the life of the nation." 
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TO ‘ii^ I ‘ii’R <sttft=r 

W\6N<i* '« ( Conventional) ^ f SCSI'S '«t^ C^t^l 

I jpR ^1^51 1%H ^11 JtTO *rt^ I 

<11^1 t5^ ^ ^<n CT, »1*^ 'S 'TfWnfl 

fro 5gtc:^^ (ii?p^ I <«•! i 

^ Fot ^>ir®tr^ 

^ I < 2 rt«i's ^c^c’Ta ^•.^rA ?c!r 

I '5ff%fetii twr^ ^Tt’t'hi 5^11 ^^*1, 

?fq^ 'S ?5*fi:? (£(t5T ^flTl TWIT'S ^1 

TO 1 '«rti^ii '®rti:?rt 55 it’^ (?rl 5 .%'s nfron ™ 

^rt’i55 TO’ ^ arm ^ 

1 5^1 VQ 5^.,5rtiTni ( cultural conflicts ) 

^\^^\ CWm '6 TOC^ I 

^- 5 ^:? ’ (iit 5 tfi^ oi 

^n *ffTf^?l, s '>^^\^^ f-fi:?^^ 2if^ f^i csf^i ? TO«i f&3ifnr?i 

^s?[ f&^l '« <1t?(l^ 

^2ip ^ >rf^t^ i ^cert^TO^ . cj^fet 

5C6^ f^TO ’tc#^ f*f^1 '« 51^t«tl 5^? c^l^ c^t=l 

<21^ <2ft%f?| f%T?l'S (71^X1^ (71 3151^ f*l^8l 3^^ 

n?t^ ^1 ^t’li ^itfi’fj «(i:jM1 "^^1 31^^ =111 01 ^t<d, 

<2il%^c# c^ti;^ ^’175 TO’t ^ 3i3rt^'^ «rff% 

'51*(I?1I71?I ^«.3it5 Cff^ ^fW ’Hl’l ^*5^ (7Pt=l *fr®¥l 

3{t?l I %i\%’S f# 'Q W=lt^ 

3f*s*^< c’la, c^^ 'sitqtf^cJi?! fin-3i3?icl -•i^^ ?iin ^i’ 

f^i7f?i ^n^ f|2i I 

<211^ srtf^cTf^i ^ TO 's 

3it3i nrs^ii ^tc^ I ^i^ iixsfc^ ■si\^^ TO^^ ^tf^ (^X5 ?(’i:tni 


) Freedom of the will. 
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8^ 

ftwtirf til w 'Biwstr^ I c^ '^9^ ^ I 

^*VS 'S 3^tTO cn ^ ^f|»! I 

«Kl1^ 'Q f%i^ cffhr t^i#, "'rftfhr, 

'« ft?r WSt?t '8 #5 I 

9srt5tijt5»^ ^trt^ t£iw F(ifC3^^ 5i5itiirnr^ ^V 'Q c^<itt'8 

^ Wl *ir^ TO I mfk 2lt^ CTt'^ft'8 ^1 Wt'8 

tii^ jn?! TO’til TO8 ^iTl C’tt^ I 

^’DHf C^t<«(t8 ^ tQ (TPtW tile's C^«ltQ 

^ ’5f^5I^?| c£iW I til W «I^1I 

^ TO TO’ ^ TO’ 

^ 1 

'^rtfrl 5f«rk^ ^j% TO I 'EltFt?! <£fs^m 

^1 1 srtc^ 3Tta w^t=( 

^ 

^r?i’ >in5j ^t5ti; ^ i ctoi 's TOtc^ 

"siafte 5f56i ^zxA fTO C’m. I 
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^*ratc5T ^(43 

(£1^1 ^5tl C^t5i«lf9R5^"^ to' ^ tl?F 

c:=^ I ^1^1 ^ ^to c^tci^ } 

^ »£l^Ptr»l fn?f>T?3r^ ( art treasure ) ^ I* ^ om TfT*lt« 

'St^ I C4k% 5^1 "f^*tt*fa I tiJ 

^ to ^to!r ^ c’Tcw i to^iffwn 

( Portable art ) ^5tj^ C^t^tl to C^ ^ ^ ^TtCf I 

^iThr c«*tc^ ^ =n, TTc^rsi «f<ftc^, 

c^Jt<«.?n, to® 's <41^!? I 

f5aj-^»^ir 's c*il^ '*1%^ m ^®8rt^ 

Ks^ I ^ ^1 ’tfr? 

5(11 ^ f53ito cipc^tto^ ortoc^ i ^t<rhn:*i? 

c^t^r I >115^ »i*sThi ws 

c»f»f«’if?i ^ijC'5rsi«ftir cww ^’rs ?3ip?j&r$ ^tot^t ‘aptc^ i 

^ Tf^ ''liwhi to' i 
^ra' to '®t^b f^aj, «rff% to i ^ fro 
»?ftora TOr^ TO<i i C4\^ ^ (?rtto \^f»ii f^TO 4i^to 

54"^ 0 i «rrf%^Tnr ^*it^ c^’j?\ ^tto 

^ 'Slto^ TO ^ I 

) "Tlie nation has paid £ 7o,ooo for a Raphael.Two pictures are said to have 

changed hands this year at a price of £ 20,000 in each case, F. S. Robinson. 

^ The episode of the Diamond Necklace which Carlyle so magnificently describes 
was one of the most astonishing intrigues which any work of art has ever been 
connected. Ibid. 
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88 'BTtt 'e 

I ^ m C«Ft=l possesses the privilege of 

permanence, of solidity, of impressive magnitude, of undefinable but 
wonderwaking symbolism/' \8 'srf^pi 

^ %< ^^1 ^Itlf I 

C^ C«fC*f Tf^r^ ’ItfB ^Z^ ( architecture ) 

«r<f 'Sf’hFt^rr^ ^zn' i Tinni^i ^n 

c^t=i T*izm i ^ t5 c^t?i 

CT 'i) <11 itfs I ^t^*! 

c^ft^t^t^ fstr^i^—'SI??'!® #^1*1: ^Rgtr<^ ’«i5;>!ii*1 

I Mh fR "8 ^t^^iif-i^lii C5t^ 

5fl '^C^l 5CE^ —i1 ^r<5|tc*! fell I '®ltf*l 

=^rii itn^i Hi ^\^ '^r^'^u '^zv ^1 ^.’z^ ^^=3 f^m ^ I’z:^ 

1 t£l^1 7\igi^ <5Iillg5T c^ '51^1 =i1 I Wl 511 ?'CT ^*1^ f^'srl COT’ 

OfSHl I '8 ’«l'«r5j| 5^ (i3<[» ?(fi| »tT<i<1<l1^ C^h ’ll '®I'*r 

'3^8 «ltf5 5l1 1 ’ 

^ ^**11 1%^^ to i2ir^«i^fe \m ?it3i I feitfeo 

diSPlfipi, ^tfel 5f^=3 '8 

^CllC^ } U5 ^Z^ ^1f3ll (TlT’^f^^t^l 8 <S5r^ 

^vmf CTl‘4t8 Ql^^ to f^ I '4 ®t51 ^fnc’sni «itf^^ fet^ 

^ nfetc«1 'Sm^ «ltC’l’ M 1 to ®rtto 

f^ci^’ss 8 "sitc^ I <ii m ^it^il ofc*t^ 

vflto fe# ( Practical) to<2l®1t^ C&^l 


> I believe architcclurc must be the be^finning uf arts, and that others must follow 
her in their time and order ; and 1 tliink the prosperity of our schools of painting and 
sculpture, in which no one will deny the lilo though many the health, depends upon tliat 
of our architecture. 1 think that all will languish until that takes the lead...I have nothing 
to do with the possibility or impossibility of it. If it be impossible give it up. Though 
you exhaust centuries and treasuries, you will never raise it above merest dilettanteism. 
Seven lamps of Architecture, Cluip Vfl. 
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8d 

I Tt’fC'STiJ fift^ '®lt% ^\l^y 

«£i^ '$1' ^■\m, 'Q ^ I ^ 

nnrc’tt^^ ; ^^*1 f^Cig 

'« I it^ •ftfe'f'e caFtC^ ^fll^—Plato 

I ^i?t!r ^t^?t^t?r '5{Tf*t?fj 

I ^p*p s^t^i 

#t^^'<2tc5pi^1 f5ratf^3 ^ I -sTN f®^ 

TOr.^ I 2Ttf^ 

>1^ sifQ'S—^5(,1J 'Sitw ^'518 

-—'^^5 ^{’vs srtc^ flcai^ *}m\ I *r5wcq^ ’tf^f^ 

ilns ?{»^ W I ^t'?! c^W'^ fro 

ntcii I 'sjsjfrtc^ m ^tm w I 

m I *lfta ( wf^‘t®t^3 ) c^tf^3 

'sjgjfS^ ws I 5i*1-is''nc=^^ S1C3 sff^^ ct 

TO cif?l 31 ^ 31 TO—‘'P'ar surpasses anything 

in Gothic Art |^ ^ ’ife “fw^^l” ^WQ 

"unsurpassed by any similar example to be found” 1 W^'<tW ^®R- 

^ritc^ ^^51 fm c^tr^ i 

’lf'?fp§r?l ^5531 'i'i^'^ \ <S\ 1^C?rtfil3 a'^^3| ( ribs ) 

cwi’^ ^7?{ c^ ^Tmz^ 5s|s5i ^ to i 

^ ^in 5if%? I ’ifron 

JTt^ >S{*ltl®t^ I Codrington ; “the most perfectly proportioned 

structure seen” | R<r^3 *lf%^isfq <A^ f^f^ai ^1 ^ I fTOt^f 

*1^ 'S 5rf%c?ni Itf3^ mz^ i 

^^fkau^ «l*t^>it?i c^t^r I «ii^ <Ji^ im i 

^ ^f3^ <mh f^f^l 3*^ >2f^f53 

> Fergusson H. E. I. Architecture Vol. I, P. 448. 
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8^ ^ 

^=11 «2r5tf«n5 

*cm* ^ flf^ «i;^^ 'srt^rc^a 

I C^T '5;tJ?< I C^t^T C^5| 

^c«iii I wR*i ^t^sf *iR5T 

5fRa 'Q cj^cqf^if *1%^^ ^ Htf%«ftcm irtR? w=rhi 

^*itfl^ I «t^t^ *(R^ 

^'i:^ ^$■•5 i 

cTt«it« c^\ I ^3t% aWij m I 

'Stt^t^f s C’Tt'Sifl?! ^ I 

Celt<? n^l-g c"i^ I 

I c£)S!(t^^fiJ s^Raii 5f^y 

^U I ^f% I C^\f5i:e]j5l '8 

tof (2ff?[ nm <£[% ^rc^ i 

5^-^^ ( fobbiiiscJ ) 

<2(t«ff^^ '®it5f^ RR( ^1 R^f?r« (curio) ^’c?r 1 

^tcsT^f ^^»f-'5rf?(f3 ^t^5{ •st'slc^ <2t^'?lii l^iJt^ «rfh:^ '«it«6<ir 

'« ^^5(1? TO' I T^m Fm 5^^ 

'® ^’3^ ^\^U I ^ OT 

I ffl cqt^ ^‘s^rhi nt'Sfj «rtK 

sn; M 5 ^cpi'Q r«rfr hfr ^i ^0^ =^11 (?f\\ 

<2j^ JTff^^ Fftt'^ ^>51 ssit^c^ <4 c^tu^n] 

siR^ 's '8 3TsitR-^tj R 

?rqr^C5i 5sp5! f^zm c^m\ R ^'^(Tr f^fnl 

«(t*t«(^ift^ TO' “iltlt TO' ^'$-'til 3T^ <il ^5ti| ^t^PR 

^tc«Tt55rt^ <Am ^'m 1 

^r R5^ sit^1 '8 c^ ^t*rf9^ 

^ ^r ^m, c<!ic^8 3Ti?ty 5(?f 1 
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f5(f^ aftf^ft^T hf&aiT ‘Protestantism in 

stone^ m I csrsf ^ ?F^5it?t *c^* 

c^ nF5c*nj ^t^Ti 

TO^—The Taj is the jewel, the ideal itself ! 'srl^fT^ 

’ifl I c«w?ii*rc^ «rf^ :— 

^%9 nMw r 

f^: TO 'srtiK m cn a ^1 

>n?!^ *Anders-Streben»<fi^ mi 

TO’ *117$ TO c’far^, itt to tot^ to 

‘^IR 1 <il ^<^(1 *lfif wn c^t^55 ^ 51%t^ 

♦firf^Tr ^I'-’TO TO I I 

*itf, ^ TO 5if%?[ '«5mfTOii '®Jp‘5$T n*^i^ 

F(^t^ mi ^-^ci: I cw«i1 C5^i'« c^i^tFi^ 

TO^$T5^ I ^TO?I C5tr^ ^vs *rl’ 

mu ^t*Rt^ c^rn^ TO’ I <71^1 ?i:^ 'situtc^JK I 

•fiTlFTCTf? 5j?(T;(fcn{ sf^ | ^t5tl$rsi Ptf^fTO^ 

^5!l^»atfl^l mi^ to’ to^ i 

'«i5^«fi:^*f =i1 TO1 *r5 's ’it’ii ^11 

vQ ^Rt^ TO fift Ftlft'^ll 'siTO’f TOtW 1 

T5 'S(t?ti:ili?[ TO *117$ ’^f%'5 TOC^ I 

^f¥5 mz^ I ^ ’It’TT'« =i1 ^^'^Zn <?T-t^ ^tlTfl 

’tf^'t'3 ^’'s sn I 'Si’ mvm, T€m ^ ^.'s i 

Ft?r*iRt^ ^ <21^ fk ^c^’ ^t?r i ^tot m.'^ 

m m I ^ ^R1 m, C^Ttf^OT 'sitwtr^ ^1’ fl9 

> E. B. Havell. "/t is India's noble 'tribiite to the grace of Indian womanhood the 
Venus-de-Milo of the East. 

4 Walter Pater, 
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8v 'srtS 'S 

snr—f-mtFWi?! ^ i ^tcsT^ *f^ Piftii ?[5^l, >2fc^’?f5r^ 

c>fNrt-^<tt^^ srt%[ csitij ^5ii c(ii^ i ^Ptrsf^ «ftt 

Fh't^ c^^«r«it^»>nnni 'Si^^ «{t^j ? <s[-^ 

W rz^ 4if%^ cift^^ fm 

?jql cn m c^c^i ^ ct^Ftfq vj3 ? cntro 
f^NeXSRJ ^■^ ^C?ltc*f^ f¥f^tsi '®ltr^ *(N1 '« 
f|q ?[t’r® ^r?f' ^b 5 ^arfl^ i ^ 

off^^n:^ CT <2fc?c*t; '®iltTf-i *r5l^^ 

‘ii^l «rf'% Tt^i wi 

'« Wtc«nr f&ai, ^»W's 

Ft'srtc^ i?n <ii^t ^':''$ ^cii' ^\r^j 4tt^®t^ 

^f51) I i£l?l Hisiil 15 I '^rtf^'Sei^lCTTl 

5^*5^ VQ ;?[ffSft-gfr I5l2jf:g W\^ ^11 I 

fi?l^ 5’?:?!'S c?(C'ti*t^ 15. i«iTi?:^ti ^ui^si'tt^ i cir«ti*ti ic^^ 

f5?f«(tit^ ^2ft«i-^ii i^cii 5m -, itii fif c<»tc^ f% 

i^ff, ^65 f?p tui^ to ?Ci^'« ?c^ I fis^ >iw 

(ill 15 'Q csfl^i f5^?n( «rt«i- 

ii-i i^ic^ c^tcirf I >iiitn toi ^ 'stic's cicis 

ifii:iif—i«tJl5'e <^1%9tfi^ it^1 I ciw'ti ifw 

(wrongturn) f2{i:?[ it^is ^ci ’ZV —to <211^ 

'6 Ft’ftl ^4? Cl I’t 11 ^\V5 <£[ Iffl C5tc^ 'SV 

ItltSf H I 

itf53fri5 n '«’ii t5t*i I'hitci' nto i 

itii ^ Cl ititi c?(t''!^3i 5tf^ci c^ I ^y 

^ci ?rttoc^—-src^ c^ti 1? ^’c^nto ii—wi ^ir^tto to«r 

SQ (ij^is f»ci ic«f ?C1C1 I 11*51 

fto itil 111 c«ftwl 11—itil R'sft il '5?1 i 4 tt® i*iti icB^— 

15CSRI 11 I HI towi '«itl^'Q11 Cl l*5itPtl 

’BfTciti* ^ itii 1^ i^3f^ ii*tiiicii ii*cqi toti^ ici ci^ I ito 

c,^\ ('srtsf ^\n) «rtocii it^ij ^ ^fgq ?ftiiitaiti icir ^i ^ itCB| 
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8J& 

^ \ 'Q 5C6^f%=« Ficsi-?! 

f^ ( craft) «*f^Ttf3 ^1 I 

W\-^ CK^i:^ ♦ll'Q^ll stw ^1 1 

csli srtai I C6fei 5rtf%'5t^ 

®1 JSlIf utilitarian ^1 1 ?i1 5XE^ ®1 5J^- 

Skyscraper | 

fJfr^ to ^1 

5ift?l C^*1^ I 

511—^f^sn '« ( Utilitarian 

tendency ) I C^pi C^ '-itlsiClH c?f 

^'\ f®m^51 ^■\^^ 

mU ^?i; 

^ I » ^HJ3H ’?t^T 

^wt?5i1 ^sTl fc^f?;^ c^U Fitt ^ ^5=11 =111 

"No one can suppose that they would have been so stupid as we are and 
make a hospital like a mosque or a townhall like a mausoleum." 

*ttn 5i1 C^ ’illt*t fpl3 51^ ^r?t ^1 

^t*irsR ^t5® 511 

f^?fC5fet^ '€ ^<*rl<11 l ^ 

*iti:6^ j <i5^*s c^\ m ^ f^p3f^ 5'n c?i’iti:5i c-*?l5i fi-jf-m 

<(1^1 cwii:« ntiBi ^V ^"Sfl W1 i sUf:m Tf^'sr ^r5ttU5ii 

«t5T^5f ^l^^, ^tTO #1^ '« ®?t5i® i ’^■f5p»f VQ iTir^itifn 

C*l '2(«tt*^C'® f5^’^^5^5^^ 3?j^ <iq 'St'tt^ t^"*? J 

*rfRi 51*011:^^ '5istR5i ^c’®? 

’?t*tc®T ’'ii:®il '®itt^ 1 "* 115 ^ 1 ^ ^^^1 's 

1 “This is why we often sec theatre?; like Greek temples, liospitals like churches and 
suburban vilhis like medieval castles/' 
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PtC^iI '«lf^fC4 

c’lac^ 1 

>T"^^ « m^\ m^^'S'i f^c^f« 

^^5^11 f^tf%^i cmm] ^^^ ’tta 1% I tw\fk^ '« 

^ f^'« ^ ^ ^ 

f^—4 ; ^t^*i ’rt’Ttf^^ ^t^c«i f-isitifc4^ 

apR^p ‘ftui fa' c^c^ "st'c^ n?n^ fa’ fi’SFfi^ -^f^f^rf^i 

f’a c^ta I -^^1 fc![c^ f^ j 

fl^ f'c?[ ^it%'f5C'M ^na -iicn nc'^a i 

'ii^^l ^ <iia fcs^ =111 

<11^ «?f <ii '« f^’ilia ’sftfs^'i f nta 

f^ ; <4^51 ’Tt^ltiFStC^r® C^'\^ >TSTt5[«(’^, f?{ I 

^w?{ f^at ( ecletic ) ntllR =11 I C^U 

C«l^^ fulfil ^^tlcs f’-Q^ ^f5^ 

c^Nt?i nts?n ^ta ? i*) f^i c«fs?itii C5^i 

^im ^tf^ 'iia' =ri i Pt^i c^t^i 

csti^ iiii*s ^f& Tta^ ^t’cw^ c^a 's c^^fi =ni i ^ 

fw^^i t5 *ff^ntfi>'«=itfe f'a ■•it=ri 

^tci; I <tt^1 >1=lSfSft? ^1 fac^ I 

^ *i^tf^a '^r <2f^t'1 f^^if c# 

c=f^ I f^% <it=(t=i ^1 c^pa ^t<ji ^?Ri ^sfa =ri, aft^ ^ f’a 


i Arcliitecture in India i*? still a livintij art, practised on the principles wiiich caused 
its wonderful development in Kuropc m tire ivvelftli and tin. teenili centimes and there 
ronset.|uontly and there alone tire student of architecture has a chance of seeinj^ tl e real 
]it inciples of the art in action. In h,iirope af llte prcsi'nt day architeoiure is practised in 
a mariner sjanomvlous and so abnormal that few if.iny have hill erto been able to shiike 
oil the influence of a false system. 


ffistory of Indian and Eastern Architecture,—Furg'usson. 

^ Do not think you can educate )our workmen or the demand for perfection will 
inciease the supply. Educated imbecility and finessed foolishness are the wor.st of all 
imbecilities and foolishnesses.” 
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4 ^ 

I f c<2t^®ftn 

I c>f m c*ftf^*$<it?tii CTt’t ^nvs ^c’? 1 

^ cm *(c«(f, <2rt'$Tf5'<p f«if5ai5l 5j?«i «:'? cf[^^ a|if^^ 

5/a '^?f<^‘»f5i:ir '« fGT 

ntc‘'ic?r3 sTc«(r ^?it5^fc^ i?w 1 wtiU 

■‘^(Tsf’ ^ 1 , <j^5i ‘-ipircq «}t'tiiitc’t5 

Rft c^Nl f^Brs f?i I 

^ Swig'S <(^w JT?5r mm nt?:^ i ^'i^«t^i 

^iC={^ '<5^^ C^kU ^C5f ^ I 

^1 ft^r fff ^tcl? ?fi’ 

s-x^c^ ^r H^ '^11 I '8 ^ '«iw^ 1 

'It is a wonder 

of constructive skill.’ ^^, ^\^'^\^ CW’ 

*rti^'ti ?tf*f ^tf^ 

I 

>Tf^W««t, 'Cl>T-v^T 

^’c^ cnc^ I c^T m Ftfl^ a®—tii'^trei^v 

?ci[ ^k% m I fifl<)i f6wt^t:i ^vn cw’^i fwc^x^- 

—2l«ft^ 'S ■’?T®tR^ 5’'« ^1 I 

5(15 ^tSf 'lt?f ^1 5TO I 

fn^^ J!S(5t m^U f«^K '5it€t?i^i ^§1^^ '^zm I c^f^l ^itrsi 

'SltSWs^IT 'S 1^^, Q^Z-<Si ^’srfl’Jtt!!'®Tt*5^}^'1 Fl?l' 

«lt®l-'2jf^ll ^UZ% I 

^r«ftc>l'8 f^:*f^’ ^tSf’riT, Ff?{?15^ tfl'f 

'«sft-irs aFTOt^ "^if^^rs ^*f '^zv 

RRfI '« fkz^z% I Ftn '«f^ 

fn^ ^Tf I fl=l CWr«H Sftfc ( culture ) 
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^?|1 frU I fS'S '« 

c^jg®tc’i I 'wi’^ 

f%l%, 's c^tcsj '®v m ^c«r? i * ^ 

3^*i9fjftmi %«;<? 's I ^ F(c^ c^\us 

'siti::^ ^c?i’ i t^Ff 'srf^^ 

50! ‘Cfc^ i ^15^c’^I^^ ^f&'« 5=3:^ mv^ 

*T53f| 5(1 I <2ff>f^ 5IC*<r '<<1 Fl¥0f5 ficai STt*! 

WHt^! '»I9,5lf^'S fHC?! I fM«, ^It*! fllT?l 

f5Ci5 ^t^!l1 =S!1C<I I 'ST'^t^l <il^* 

o\ c^'t^J5 c^t^jS 'm'^ m 5oi 

TO I cw^l ^^^\^^^ '®?t5t<iic^ '5|§5\-<6| ^^1 ^5r=l<f f^iim 

M I 

^rt’ltft FlC^S '«ltFt%t§'^t^T '®ft‘<« I C^t^ c^*i^ 

^'53^ ^ '«lt(?t^ C«^C^' 

‘11^? ^1 ^t?! 1 ^ ^*I'i f*(tK?l 

a ’tfflsit:*) cnc!l!:i 53p?1§ I ^Vv^ C^t=! 

^it^i’tt?! '5!i:^!^i5l tfif®!:?! c^c^ oik 

I.f*i’5?t^cTr?i cwf '^wt 5^^^ c^Jif^r 

'« 'tV '< 1^11 cm% ntr<—®1*tl^ fi?rc^ 

: In n word tin; o.'iily civilization of (lliin.i coiured around the gentleman f.Jtx}/, while that 
of Greece and Hume placed man homo .it the centre. Scannnon lecinie's 

*. “Wlien foreign inducnccf. were stronger than at any other period of the history of China, 
Art contijjued to show an adherence to early indigenous tradition which refused to be 
pert erted.” Ibid. 

"fi “Tlie secret trade thus passed on from master to pnjiil, played an iinportrnt part in 
the liistory of the arts of Japan. Wc hear imich of ‘Okugi’ tiu; inner mysteric.s and of the 
‘Nijutsu’ the secret art. By the possession of these craft—secrets the division.s of various schools 
are in a measure founded. In .some cases there is a sort of religious sanction and wc come 
again into contact with the tenets of Some Buddhist sects. The self-eifaccmenl of the 
apprentice in the interests of his master was demanded of him no less than a complete 
d evotion to his task.’’ E l)illon 
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^ i is\^% ^t’c^ TO' 

^1*^ I '®ll=PP tiJ^R 

^:>lts{T ^ TO:^ CiAf^ 

*tc^' 'sitffitfe'-sj TOC^ I ^'\^\ «(tf T^^^l^, <(t]^-*rca5 ;rt^l 

^#aiT> ^^1:=^ c^i't^’f'Nr ^ <(ttit^t?t 

^tf^^r?f^ cwn TOi:w, f<mU ^iv 'l^at% f*f#tiil ^1 
’l’t'51^ ^1 I C^tH (71’*(<!‘' "It is the des|;jair of our European workers in metal 
who have attempted in vain to imitate the effects obtained by the Japanese.*' 
fifirjj ^t^lrtra fulfil <a\ 'sit*5^F '<1^ 

■515!^ll«| ri>t1 S'a' C^IC^ I” ^t’lt^t'S 'gJtftTO ^5f^TO'?l ^ 

^t5?f«i I ^tf^’ Sft'ttw ^1' f1sit^p*f c<*(i:^ 

sft’itw wi\ -■#5 I ^ 

Ff’Sft^ f«i^ 's c^rtn^i =it=il i 

f53iFf^S? 1l’2(?l5i5^'<? 

5i1 I 3F:5lt^n^1 ^ C2l%^ to 

2ft«! ^1' Ff’sf-c^^ '<^'^^1 =il i 

'sit^'lc^R '5i5'^<j«i I cn f^os? <2{t’=rt'ti^ '-^1 

C^ f*tC0 ^ ^Jl’ft'SI OfTO 

toR ^V "S fii«(t=l TOC^ I 

Sil’ft^ Fll^ Kano Hogai C’ff «ftsit®ir 

^ I 


i “Ot the So calk'd inodorn ink used by ihe jnp<inc:se, the best quality comes from China ; 
extravagant jjrices arc paid for what may be described as historic price,'’ 
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C^*lR f5l3J'S C<5’»i1«}OltTO 'A^ ^ft^f^n I <Si 

A^mn '<1 =nr, 

5it^i ^U] cw'^j® ^m\ *it^ I 

r-Am caH j ff5w 

5ftf4??wc?fi( ^C9f ^ Tom^ ^ =^ift 'Sif^^i ^ 

m I cwAA <1 'SRt^is ^-\c^A c<it'(r 

A] ^W T5> =11 TO TO^I^I 'i3'?P^1 

'« «ffill to—^t’CT^J S’tf'S^ 'si1*i1 ■'S '»;l=i'---«T, '« ^^=i1 

wl '-a C2f^? ^ws ^csz^ I 

^^5=^t=11 ^iz^A fi’^, =n=ii f*,tt?i m f^T^'s 'ii-^^i 

VQ \gfJs[ ^Ij ‘•ttOI ={1 I %V 'il^ltC^I ^f^<M ^^2^ 'S '®l3Sft^ 

^^to[j3 totf 

CWC^^ Ffttn ^={ I sfC^IT ^Zi^A ‘If ^tC^T. ^“TO 

>ltf^«JT ^9 C^R=1 S|51^—^5(5[ f^?lf f&'r^’l ^Q TO^I c^=rf^ 

fppsis c<T^i >f^t?:<!^ ^nt^ ^U =??[—^1 i 

W3 Sft'Tt^ "sin'^tC^T^T Wt\ £Tt« I C^U 

cm-^ si-ti^ ^^c% ^**11 i 

Ta^ a^t'2ini^^=5't ^inlc=?^ c^hA n=ft?:«'it5c^?i ■^itir-i^ ^?r i c^f-^ 
^tcfTts'-? 'ff53j -mz:^ c?it«i <^a- ^f5=itf5 

f%s^ ^■f^'‘f fi{c?itc^!fl I = f»(tt Uashimodo 

jjabo^ to 5f5 '511^1 n ^ C^ltfsit^ 

?r^ ^1 I ft=i cwc*t'9 ^^1 Fiitii ’?1 =t ?!r i 

c^«itto mj::^ 'c>i=i' «it«i^^i, *Tb'a) *t%. ^ 5*w 

<il^? ^1 I 

i II is tile cjualit> of lliis bnisii jiuwor that fust nncsls tlio .'ittciUum of native rritic in 
examining a picture or <irawnig . (bie writer on art lias f nunier.ilc'ii sixteen styles of touch 
for landscapes geneially and as many as tliirty six ior details ,uk 1 foliage .’’ Itillcn 
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<i(t 

Bft’tti::?'?! f5C35, a'-nt '« iicn’ ^^^1 

MV ^ I fkm ^ ’^fs> 

tilt FI^C^F ^t^?l flf '« f5^l^tsi'5 C’tFl ^ 

W^N n 5l1 I '-ij^'l -^t^U 'Q to tn^l^ 

f^C*R ( 2 f' 4 t^ (convention) f^5^ to t£in^ to -< 5 ^^ 

^ "51551^*11^?^ «i5tt 1 f^t 

C^C?IC^—^ftfs ftc^’ ( Sj’inbolic ) TO’ 

OQIR '2f^Ftn C^^rtCB?, ^1’ ^1c^ C5lr«t 

^c'? ^\ I n^ftf^rsi tn^'jrcn spoils Jilin's 

«I?[t'3Ft^ TO’ C1\m tocfs sitEJtto C4l^*l TO’to«) 

^a’ c^tc^ I 

Rite’ll mi% 'ii^ ^1’ ^1’ tilt F(^'^ 

'5l®?3^ ^>f*(t?t>l'^t=^ ^i::?f^ C^lC'T ’Itr^ l “Art reveals in 

things a great number of qllalitie ^3 anti /inef' shades than we ordinarily 
discover in them.” ^'^^ ^ fbaitft^ to? ”fts?l 1 ^(tc?— 

?!’ ^ 5 ^cFtc^? ?Ttnt? ^1 tfto? ?*<*il? 5?if^ 1 TO^' f^i 

«?tl%to? f<W *{C?^ ?C5r C?*I1 3^*v«stf ^ TOCf ^^21’ I C»l^^ ( Sesshiu ) 

?«n TOc^ cn^ft c?^i'3?2j^tc? tot? ^?i!:« to? to? 

to I f?-’ toc?'«c?tl ( Naonobu ) ?TO? C? 

c??tot? ?c<JT c?i:?’ ?t?i «t? i ?t'3to 'Q 

^bto'Ffto? c??t??»rc?? ■'isn ars ntc? i 

"sr^dN ^t’lt? ?1 ?5^^ttot'9 ( mysticism ) sit^^ '«itbt*}jrw? 

3T«ptc^ *fcTO I ^t?t^ 

Ob^?t? ?lt’ft? ( subliminal consciousness ) ?ffil toi: 1 I to?> 

??tC5Tt5^» «lt5t^(^?? '5ta? dtesi? I C^? C^t? wk ^’SfWtn? 

^c?? ‘^i ^it?t? ^ m' c’tci I ^tbt^dto t£.?f?l t 5 

?itnt? I ^ Ftc?i ton? hfbaii ?■? ?? I to 

^ to? o!«tjc^ <11^?1 ?t? ^r m* I t£) ®!t»fi^ 

to >iJ?t??TO ^btcti? f?^«i ^n? ^1^? "?4 c«irc^ I c^Ft? 

?i?i?, “'^if5 ^i5i<{j ?to^? c?st? c?tt?^ti5 to’ «it^«F— 
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n \”' 

*ff^m ^*ftwt5^ 

’TC’f ^ ^C5l' ?fC^t*IT Fr?f I C5j^ ll^ 5^1 C^ ^lt^8^1 

1 '^Tt^Ti ^u* c^u ^«n ^ i 

(Biolog)') f^cEi^ 5111 *n:5i'hitr«^T5i 

^S3t^ ^■sf'Q ^fS I '« <£l^t??tt^ 

^«1C1^, “*lf^r!r?l ^^511 Jii;’5f Utilfn’^s 5^’’^ 3ll«l7 

'<1%^ 51^ i jp m 5W^t '2t^'H e?l 

f^i =1711 C5(?i7i ^tfsf^f^K c^t=i ^Ttnt^^ ’tt'STii =111 =ito 

*rl=l>lft^C=l^ '®ii^< \8 '51’f^Jt?^ 1% n T^]^ I” * 

^ >1=1^ ^TlC^l "^STtTl =lt=irn^ ffsft?! ; TltiTl '« 

7[z^ i£i?is^ ^((itn c^it^ =i1 ^’i?i ’fc® ^715{11 Ji^sj^ffsrs ^ 

'« ^^t?i ®r?i ^^i:7r}^7i feaiFfi?! "=itlK'’ '^t5ti:7iJ^’ tf^tTi 

fN’?RI%7I ^CTI’ C^C^ I <il C^r%<l f<lf^^ 5tr^ C=I^tl?1 C71«ltl?l 

Wl<si^ ^^5ltai >2rt^J 'Sifs^ 

?i?2rt^c<lR ?Fr?i-5 Ffrn "^ittitTi ^ti i 'sit^t^i 'sitiN <ii^ '«iT5t<jt5!?(^ 

nii’^^1 =it=ii ^tTi^ % ctut^ ^ir nc'sc^ j 

^ ^1 ^1^^ ■^t'ltTi m' cw*fl^cwc*i c^ti«i ^ sri^TlcJi 

CW^I fefij I 

^ cifffl «lt5t<lf^^ ^STtTl C^ ^^RTIITTItI =1^’®^c4 

C^t=l ^^IJ^'^til ’?fk^ KZS^, =11 I 
’?t’tr3T ^'■'S J^cTn i?a’ Tjti:^ <£1-^^ 

S "The Iiaiid should be guided in the case ol a true master not by the active and 
conscious interference of die brain but by some thing that we may perhaps call the 
‘.subliminal consciousness’, some thing that romes into play when curn])lete command of the 
craft has been attained." 

^ "Cerebral phenomenon are indeed for mental life what the mi)Vcmcnts ot the conductor's 
baton are for the symphony, they indicate the motor articulations, they do no more. We 
should find nothing of the operations of the mind, properly so-called within the brain. The 
brain aiwrt from its sensorial functions has no other office than to exhibit in panlomine, the 
mental life."—Matter and Memory, 
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4 

^t'eTl ^1 I -^It^ C*ft5l f^^ltSTf^ 

tfTsr*? ^ nfa^l *16^ ; ^1 c^^ 's 

^?i to cvf^r^r's ?cG^—f^:^55ii ^t’c^p ^it5:?ii k^, 

ft^ttr^Ttto c^t^i I 'sti^ c^n:w 

^iJ?{^ ffff C^Z-^ ^ C5^1 ?C5? \ ^ ca(%^ "sitcN 

c^t?t^t^ to f<f^^1 f^to^Sl ^t^SST'Q i <£l^t^ 

toll (TiV^ ^t«Htif 's 'st’t's '^iT'^tu i '«rt5t’^i 

f^CT, ti¥ ^'Z'^ "'fU'^llI Hf^® vfl^Jli:^ I ^ C^t^H ^^itH '®lt5l^tS’tl?®Tll 

'Sit? f^c*t^ ^tii*t 'it CTfc*^ *(*tyit«ti:!rK^ to i ^ 

f^t?f?i^ to ^U^ to ^'® I 

Ftcn aitJito^t ^z^^ ^t^il ?'cif i tot^i 

^<i *(^ <ii^ sr^^iu '^^1 (ceil) if^ \ 

'2ltTTf^«P ^^S?'<3 ®tc’t ^Z^Z^, til'll 'Sit'll liil^^l 

7[^ 'ft^tn Btn ^ I '«it^f^'*p nm^ ^pt *\z^ ^irs ’5[r^*it^'«p i 

(?i'^tc?[ii ^^lad ^ to '«i’»-i'«3 

'Sf^piir ^z ^; ?!’ f^f i>y 3^5(51 '« ¥to i 

' Ffr,5i ^r^ft^c^ni ^it'Rl c^z^ f^iltui C'SjU'il cncm> tos'® c^k 

'«^*f^<ii7^«i f^hUU f^i^tto to'n ton 'St^rn ^’nn i circ^tn'icnn fw 
^'fftn ^'Qntn-~*i*^t5trnn f%sn =il ^ncnn >i*^i:^ii <2(nq 

ncnr—^nni:5ltn '^mtn tosn fnto U i 
to^ fstg/n mU F(tt to=i '®f ^in—cn '^'^m ■sm\^ 's c^rl-sn tortus 
1 'SI’ c^^^z^ ntf^fSiT nitntn -iin^ ^iz^ to i c^t^ (J\n^ 

cij smz^ ni?R, '^^cntc^rn ntr«f^ njt^ttn torn to f-iUnk 

^rn5t9|Jil i ' Ffft to®?'? nto^ kl*t's to—^ntto<fii nrii^< ^Fs^tn 
to I ^ ^ti:< nn f%^n "iit^ ^zV ^^^to i 

i “In former days in iuirope trade was to a very larefc extent controlled by artists, 
through the {^meal art-guilds and the craftsman and the artist were one and the same 
person. Lconardo-da-vinci one of the greatest artists liurope ever produced was the 
greatest engineer of his lime.’' 
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(tv ^ 'e 

'■£1 'srw^ 5(^tTs nftfrs fH 

<2{^21 wt4^ ?a ^1 ^1^ "8 Fff 

^ I f^^*i 'Q 

*f?t^«rs 5it^l c«i^^ c*\z^c^ <£i c^ir 

I ^ ^ ^#1 c^rs’ 

I ^ 51 w^ i ^ ^ f^i3W«i 

^5^1 ^553? 31TO^ ( Hitrber syntliesis ) 

^tf^frr «jtiJt? 

I <£) ^tin £1 5i?f I «ifi i[5(F^*?it^ "sit^c*! 

^ ^ai:w I c?r.5f!?i^ 

Fm 5n:MT m I”' 

Mtf'«sitai I *(t^t<t^ ^STii 

i5inRt5(^2Ttii5i®tif^ <21!:^*! "srt^ nw* cn ^ i 

^CrPTtf^ ^V 3tC^ 5fC=1 ?CB^—^it^F^II '8 


5 '‘Ctirtradiction is the root of life and movement.The principle of contradiction 

rules the world. Every thing tends to change, to pass over into its opposite.” 

\ M, Ancsaki, Buddhist Art ( I916.) 
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nc's^i i ?c6i| 

f^^c^nr s^j«f 1%^ 'S'tr^ fsiai cst^ 

i f^-i\^ f^ai <11 fif^, fw^ ■<»il 

♦ft:?! 1 5iE^ ^tpfS f^nt5^11 

^1 <!? 5’^ 5:q =n—^irs 

C^fr?i:^, ’ipis^l i:i f^^^fC’lnr ( technical skill ) new c^fwi:^ I 

^♦fn ?pc?i 1 

iSi* ^fs f<i5t^ ^:?!^ i ct w f*m trfut-^tff 

?:?(’ c>f ^r ‘-^nf i c?n:«f>i“t:^?f f^itrr^nf 

%5i^^f&3iT cm ♦its?ii Tt:^ ^u sfTt^^t^fi, 

fiju f<pi ^1 ^:5i» 3^^ i4j^r?rr? i 

f^cs??i ^ifrf^nlif r.^ yf<! >if^s '« 

rMc^ c^:?i 5f:«(T it^iw ^1:?( i ?fti:¥T«i, 

^1 ^tf®i:5^?f ’Sit^l cwi?ii, 5tt=ii I (7n?if^> to*1 

(iiiait?!t?i ?if&^ 5fs ^1 cm^ f^f^g ^?^^ ^5}stg ^i{z^ j 3^c^'Q 

csTfsii^, OTfnf^, GftPifsi ^ C5tf^=f' «r?i%?f fgfeg :♦[:?[, '«it*5<}j^<t 
^Tt^rt ?c>f^ I '5rf:?it5T f^gg f<f%g rms ^:®gi c^i^ 

%t?f ‘^'cg' •^t'f^’Jtt:^ 'it'^1 (:=i^«fT « 

f%itg mi 1 ?^f— 

^ffw'9 ^:w ^«itl5cl?f 5^1^15^%^ ^t?f1 

c^sf ♦TD? fi{ I '4tat®?=f i '-5 5?3! Ci?^<rf?l 

^V-^t?f»r1f5« ^ 5^ I 


CheruRini, KoS'iini, Chopin. 


■< Persons by Ci-'llini. 
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ffw ^t?ii:*i f^?rat^f&i35Tn lTft^ ’^i’^ i cw 

Tm f<fi '-91 c^l^i fit! 

C5^tc'<f '^vn> ^1 j 

's ’^tft c<lc^ '®i»T's i >i< f&f%'^ 's ?cii 

'Stt^t'tT'« ?I5^1 1 Fifl?i1 ct 5?t?1 

b1^1 ^fW'S cn f»^fi '■91 c^t=i <:^lf5?p 

cnU '^?il 5;^t*(r 5c?ic^ cH^ijc's <2Ic^t'<^ 

ta cil?p^1 f^f&ai W 

^i:?jc^ I m f<P«9 si^ 

cw^^l >1^^ ^ I 

‘4tCi1 '<1 w^l ’?lft fi!l?ltMT hT51l ?>'C^^?[ I 

c®c< *^1^9 cn ^is^tcs! '^z^' '« 

??C^C^ I =9W^; <£twm cajf^ ^ts— 

^-3 til C^B fll I PlIH, ^ Plfil 

f^'sn Ra ^^^ cFfc^m b^i, ii’fb ^ ^«j^i ^s'.ifTt^ cn'z^ ntr-si i ^ 

^ 'S(t?!5i y\^zU ^ f^Fil c.\(\vs ^-\m\ i 

Sftflw ^11 ^.’vn 4<j? ^<^§1 Prut^ ^t5l^ ^’cg' -5t^t5',’tf^^ ^ 

<it<it<tt^ ^1 ^'z^ c'^t’it'Q <2{t5it«iTf^ "aft ^’a nta =111 '^rfc^i^ln c^1=i 

'Sltcqts^ ^fbJ 4^? ^2t5l «lt?t^1f*>'^ tan 

cii^c^cif's 'SfHli:? ‘<1:51’^Tt^n ^^ai—^^={ asif^^c^wn =il i ^*tu«i ct 

^^fbSiTc^ n?i=il?f sfa ^z^, ^1’n^ ‘ii’ y\n f^cK nlzs^ of^z^ 

’tt^m ^tn I ^^fbajj ^^^=111^ «l*^ I 5ft=l^-^^^=f> =l=?'*Si:iF3 z^z^t cw^1 

^1 '®1r<?i cbTw^ of«ii \8 ; 'sii^?i^ aftPgft=i^ti:^ ^^i:=i 

^JiffeaiT ^cn ^tz^ •, oq^i“. c^i >i< cwc*r ^t*i^ii cbli cm 

^=icwc*H— a cwc*f'« Of'^11 c^tc^ or <2jP6^^^=?ii ^1f^f^ 'Q ^ 

Jtn' ^Pl^T ^Jl”ng l ^bf^<l‘ f*fCII<l 5?1^=1 '« ^$15 'S 

'5i!:»f9i*t'9 ^c^-<^ c^^ii ??t^n i T^'% 'ix §t9t=i ?ii 

^fla JFt^ '9 f^—<lf9 >1^23 =T?tf W 

Srtf^fbC'S 'Cf^U U53R1 I \Z^ ^ ‘-5^ m ^Wf%l8T=l tfi OltfB^ R*tt 


} liusliell—Chinc-bC Art. 
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(TTc^i f^% ■srtcert^c^iri c’fc^rcw ^ 

m ^T*^! hf5m ^«|3Tfir^ ?x?rc^! bifsC'JjR mn 
fi«f ^ ^tc^ I ’ ^tcsf^ c?^i 

hf53iT y\^U c«i?it^ i «i:«f>t*tc>i^ '^1^ ^^f&raj?r 

??j I >itf$^T ^ l)§1?I CT?T<ltW '5?f^ 5^t5lt?> fw*1—OT ^?P 

niftt^i “<^a’ 'srt^c^ c^f«ii I "510 cTf^fj 

5?^^ (faun ) ^It^lt^ '5r|f^ ^‘4* 

'®l^l? Iftlt?! 5lt^^^1 ( Saints) Jf-'tt ^tffC*f ^ «tC^ I 

^if-f Tft^ ( Cliri-^t and Twelve Apostles ) 

^^'<rl^ ^ cn =^?f?it^ c^t^ c=?^ j 

'®iti^; ^c«!<j TO’ 

^ ^ I v?4^ 5i^«t ^ cri nn 

T^% cf\^ cpsf'^ c^fc’i, cTO c^V c^il i 

f^«(7ll3 Winckelman ^m-^, ~il'^ ^2lC^T'^ %*l^ 

f^9i ’Ji:2i’> *11=1 c<^U '<11 ifi’^tnir >it5tc*ij (7f TOf|«^. ^t^*t 

^ ^1 ^t‘TlT!fl c^fTl'6?il i '* f-ifmi, 

m *fi: '^hiTt*? ■.5l5‘i i c>2f?('itii 

c*i^ti?iit Fit! to 

TOf^ I *(tnt^t^ FtlS f<f535 11*1*1 sl^til TOi:^ 

S Yei each biu ccedin^ gcriciation drew )l^ at tistit itispiialion fi am llic !>amc untailing; 
sources. This ofton gives ihe fnicign sludent an im])rcssion of monotony IjuI it also creates 
•a profound admiration for the endless variety evolved from such limited sources. J. (-, 
Fergusson. 

^ These forms arc hut poor subjects for sculpture. One apostle is always much like 
another .and very few have enougti life and artion conncrled with them to give them character 
and significance". Ooethe'.s convers.ations with F.ckermann. 

-5 ’‘ The form of e.ieh goddess is so uniformly snigeuerii. as to h'ad one to suppose that .all 
the Greek artists modelled dieir designs by same l.iw or standard which all of them scrupo- 
lously observed. The figtircs and c.\]»res.sions of Dian.a, V^enus, Juno, Pallas .and others 
belong spociallv to each goddess .ind would be out of place and keeping if transfer!ed.’' 
History of .\rt, Wincktdmann. 
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Nidi 'Sf# ^ 

fm ^1 I 't($] 

ac'f^'tn f^»i ?ft?P^tc<fni 

aii*r*f: 'srffI. ?cir ’fc's i 'sigr i -sifst^lTf^s 

'sHl^Jitii^ f<f?r^^ c’llcsr w' (7Pt«ri''« ^ T>tt^ 

^ n Nile’s c^f«itcj{ 5C^ ■<?'t^4‘tc«{T?i c<«ic^ 

*rtf^^ ^ c?li ?r?i' '®v 3 Rn: 

^'<ptr?i^ I 

^it’?il '2{t^c=?^ c<^{c<p mTi> 

c?fc«t5i*tJi, %?fii '« ^tCNsf^ I '« ^t^r<?f?:^ c^ ^-n 

«fti1^^1 'iic^lf^ei ^t^trsf^ '« f»f=5}rf?l -<%^ ^8 ttf^ % ; 

c«tt^ '<1^1 c^\i% f*iim (Mi'^ ^'s^l I 

ca^'ijfl’T ^t5t^'« f%u c^^'S i (7i^« 

'Q *iN^ii I ’i*itcs??i ^ir«f=( ^ 

«(«it^ 9?rR Ffc?f^ 5Tt=^i '2|<«I1 ^ ?x^i’ f^(c?f%i i ^ 

Sfgj^ C^t^ TO '<l?IC55I—"Art ceased to be of any ethical or 

religious importance, its value consisted in technical excellence.’" ^5 ^ >^51 ns 

5^1 ^ 

fp C^nrW I ^T’3 ^t^’t ^I’^l ^ Cnt#f''1#l'j 'si’SflS M t fei^l^lt^r-lfl.r^f^T 

^rt’i3 ^31 m*\i 5i^.*i p i c^t^ 

^=1, "By his genius he fashioned a type ('f beauty that lie was able to 
transmit as an inheritance to his followers.” 'S '-£li;®t®lt^ '®lt^ 'S 

f^srt^^?i c=it*1^ cw^ ^f1^—f&C3i^ c^5i=l ill! I 3i^3r 

Carr “Giorgione and Titian, Leonado, Michael Agelo and Raphael, 

Van Eyck and Memlic, Durcr and Holbein are all firmly linked together by 
their acceptance oi the supremacy of dc'-igii.” 

<ii:s?r.«T(, *r*(j 

c?f«ii ^t?r—^r ?C6^ 1 

Memlinc ^R'?l^l I f^tt?( ^eit?R” feai«ftfs{ 5WtK ^5^1 1 

C5f»ii ^(tc^, c^c«t^*ti:5Bt mu ^f5 ^jt^l?i «t5it^tfl fTO 
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'Q Frirt^r.?! 5C«1’ l '-£l‘1*tf1 9C6^ fvfc^ 

ac® ^f?[ I ' 'St’fSf -^itCPlI 'S ^T!{1 

^^f&3iTC^ ( chiarusciii-o ) I hf5C3lT?l ^ICW 

•i\i\{[ ^'\ I ^1 c^ts? '5'^!:^ 

I '-£1^^ fw^® I 

m m ?lf—“The last Seer in the 
city of pleasure.” '« fS^tC^ra ^^Z% t5 

^ ^ wr cw^.fTs nt^’H 'itii—■5j‘-'fr«. 'S 1 %^ i 

t\’zm «Itf5 ■« f«ic*R ^tii*i s^ce^ fscsig ^ 

f^91 ^v f^rm ■«inf^^t^I I Asbuniption ^f<)f& 

^^z^ -<ft^«i f5fiffts( *ic^ ^r?i’ t 

^t=sr<=^^ '«tt'?i f¥\ ■> c^cq f5f%t^ 

^S^?l vs ^s\ c^ M f<i:»f^«tC^ ^fSlJ | 

^tf fsli'S ^z^ ^ ?i\^'4p c>^^\ i 

^ fg?f^^; ^t?*i ^z^ f^1 ^ 

fHtn f%q j ms f5^C^tCitC®t^ ^ f^ai 

c^fTitt«?r?i c-H^ 1' 

'®lt^ (?{t I f^?[bint]C«tJ^ fw^ 

^tt?Fn«Tji sn^-^v^i I ^rs'&l rz^ C5t«i 

^"€^1 '^[izmz^ it^l nt'Sfl i '®rr-^ C4^ 5t'«?ii 

I '« ^z:m^ t5^ i ms c^u c^t^t «it^^ 

r53ir<P W l 3P1 (£)r??%^tst3 ( Fra Angelico ) fsf^-s 

^ af=ifc«3 C5?t'<t?:'s miiii strsj^i ^tt'Sfi ^tc< 

Wei'S ■£l'ni'€?f1 ^1—-5^1 


1 Rembrandi, 

^ '‘ rhe assumjjiion is a noble picture because Titian believed in the Madonna. Hut he 

did not paint it to m.ake any one else believe in her. He painted it because he enjoyed rich 

masses of red and blue and laces flushed with sunlight.Tintoretto’s paradise is a noble 

picture because he believed in paradi.se. But he did not make it to make any one think of 
heaven, but to form a beautiful termination for the hall of the greater counciV*—Ruskirw 
Modern Painters V, 
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'bs 

* I ^t?*i 

'«rtc^!( i "m nc*^ 'sl’ ?i’^r ^1 i '«rr5!>n 

^tr®s(j ( Alma Taderna ) <iil5 srtTf^t?( ?rCi?lC^«^, ( Schools of 

paiiitiiii;) ^Ttnt^ C^f^C? "M i C^^*'4 "sif (Form-blind) 

vil^* '®r?i ( Colour-blind ) | -5^1 

cw'«fi '<itc^, f-fcn, '« fk^ 

f<f|| ctt^tc^ ^t?{f^—^r <^5 ^^i:*! 

I fTO '«ft5t^T >Q m 

m —‘^SJJ 5^5 «^ll?li:^ I 

liiwt C?W*tC^ "SIl^C^ C^\^ ‘hich inheritance of formal beauty 

bequeathed by the rai^dity Florentines” | 

® \ ^ 

^1 5c^i' Ffirc^^ sr sj^rtc^ i 

r»m C?l*ig*1 ( design ) ^ ( Chiaroscuro ) 

CTf^ fX^ fg ; cg*ig*tg c^ c^t«rr« 

>flsifg?p Pt^ifJi I cg^ig*! ca^tc^g c^^t'^t (xh 

(£|-<l^ O’! ^9 '« ^17f%'f5aj'^%^'Q ( portraits ) 

3 ^-f^^4 <i)Sr®^ C^t=l Cq«(g5 g^^Cf=l““U nder the spell of his 

genius these Dutch faces became world faces.” 

^ti:^ iiiii’r?! gr<g gin ?ai:^ Fiitg ni:^ ^V ^A^ aIa] ^i?i 
^ti:g ^TOg ^\ g'tc^jg 

<[1 gsf^^tg ?,Ti ^ xAi ^t’g^ *i^f^ >T^tg 

gte^g's Hm "Sift'S c^ii^pg'S '^za, c's^if^ cgi:H^*t^ fiHgi g*ii 

f«sg tot '«iWT gb'511 gsar^ 


> “l^piiacl's Madonnas hold a place of unajiprochahlc supremacy and yet one upturned 
face from among the thronging angels imaged by Fra Angelico enshrines more of religious 
rapture than all the lovely faces of Raphael even including the superb example on the 
Madonna of San Sarlo in the gallery of Dresden,"—Comyns Carr 1917. 

"He was the first great painter in modern lujrt)pc to create and perfect an ideal in which 
form and design in the earlier acceptance of those terms played only a subordinate part,” 
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f^!Rf^f^ 'Q ^ 'srhpg 5r?n:^ i ms «tt*i ^troc— 

^t’C^ ’TTi? 5?lf2l, Wt '«rr5t<tJ«H 

^531 w csrtt^fK ^ I 

«rTFjpfir« '®rt5l'3i c’Pt*«tt« ^ 

I tij^ f«if^ « >t^*rc*T?j f^tsn:?^ 

’^' v£i^t8i mus C5^i I 

fsC^tRl^n ( Vittoria colonna ) <il^^ ^c.<if^c«1*l 

(?n5*t r»f?rc6^i ^t*tl wi ^u '®raj 

'«it»rt ^ ^ =ri i‘ srtR w^?ii ^ 

^tfa*a ^ =^3f i '«rt^«i '« otT^ 

?irtnt^ j f%?i's 5 i^'St<i!irn nf^«t'® ^ 

C^Z^ I ’tRlStPl^ 

«t«tt^c’5 ^2Ttc2it5^l 'Q 5^ v^ ^ 05^1 ?r?ir^ 1 

^t?*l W^5lt3l t? SSt^ft^fCTU 5lt?tt«lJ'Q 
^^ra1<*f <£ft^^ 

5a I ^ '®rt^'^?i a 5 ib^ %v '^z^'^ c^ 

^tcsf^ ^1 I ^-1, ^t^'s fifl 5^31 I 

1 ^fr??st3j mU c^r a C5t^ 5 Ces i 

«iT^t^ '^^t??n '®rt«(^t:('( '5if<^t?[ "'pa' 'sitit^^tQ 

'®jt^^'hi w ^t's I ^ ^ c^t^ '®rt^5t'S3fl '*!?^ 5’a f^nat^H^ 

5,c^ ^ I 'sigr^f^c^ c^t^ ^1 '®rt^’^ 

?[fF« 5a .^11 f^iE^w *ri^ ^ ^31 ^11 — 

'Sf^^ *otC^ "SRT '® ^It^^t'Qin ^1 5a’ ^Tt’t^'®^ 

all ^ 'srstc'® 3(1 ^tirs '^I'^i ^1 1 '®iti^3j 

’T^f OT'^l ^rtir ‘£i3p 43(5^ f^f%l ^t^5t«?rl 

'«it®3i *K c*ta' f^?i5ap 5tu5 (3tc^ I f^atFti^a 

> You will find that he who is only an apprentice in Italy has produced more with 
regard to genuine art than a master who is not from Italy. 
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«rlt 'Q 

I w^^l '5itPtc<lF?j 5Tt«fJii ^ «rhn?f^ 

^5' I 

'95^ 'Q '®rt?^C?iF '«itC^?[ ?1 I 

<£| C^t^ C^st ^CIF’ ^*1C^—*Now-a-days we have art students 

instead of apprentices, and there is always danger that the student even if he 
is articled to an architect will spend too long in learning instead of doing.” 

‘"RuFfsftir fwc^i ctN 

'Q =ri—^ Ff**pt=iflc*r?n 

c’t's I til f»t^T<2t®tt^ ct?rtf^ I 

f2(csni ^ >515:®! i 

to tile’s ®t^‘4^ti:55i «(tirt^ “HS'd ’f® 

til^l C^a"?! I t*^C9 ^C^f5 ( llosseli ) il^fS 

'Sltl^iT I *fC<fT irc^fSn 

TOto I ^ 

jfSTil 5t|%Df csU^i i 

^t*5^ I F(tl "a tsttot?! 

^d tii^?. ^rt^rl a 'srt^q '®(5?*at^ ^z^ i 

^tfl to to^ff ^ H I 

3TO f<^It^ to*5l%5j J^c^’ tii-i|s^1 to 

TO I tot ^«r c^t^, tsTfr® t^?pti'^ 51^®) \ 

tfito TO’ t£i^-, U5ir®tr^ to^ 

to • ^totc^Tir cad cn'r^tfec?^ ^t'<3if1 

i t£i^» ?ic5if5, v!^ti <2rfto SR'S c>Tf^^ m I c^Ttc?! cipc^fsaic^ 

«ra's «fff^ w ^ 

tsitc^it^'« ct^->T’^tc^ tii^ J ^1' 

(effect) to t5^ ':?f^<ltsR^ I cad 

c3rcTtf5ca[ ^ c^c^ i 

^Jt^TOT!! cad^ ^ C*rt^n? «tMw TO^^ tgf^^tdli'»!?C=i ctf^.i:^ 
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I fnit c^ttro 

cwf^ ^ 1 fBfn?rt=i 'Q c*rewi f^c^rtf^^ f«f^i:^ii 

'Q srtto 4 ca£f%?i fifSitTO'si f5^ ai«i' c^tt^ i 

c^m c’^tsi Ftft^ <2fz?rt^5! ^ i ^ 

fer ^ c®c^%siiR ^5 {R*s«( »r5t^c^ t£i^^ ^ft m i 

c^r?tf53i TO’ 's 5^t< 

^#1 ^ •iiTt'^srstr^ ^ i 'a ?twir 

'si&TO ^t'?t5i I 

Sft'slt^ 'SitCJlR— 7\^^ f|E^ 1 fpccg^ji ^^zm 

^*1^=1^ ^?R1 mf¥\ f^fw ^ ?cifl^ 1 

^Z^\ <2t<?(5? Sunflower i^z^ f53lf»n:il CH^ } ^tiij’rif C^Z^ <31’ 

^ZP\* ^Z^Z^ ! 

<51 c^,*ii =111 cfIi ^ cto n^Q 

TO’ I =1*1'® f^asc^ll ^z^t 'Q TO' C^ I 

TO'« ^^Hf53jreiii 5?t*ri % =n I ^\z^t c*r«n to*? 

^e^s«f3l ^1 ’^^onr ^*n c*?m cTO ett^f^tn 31' =i?t< i 3'«(Ttft 

* 1 * 111 ^^ *(1 tPi^ F(tln1 '«it&tr<1r?i to’ c^rTO— c3*r cto M3 =rt<(=il 
m^z^ ^1113151 m I ^l^zm ^^*pt5i =Tf*i»3 'eiti^ 5rt=n ' gitstr^T^ 
7\^z^ aiyit1%3 ?c?ii:^ c^^Jit'a ^1 =^*nW TO' ^ztz^ ^zf\ i 

tw\fi{^ ^t*it=i ft=i of?»t z^-^ '5rt*nrtf^ v\\^ f^'si 

31’ ^a’ ^^, 1:3 I *iflc=r?i ^J<31 TO' c^p{ zm^ *!fi:i?R:^— 

=lt?f=r^ *«<31 Z^Z^ *lt^=lf=l*6*l^ CTOflcsR, 'Srtfl^l 'SltOt^R .'9 
^f^t=l *?3 5?5 tn 'Q '»l=^•^*R *f3 

i» !- OTt^ *i<=i^tn 4r^ =it=ii TO’ I tii3^ nw 

s “The failure of this spirited adventure must have made Morris feel the contrast 
between science and organisation of the great ages of art and the ignorance and 
indiscipline of our own time." 
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«>ir 'srt^ ve 

^ '« ^ oQ^tSI? C«ft3? 

CSP^ s[:5? ^ I cn 3 fT^ TO" ^r c^ 

I 

ti) I ^Vv^ Ffoi^ ^t^re 

TO" c^ I *n:*Ji «Ttf5 f^fhr ?or’ 

I at'i>i*t^ '« Fi?rf^l mi% ^1" wp\ 

Of^l ^JTO 'S 

?’^ I ^ cw^^ii w?^?r 

am*l^ ^^r6 cf\ '515^?^ TO^^ ^t"'« I 

'Q f'*rt^t^’ dJj^* '®t''?f 5tf^f^r<? f^iu 5if, 

to '^n ^'ilTtf^ TO^ a?*?-!! 

FrsFTO TO> i cw c'^tr^ i Fi^ a^n: 

5i?«i TO" ■, cf\ ^nt^r 

'®fOTT>1 'Sisst^ta^ f^i?rff%^1 f*r?l ^ TO" C^—'flf 

^ ^c?f’ > '«i'«i5 '« 

^ ^n cTO et^ 1” 

fro <(M^tf^^ Ff?i 3R«rhii ws ai^* *i<lrr^ 

?i3ff?^ TO' I ^«t1'« I ^^'si 

i£i^'s TOt^tft c?( 

*1^5 f^’tt‘1 'Q c^hc^l ^1" T5tc^ 

cmc^ I 

pint's C^t^ ^<*11 5nr I 'C^t5^ 

i “Note the method of the ancients and those who imitated them in the time of 
the Renaissance. An artist vvho by his excellent works attains to the merited position 
of master, collects around him a more or loss numerous company of youths, to whom 
he reveals the secrets of his art and whom he imbues with his own spirit and under 
a slow apprenticeship, raises them from assistants to collaborators in his works. The 
pupil finally becoming a master ends by leaving. But he continues working in the 
same line and with the same methods and without being conscious of it and without 
thinking of “breaking any mould" by the mere force of his artistic personality, he 
produces distinctive works as beautiful or more beautiful than those of his master but 
without breaking the bond uniting them." A. Palacio Valdes. 
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to 5t^ c^ I ‘ '®fn*N'«ti 

•553? Ft?r8 's 1 

arf^^ f*rc?r^ ^ c<it^ 

CTO’ 3 R 1 ! I^’j;*! ^tc^ Clf^ I ^6tc^? 5 rt^ TO } cmtz^ 
'Slt^tf^r ^U ntn C^ TO" ^t?f I W 5 f 

^tc^ c^fbi ^ Tf’^^stir nto c^nf <£ 1^1 sto^i c^t^i ^tc^ 

"BrtFt^tr, fi?icTO n?f 

cf\ 5.Tf I to c^f^tc^^ ^t"c^ ?lto ^ n 1 

<il5jiC*1 «2}f% <il^1 asf^1 'Q ^5fllf%5, ^ toll^ C?^,C^ 

£^*s n^to 'Sjf^ to to i” 

<tc^ "^fFscsf "«[t5Nf’ £tM^ '®rf*5<i f^Fil ’5rt^?.t'Sfl to" 
to cn^^i 5r^ . cn^tcq '«rtc^?i 'srr^^'sirl 

m '« c^i>^1i:«i^ -5i^tr^^ 1 £1 '® ^^^capu \cii ^1 

^ to ^n I c^T^tc^i file’s tiiTtw 

<flto?r (?( toto 'siftni 51^ ^•^aFtf^(« to" 's 

f*fSt ^tciHf w srt^^ (M^ ^1' tor^ ^toc^ ^ ^«n 1 
^ <2f^?i tosli £\ «t«it%®^ TOC51 <2}«ri% to ^'s 

nfton ‘ii^?ifn 'snpto c?c^" f^to ^"c^ ^ 1 t^ton F(?j cq^*v 

^cirtc*f^ '«iltwn *fiit^ ’ 1 ^ 5 ^'!^ Fitof « wr to^ 1 w 

i .judge the art of an age rather by its cottages and its cups and saucers 

than by its great pictures.” Morris. 

^ “His apprentices are trained passing from rougher and more menial tasks to work 
of an essentially artistic nature. They live in the master’s house, they arc fed and trailed 
by hijn and they become in fact minor members of the family. In time, on proof of special 
skill and of high character, one of them might be adopted by the master and succeed him 
when he retired. Before this lime he would have been initiated into and have thoroughly 

mastered all the secrets of the trade. All through.from die youngest to the oldest 

reigns a thorough spirit of loyalty to the master and to the traditions of the craft.”-~Edward 

Dillon. 




PDF Compressor Pro 


^ ve 

'sitTO^ (7?^ ^Jt^t ^1 

‘^m ^ I ^1’ ^t'5i 31^8! ^ 

I 

f^’ 53Ft^ ^ ?p!{lif! t£l|f’t ^ 

^ ^ ^11 's c^^iti^i lilt’ll f^r*( Iw^ 

»rtr^ =T1 I ‘JQ'QJF 5TTt:<SlT ( Andrew Lang ) i£i#1 ^<?11 ?ii» 1%t^ 

’®ltc^^ C^f^ C^t^ %trsl? mi TO" “TJie moment can hardly be a 

law to itself, much lc5s could be a law to the future.’" | elt^I CTt*f'<9f%C'® Ff?rl“ 
Ft^IOf?! mz% '»rt*5^I 4^1 'S 1w nt^fl C^ l '5'*1^ f^tl (?\t ^ c^— 

J’tr's cn I ^^isf 's 

TO, 

nm i fe^TO Ff?il5ti:^^ ^t^fi^t^? 

mu ^zv '-ci^ir^ i 

'QTO\r^=^ fiwlH' ^tc^l C‘‘^t’d'« ^1* 'S 

’®lt4CT f^’f% ^1 C^lf^tTO '^t5i^lf^^ fifi^ fhly?[ 

1 ^vzm f^TO Fiutfc^^ i2i>n’i c^z:^ < 2 }^^^ ?l’ti- 

c«Tfc^?i ^v^z^ 'silR^t^ c«ii^ «2i^f^ 501" '®rf!>t^ ^t5t%, Fm 

c<c^ Fi¥l^a ^u’ <£1:^1:^ 1 F(?[C5^t^ ms iff^i- 

fi(?(tf5i: ^tFi<ij ^sr^i\U ^'s*^ ^xm I c?rr^5^ '«r§?it(?i, *itf5-?f 

c^ <2f^f^ c^^^ ft’itr^itf^^ ^'Q 

^ ^zn, c^fsi ^tfw’Ptci?!^ win w?rhi 

^5511 ^ 01 , •si^ 'Q 2rf«t^t=[^c5li?f ^z^ Tff^«} t£C3^i:^ 1 

^ ^35 f?fOf -#^1^1 ^ 'siflc^u src«(j ’si^'O ^jt^itfif^^'i ^sr 1 

fizsi^ ^if^pni^^U'hr 1 w M?rl ^t^tc^fi^ 'srfsiTO 

»if^ ’jpi ^ c^U ^5tc^?i ^^”^4 ’<^Kz^ ^ <tt?rc2i ^r c^ f"ftl!i 

*105? «£i^^i ^n>\ *roi W$ j ^^*1 <£ Ffif-c^\%'s 'ff^^l-calWt^i 

d«»rr«t^r^ I 

ttatin «ft«(p^ ^4 Tf^jsni '«tiioi' i w 

TO' Wft'Q 5n?H, ^’t ^ I 
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(7{'airt?i ^twtf5 mvs 

TO "stWt ^ ^-s f^f ^Kus wm TO I 

3rtTO^:*i C3!f^ rm m c^t^ ^#ch -si^rt^c^ '^tto'« ^it^t to i c^to 
cm\^ 9c?r 'st^i f^l 1 (?T^fq^i m ^ 

^5^ TO* 1^ TO^^ f^?r- 

TO? I?T^, Tl’ >TTO^ ?*a Oflz:^ i 
f^TO nRl'f'S TO* ^5^ '« I til’H'S 

C5ll fj^ t -fiic^ f^st={ ^ cuMc^^ ^ 

^t^?t'QTl ^1 TOC^ ^* 

c^sit^s ^*1 I 

^fSFTO -5(5115 '« I 

C^'t^ C^l^ 1 T^ 1^ ^tn '« =^%’? ^'^1 ^U^. I 'Jp^J'fTl’ ‘?1* 

‘CSt^’K 1%3K >T<! T^r^ ^^JTs ^ I <s\li f^aU Tf=l ?CTO ^*'^t 

fScip ^tr?; '®(t^ ^rs (?((*f5cK C’r-c^’ 0?’8^1 toc? i 

FiT? Kf^a i c^ w ^ ^ 

^n~C^ ’K 3R»f; cqt4 I 

^il![pr!j ^tnCaJK elf's!! I ^TO! C^!^ ^S^il !l hit TO* 

^vr\m %a ?! I '5t*!l !tFf C^s^tC! elf's!! 

"5(4!! ?! I TO c4?if'S ^!ea ’ft!^! ; CfSftC^ TO!1«I !5“^^ 

?’e5! ^1’ ?S!t! !¥t!!l ‘*lte^ <^1%!! ?’Ca f%! !»!! 5! I !J<!T! 

ifTO ?!Tti(f5 ?! ^!*s ?f^%t!eif! C^TCf! 

%! !t!C!! f^^l ’iR!* !l C!*t! !#! C’lt!tR^ '©ftC^ ?!^ ats ^e!!! 

>R! iF?Rte!lt '«i§(TO! I 'srf^R^ ^t!a!e^ ^HHi IRRTOeif! 

C««te!' ’T^J'tf!^ !“v*(t5>5pR!' R-^t^ !'tf!^!eif! ’3f!I !tTO ?e!|* 


> “Hardly docs a young man know how to hold a paint-brush, pen or chisel than he 
foel-s impelled to create something original, if not strange and unheard of; ho would think 
himself humiliated in following the methods of another artist, be ho ever so great, d’ho chief 
business with him is not to work well, but to work in a different mode to others ; originality 
is more to him than beauty.”—Palacio Vqldes. 
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•ttro I Tt’^rl TO 4tf^1 CwFltlOT 

*ff%c*nr fwstii i?i[ I *?tOT « ^Jtf? ^forsifl 

CTf*( f^c?rc^ I ’«i^=np^ ’srtfsi^ i 

^ TO ^ I 

*l5^¥r51I I f^n?T?f 

^ cTO TO’ ^*rsj ^iiflrs^^r^ ’itu^ <n 

TOinf fc’t, ^ I l^tii ws\ 

<tt^?rt?l Stroll C^ 5f«ptc;^ jicw ^1’«« 

^ ?’i?T8 '^t’^ cTO ^ c^ 

mtSR 5lP^ ;rj I 'Q’^ ^t?!t*l ^ ^ 

c«ft^^t^ I ^t^'s nt^wf% 

^ TO I 

'sft <^tfTO 

'i)5f5P f^?f<i^^'6 m*\i I ^tRcTO 

C«RtC^5t^ fk% 5t'Q?rl fWC'5'Q ^V3^ I 

TOTfw^'^t^i Sft^t^. ^ r^vsiii m 

Mm .; il 'S at^lts I casf^il f^tt 

TO Tf’Cif^ ^TOc4g ^^'<5 'S CM^ M^MJ 

CTO '£fC?ltW5{t C3F^t^ C^^ ^ ^tCB^ I 

^Rcto 5tcn's ^?pitcTO ^*ttw?r TO tiiTO ^i’ flXc^ w^, 

C^5l ’ll^C’l^ ^*ltC5it5^ TOC^^, "A false direction has been given to the 
art by the demand of the western i|iarket.” 

’»rt§ <£i^^] 9tf^ cTOci^ I 

<ilTO^ C^t^T CTO fH’Pl C^C5 ?rtCf I OTtl 

?rti:^ TO5«§t?f c^ikc^n '«it^?t'Sf| i 

TOf^c^ii ^nn or^nt i?rt^ i 

^ iTTO? ^tcsf fill '« i^li$ =ri i 

M f^tii c^ "st’u fro 5'eTO <rtrf 

M I 1 <?\Mj?{ TO'« "^tc^ I TO5|nffe TOf 
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Aw? ?ff 'e fl«t? *ttir I 

cw I ^«t? ?*rt =rl c*T<itw 

'^w? «rTl?^ «rg? I tis^w Aof? ’T?t< ^riwn? 

c^rf’t ?tc^, ^*1 c»t Aw? c??5t? ^A«(i c*tr?w> TO>st? c^ito 

AST'S ErA^*^^ ?FW I Afi 'arr^A^ tTA?* (?ft^ i ^xm ^ 

^iw? wA '8n:*t*Fi ?tc<t =n i ’^tw Awt^r? ?tw 

3Tt—It5l c?tT> Aw« Aw ?1 '«iwK 'S 

^t'w?T i ‘ii?^ ^5} w f Asn:?? Aw 'srAw ^ w^ 

?t«l1 ?AtcBf ^1 i 5rAl cp^ Am ?t a crf-st Ac^? 

?t3i I ?^tw? ?tA^ A?PT3rtwt?w M ftA^ i 'sfwe 

% \AW ETtsTAt? CTt^ti^ ^ I 

^m ^51^ (itt'tnA ^'gwrtM 'fA ?’we ^ ?w' *i^,w i 

JT^W 5^'v^? 5,W* Wt®, Wt?9f1 I ^A?t? ?1" Af 

Aiw^ c^Aw A? ^tw stAw Aw ^itw? «f?1? A^^1 
^Aw af«?t? '«i2fA C5^ I 

‘ii^«n ^At? Apft^AfW^ wtw? ?1 t£i?s^ ^ 

wt^ ??? ^tBf—I ?RI 

M srl—^* ’iA^cm FtAAw ^tt»( i Aatw? «twAR 

% ^Ai 5«tc^ 5n— w\' M«i ?>?w m ?AtM 

C’tw MW WW ?1 ; ?Ft?^ ?tl?? ^Arw? wA ’Its ?t??^ 

^ ?i ^ <trw[ ^n I A’^tww ^^!it? nA* t? 

AA'? 's I cfi ifir ww A TO' 'stw? ^ 

Ml ?'w ^1 Aw ?A1 'S ^ Ml I '»it*5r<(J? Am «rAtrAfW 

c^AtA^ cMff'eA?'ST^^lw? ^Tt^rwfS TO?*^ *fA?tw? ^ 

*iftAwc^ I A"* ‘flw wt^ ?itr5s 's '« #?tw wt^ *t?l ?e!rt? 

cq^fel fifjjapj C5|l I 

M^A?' ^TRl Ah ns ^im ^t'5tw =rAl ihW 

?t'W '8 C^?tw? MP® M—Htw 'BJt^tf^M TO? ATO =rl 

TO' I ^A'®t MW ?1 TOW^ Aas MI:?^8 ?ti^—“^rtAwT? 

"811^ MW '«n5[A?'?^w TO?' Ae?t c*rA1 fiiwTO ^tAA? c??tCM 
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^g '6 'snpwtt 

f2#® I ’fWw ^♦mir^ ^ ^ <rm*n ^ i ^»i's 

♦rt’Fltf*!^ (?ltw*l' *M:'2ft^ I (M^* *Tt5f ^ ^1 CT 5^t^?l 

I ^1’ ^t’t^ 's srfpf^ ^ ^pirc^—* 

ii\t TO l•••^tf^^ C*ri3[rwij 

C5t*tr5ir ws 5FTtTO^ '«iti?^?i <tf5 <2tf^^ irsf^ i 

c^ orW^? ^rl' t^ii:^ (?it^ w^e 

C^ TtCflRl ^«11 ^ I”* '®}*f'!I fwc^ JoadtH^ 

f^l?[^^ '2f*f^1^ ?r5f ^^®Tl howbrowism ?rt 

m I (?m%^ ’t^l ^'tnw?f 

t£i^3P «Tjt« <4^ wic^^ 53fi ^«fi TO^ ^ «ri’rt«tT 

TO f%f <?kf c=i^ I ^ ^ '<it?it^> ^v f^Tf 

C«TO Or^ ’thll I C^K^ ^Vl^ '‘EhrfurchV ^1 xfll 'll 

C^t’^ft'Q ^1 I <« '$^*1 C^-t^ 

«it?f <(tf^ tfl*i=T CTf^ c^ '®it*rtc^ c*t’^t^t?f wl '®rt‘?r 

<j^*l TO TO# ® <2tt^^ ^r^’ CTO 1”"^ ^ 

?r5i^ c’lc^ I c’tic^ TO ^f^c® 'Q to, TOc# cto^ 

Cf\ ^EhrfurchV ifi ?ftC^ ^ T 

C^IC^ ^£1^ ^tlf’ttlf TOC^=l, ^f®®tTO 


> "Theories of literary art have been based by moderns and on the mood of the passing 
moment, to the neglect of ages. The dismal commonplace has now been advertised as our 
only theme, while again we have been drugged with the abni>rmal, the hysterical, the morally 

and psychologically aberrant.Literature is not an aftair of fashion like the costume of 

ladies.Not novelty of methods, not contortions, not convuLions produce work which is 

good and will last, only genius and labour can do that.Authors are nut milliners ; authors 

worth reckoning will, obey a stronger law than the vagaries of the vogue.” 

^ "A certain person says I do not belong to any school ; there ejeists no living master 
from whom I would take lessons and as to the dead I have never learnt anything from them.* 
Goethe. 

■o Vide Carlyle’s inaugural address, University of Edinburgdi. 
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5111 c*f^i T^% 

^ ^ <2{«rt^c^ ^ 5^1 1”* 

^tr^ ?![^ (?p^ ^ c^v;\m i 'iiMm 

(71 ^1 fiTF’ I ^kvn c^ fH?t^ 

f5ix«nr^ cm mu' ^ ^b^i c^9t» 

’it'sul ^rt^f I ^ 5n I 

5j-ts'^?l ^tf?0 ’ftn Tm nV >it<i5il-^’t’*F— 

^ 1>V 5n 1 «Jt5T '«m^ '5rt'=!HlTO^ 

'5tx^ ^X^l’ CA m' c^—<7? Will 

c^T ^ Mm m (7T Mm 

•six^it^iT *iC5i ^x?tf^ I Fftl?r 5it*f (Tflx^ ^1' 

CAt I 'Q f535f»fgl mi% I 

t5 ^ I ^ 

'«itwt'«fl n'5?nt€t ^c?i’ ^ris^c^ i '®rt^^'8?ft^ 

'®??>T^«l ntx?l— M'C^ CA 

^—A5\' ^ I ^ 3^ m. M'cs Mca 

TO m' ’tx^ I <iiw^ (Hfirs nt^?i aM ^^XTtx’T? 'srtMt’!*!; i^fw 

^jt^5it^x'« A\ cTO^ni *ft?i Ki§, mm^, 

<2tx?it^ mm> ^ (^Ta*\ f*i5t^ TOxi—^=1 

TO ^«l 4(t&t5^ AVai (7l\Ttfl^ (7^^ 

C^X?" 5X»1X^ I Ftx?[ f^^®t^1 'Q '®lf5®^1 

*[T^x^ wm 'Q^R'«'tl'5'^t^ 5f$ ^ I 

^ftX55 ^A AAmMA TO' 1^1 A\A1A* 

(Ti^’^fxtnj >i'sa{5l5f^ ^^^'«irl m' (iixro ^'A’s *iTx^ (7ikx<lTH 

> Then our young talents are left to themselves, they are without living masters to 
initiate them into the mysteries of art. Something, indeed may be earned from the dead, 
but this is rather a catching of details than a penetration into the deep thoughts and methods 
of a master.” Conversations of Goethe with Eckermann & Soret. 
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^ '6 ^f^sstrt 

W tnws «lt® TO' HttCf?? ^55^ ’tt^Rt’t*^ I ^’itl 

TO ’t'5JC^ "In the torrent and pell-mell of becoming, some milestones must 
be fixed for the purpose of human orientation. In the avalanche of 
evolutionary changes, pillars must be made to stands to which man can hold 
tight for a space and collect his senses. ^ 

t£iw -sif^ m c^tc*i nl^i ws ^ i 

Cf>^ ^~C5l W^5Tt?l to 


i Will to Power. NietJich(i. 
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’!l5|Tfe^ 0 3FTt^ 

c^ ^ ^ 5it^f f^r*Ttr?R[ 

^utf^ 's 4f>Tt^ ^<tsn 1 ’[j:?? to to" 

TO" ^ 'Q TO" W 

^ I %^5i 3f«^ f tc*J C^ ^«1 '8 c*ft5l "TO, 8 %tf^- 

TO" TO I 

f^?R5t^ 3isit^ ^ ^ir*f?i c^x:^ %r5 to* cto i c^to 

’ilf^ ^1" C^JfJT Off’^ 5l1 '5ltTff^??C^ m\im C^ ^[<1^ 

"srlcqtf^ CTO cn f^TO c^ i ’TflTO^ cm vim, i 

*tf^, ^f¥f5C^K t£lC^" ^rtf^TO—'2ftll TO3 'S 5f%JC15 

( contract ) ?,C!rC^ I ^tC«f^ «f«t1^ 'S ^WS 

^ «tc^ TO" ^v\ I 

CTO «i? 'sicnutsrtc’r?! ’ts cto ^rt’^ fro 

ClfTO ^ I ''TtfsTS 'TOt? <4 ?^»r 'Sltf^Tf^ TOlt—?<JCWl 

^\m ^tl5 CTO f^CTO i”‘ 

m 5?tc^ nm '8 wfc^ fTOii c^c^ m\ f^jcTOs TOifenp 

^ TO, C^ ^tTO fC^" ?l fro^ C^?rtTO ^ 5^ c^ 

I Zola TOW, ?CS? CHW\X,m fTO ^‘sTOC^ OT^H ^ I’" 

y[V V5* f^C^ TOU %1f ^*55 TO" f^TO ^ f f5c?r ^ 

CTflftif ?1TO ^ WR TO" TOt?( I ^TO ^tfro f^ ^ I 

C>r|8Tl (Convex) OfTO CVft^ ’ITTW ’^tll TO’ 

fro ^vm *nrt^ w »r"^i?t5i ^^1, ’^rtroi Ww i (?itiif^c5r^ 

cirft^ fBff^R", '8’feTO C^151 cTO^ c^tr^ii ^ fSfW cetc^ 

S *The thing is to find a lorgnette, through which to see things. My brother and 
t invented a lorgnette and the young men have taken it fi-om us.* E. Goncourt. 
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<\\r ^ \e 

nt'«iri npf I fHtt m m f^pf 

<i5^? C^-p ^j%£l «lti:’^~'$tll1‘il C^T '®i?j>?t?l ^ ^Xm 

'^V9 1^ src^fii c^*1i:^ -, ^Pm ^t’^ ^^rl 

I <5 ’Tlsflf^^ 's «rtirr^?t I 

Zola, ^1 f^yf*f*t^ ^r ^it?r 1 1%f^ c^ 

^ cf 'srt-p^ ^^^1 'sitf^^t^ <ii^1 ^s'^OT 

CJ^^—^(* ^rfTO’fc^ 

^'Qirl ?ft5 I c^in ^r^i’ Tift ^1 

n-fc? ^ I ^%hf m C5tr^ CT fiR 'fffail sn^n ^ ^U 

511—Sirs CJifi^^'h! 5'^5N ^f^siH ’^it'^Pl 5^r.^ ^1 i '«i»ij1^'‘1''^ 

'St'C^'SI ^U\ ^ ^ 5; Wt”?! ^Tl, 515(51 f^lTsr^ 

Bf5)—-Slidt^ O^p^ ?11 C^t^f 1?1 c£l^^ '5lt-<Pt'S3Pl I 

(?l5?tci^?l ffc?l cwi^' nt'SIl C’tC^l 5l1^=lt?[ ^-I'-sl®! f^?l—f^i8 ^ ^ 

'St^'Q 5i1 om 'Sltw I 

Zola^ ^1^ I ^ '«l5)t5ri:ini 

^sitc^flt^ c^t^ <£lC^t5R^ 

^WJ TO' '»I5fff^^ ( impressions ) f^^?i«| Ofvg^ | 

Km. TO’?^! fWC'R nfTf^^ ^^1 I ^r ^m'A ^ '«}?1^T 'St^ 

I c^t^i * ^1 c^t=i 5f^3i'Q Of^,^ 

«ftf5 5im^—Fr«?v F^r/V^ ^i?i—^1 ^<^5rt^ 


> Haschisch. 

^ Of one of the j^rcalcst masters of the school we arc told that before commencing a 
picture, he would call for wine, then play a few notes on the Shakuhachi (a kind of mouth 

organ) and recite a poem ; he thus reached the stale of meditation.favourable to the 

creative impulse and then like a dragon rejoicing in the water he would fall to work, Dillon. 

« Huysmans. 

8 ci^’t '®(li:^ '9?P®'5« >iii:5[ 31’ ^ 'srtc^itffe® T?rac? i 

4 “His stories are without incident, they arc constructed to go on until they stop ) 
they are almost without cltaracter. His psychology is a matter of sensations and chiefly 
the visual sensations.”—A. Symons. 
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^ apt^ 

%i (?i^ w m\ c*rcTO ^ %inT ¥5^ 

^ ^ I 

c^f TO '« ^TOf %tu ^ifThr tor 

c^ <2j^ CT 5rt 5ni I (ii^^nr 

C5tr:«( ^CTO ^Vf\* i ^ i?ai:w j 

I csz^ c^sft^i ^frhi ^<t«. c*rrPi^rf^afCT?r 

fc<!il ^ '8 to'a ^117© ^imir I wi^ 
fif, c^t j ^ ^«ri ft^ta ^ (?r «i% 

; T^% at*r '8 pu—c^«*itr:^ ^31 ir^ 

'»(td>^ I # to ^1 ' «rti> 

W I 5 !t*te«r^ ( 7 T '«Jt^ 55^^ ^ « tot*ito k 5 ^ to' 

Tt’tcw?! 41P1I1 I cntPiifPiJi^Ji?! \Ta 

toPi^ ^ I ^t^r'« TO ^tr?®i >2(1^1:% 1 ” 

(71'toi:^TOc^r^ ^1 TO:®?! TOsf-TO to 01 toti:^ 'si' 
til w Sft^tw CHnzn c^ ^ t£i^Ta?P ^?[i *|-§i ^ck 5 1 

^^c?(tcn^ ’iPifS^pTt^ tfii^ ii =5rr!iP!^ hv > 

^r ^i^z\--r^% c^ t^c^tcn 

«tw ’Rt^ii =ri I c^% 

TO^, TOtir 2r^f^ c^t^fs^ (?itto*(t^lc^ (Titt-^t rj;! 

ntcE^ 1 3Ftijts?r^sfc<H ^tfsoi toc^ i 

I 1%c?(?r i[^i:'«t^ ^tto Ft?rhr 

TOc^—^<^15 c^ c^f»t ^tl?r * 1 ^^ ntcirPi —^tos 

(T^^’^Pr I c«rc^ c'© ^iFi'^^TO Pif f% 

3 ?( 7 fC^ I TO«P«Tr^ f%©ir to CT\»lfdl^ 

i “Well do not let us be ungrateful ; the art owes much to patronage.But then in 

Rome, in Athens you will find an equal accumulation made under very different conditions j 

.If the coming of socialism destory arts it will also create arts, the architecture of 

beautiful common homes, cottages and colleges and to a splendid development of 
public buildings ; the sergeants of socialism will paint famous people instead of niillionaire!>* 
wives and popular romantic literature will revive."—H. G. Wells in New worlds for old. 
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tr# nt* >e 

Rtn? (?f an «r*hrtc«ra i^ir’ \ *rf%CTK wbr^Nf 
^ ^?ii m T®5 ^’ft? (R^—^r «rif's ^Rt^f 

^*ttir 'e '«wtai--~^5?| '® 1 * «ft*rtr=R ^ 

TO cTf^in I m f^’sit^ w^ <nam 

f^'51 ^ c^'R 

CT^ I cTO cq^^ c^r ^^?r, fqnit, TOfR ^ wtnt^ f-w 

^15 am t>i ^rst^g f-R ^qc'® TO f^i c^1TO 

5rt I TO TO q^st TOt^ to 

I hf^atr's TO i 

f^qTOni qcq^ qTO wTO^ to TO qi i 

^cTO^^i' q'W <RTO^ f^m qTO 'stc^rs ^ TOc^a 'fcqtc?ra 

aTO I arcTO TO|^ toil TO* toTO -iiTO 5IJ^ j 

qr«r TOtn?l ^*cq m c«r«fi n qtflrsr^ ^i ®t^f<®tc=R 

qn—'«it% w*ftfrtfi <i5‘^i "eito f5^to» 

'«itto ®rtto f^fpai f^to i ^itTO 'qt^to 

arttol CTO* FiTO I 

Tor ^* TO* am, ^ totc=R qTO, fqq^TO f<TO 

«rfto to^ to^ 15 ?^ ^*c^ tot? ?rc^ ?1 1 ^torc’t n?TO? 

q"»^c^ <11^ 'Sitto ?t:' 5'? cTOt^, ?^-4t5tto ?tf TO?n^t? fro, to 
^TO*i ^CTOI toTO TOq? ^t*^t‘i '5t^?:?f?ii til? wr$i I nm 
GH*f; tii^ TO^tl ^CW? f^r§ ?f^? TO I TO^ttoTO f^?f? 'srtTO'®: ti}?1t? 
tucq cto* c^tc^ I 

?ttc?? qr^f ^^c?tc*t? c’5r$?*fc'?? ^n? trf^c? 1 tote?? »tto 

c^rt? c'ft? «itTOttors TO^—^* ^ ^t’? ?to'« 'sit^ to cq^t? 

to ?fe?? qe?^ esq ?s^t? to* ^cto \ q'*rsi 

?i c^iTt’f ^?ten? &cq* 1 ^^e$? qcsr q"q^, 'sitqK? qtq? cm* 
^^rr^eai to to qj^* TOe^~t£i^ qt^e?? cqtm ?»?f?tqtai ai ^^ 'st’? 

toI < 2 Rtq c?t? ?? TO?1 eqe? 1 qtto 'siti? ?1 »tc?? cTO fqf^ TOtqsTOt? 

^n? TOTO ^ttoteq TO? vir^-i ?i—^* ^^eqtc’r? To'TO i qttS 

TO' ^rtf^OTe I 
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^£1^ c^rti 3?i »r‘3s I '« 

vrt'^f^ic^-^l c^ wi 5i<it *(hii sf^tRi 

(?\t f^tsi ^."hil'i I ais»i*52 

’1Ri«T^ I ^S ■Sil’^tte ^U^— 

^■Kt^ ^t^cn csa c^*fi I »2jf^5|iTfve 

'51* ’^I^C^tRfs'S I C2f^ ( Treitschke ) 

I <2ir5T?F c:ifR<?. '« 

to I >T^sft^ 9i*iW I * 

cM^ ^rR' ^ »n; 5i?«i 

5?r, sit^'i^ftiT 'i31% <:<i s(Rt^, JiT^r^jf ^ f^w\ '^5511 f&ii ■^’^®! 

c^t'<r'tR(^ ^1 mi m-\m cs;?il 

to ^t'<??t'8^i <2{to-5 I c^ >f?i 

5(1 w^ ^\^n o\ '5i*i( c^Xi^ ’lt^'91 I TO 

WTOC^ ^'^r?;t^ Rt»t 5 (trs? C^t 5 ( f^CW ^?lt*r® 5 til TO' 51 * 

'S(t^f5(^ ^tC^?[ m JllRciJ^ '5j|!(l5r ^1 cvftsrfcij I 

*(t^tc'‘(’’'s m* c c^it^ -^^-i mx^ i Ric^^ 

'5i5i»(^ ^1 n"5ics % ff%^ ^1 c^it^ m <5t'ic*?i '®(l'^2i>it? 

erl"© '^^l nt?f 5ii—f&!5 5C!i ?it^ I <i)^b'i ■^d'tTtto <2iat^ 

TO’TO I '®1^ ^TO?1T C?15(5T, C"i5[f^ C<1TO'« ^^-Vl TTO?[ Cf?tM^ ®11^1 

tot^5: '51’ -sjnr-^iT cqt-vr^ fncir '"-‘.tcJTtT:^ mu^ 5 ^ 1 %vcit 

'51W W*tto *('5^1^—77/d’ PhHosophy //IT///5C!(C¥ I ifi^Rt^'CJFlFlf^l- 
MOT «ll*rtsr, 5pltj?l RTO^ ^511 C^l^ 5C21 TOf^'51 I to-t^il ^r5*{l5(C^' '»;w*TO 
^f5«fi; ®45(T(;'^<( ?}*!ri c^*it TO ’iTO Ri 1 

'2i'iq 5r?(’ | ^^WVlt ^ft^t% *it'^'«1C^(l '®II5^^ 

vQ 'srW’S —‘"Only ab' vc and even bcyoi d death, with a will which 

i “War is the examen rigorosum of the States. In war ii.utions reveal their genuine 
strength^ physically and intellectually speaking. War is an institulicai ordained of God.” 
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•St# «'srrft^Tfa 

nothing not ever, fleath itself can bend or dhco urage, docs man become of 
some real worth.” 

<i?:qcw^, >fs?53 

Rb't^ I q*(5i 

ne^' R'st^ i 

i ‘®1q 

^5^(1 ^v %(.m »fHr^i^ ^tcqfb^i i 

"ffeqisu ^Hcq cqjcnqst^QTitr.^?^ m"-( to' 

'q^q^ TO' ^cqc6|q cq tee^j ?>’cq5qi:^ql— 

'®i1'qif^’?f%5 Cn -"TJie will he conceives is not 
merely ih€w//l to live but the u'ill for power.” 

•ilTO 'Q 'S ( Block universe ) 

C5i« *if^ q“v5i^ ^cTO I m*\i nrii«t«TO' 

q%t?l I qt«tq 41 

^^1^ ^tf^t:?( <ii^-^i Mt^ q^^jitq 

cq *)tf, ?qi^fc^i^1 i c'®ti:^l'3 c^vs 

qte;f%^ Tto ^1^ -^^q' i qqc^tcq cq a'^^] 

f^f^l qt'®Til qtif—q^c^^ tsrfq’^hTO *^1 ^'cq '^1^ C'^ ■qf^q^f ^^qbiqi q1^ 
TO qTO ^lirs qr^tq c&ll i * a q^^^ 

( unanimists ) qfq q^?(1 (.qc^ I ^1*5^ 'S q-J ^f< qtTO^ 

cq^tq q't^iwl ^qqt’f qi '^iq' qtqnf^q^ fqqcqq csliq 

1 ‘‘And lhron_ijh uiU the cfnltiry riien ;irosc wlio l.in^hf lire supreniary ef the will, who 
rele>^;tled ronsim lo ih.o jxisilion ol ii mere snhn ium ti ond ni.'ide ilie will, ilie cufifi ii of the 
.\onl. S(hopenhaur’s whole I’hilosopby is basid on the as^nmjiliuii that the zviil is supreme 
In fact the wfV/IS liis Cosmic cause Nietzclic willed the supci in,an. Janies’ Activism is but 
a philosophical elaboration of'‘Ho noble ihintjs and dienm not.” The whole school of 
voluntarism is a protest against enfeebling Hamletian introspection.’—M. A. Mugge. 

^ “'J'hcre arc not w.inting signs that art both in painting and sculpture and in poetry 
and novid-writing, is beginning to aim at something bigger and bound up with a feeling 
towards and for the common weal.”—J. Harrison. 
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'« 3ftfe 

I (mta 5it^1 tii^'^1 'srl^^'^r 

05^1 ^Tc^r 7Tc?f ^1’cn 

'51^-^^!%^ c£i?i5 ^tt^i:^ =11 'st^'Q c^t’i c^*itc=i I 

<ii i^5F srst’TS'flsf^ of^i^r ^ f^?r i ^t?‘i ^ ^ 

^ 51:^' I ^rsi gj^?( '«rti> 

m' ^i:$cw I 

9tf^^=i ^^=i>' *^^l^*tl^'ltf^^1 w\ c^m c^t®it^ i zVzh^ ^rsfi^'s 

‘I'^C^ I ^t’^1 

i:t^i =1^. ^^=1^ I 

iict ^m, T'fc^iir ^'=^—^r -iit=i '<1 c^t’f =i1 i 

Ff’Dfii c^it^tl^ 51:6^, ^fi?i 5i?:=i TO’ (TsW i 

'sit^ yi’^cf sisl*re 5ts c*t^ c5n^c%^ ^ 

f^feii (Mi^ ^ CT-r^?=i m' I 

^^c=if^f^^^1 C5f’-i,rs cTOi:?, 'i^:=i w.^ 5i?\ =i1—ii=T=i 

’it’Cs f^^l '®ltC^i ^1* TOT31=lt?r ^tw I 

^t’^1 '^I'iKi:^ =ft=i ^ 

R' ? ^r f^f '5i’ 'S’ I TOt^ c^P'^, c^V^f ^=rst? 

pT-f %P. ^J[—y\At'^' %’ 'i5^^c=i^ w.>i)^T-^t’^^ -sjfs^rf, 

'SiriT^ ^cl m '^s^z^'^ ^iV ! c^t=i *tf^5irsi'? '®ti^ 

i±nj| csl^i*!, P7f%<f>T 's '3 ^rtc^in 

( ProplK-ts anti ijsalm^ J fss'?! ( I-racl ) ^i:?IC¥, W 

iftC^ ( Dante) ■m\*\ C^'if-^^i:<I pp^C^f^lSr^j CTOCW, '■« 


> "Thry li ied anti i’.i.It'd Ui toimd a tonnmmiiy. Tiudr (Kictriin;, if duclrine t onvittions 
so ilnid can bo calk'd, i<^ s^raiij,^i /y like the ohl }ryoiif> reli^^non ol (lie common dance, only 

more articnlale.His (li(\am is not of cmiiiro and piTsona! property but of tb(' realisation 

of life, common to all.To ibis sdioo! tlu'irreat rfality is t1 e sociaU^rniip wbntevor form 

it take, family village or town. 'I'heir only do^nia is ibe limit and iininrasurabk* sanctity 
of life. Tbeir attitude in art is as leniotca'' possible tiom, it is indeed the torv antilbcsis 
to the exclusiveness of tlic i lose of hist eenUu'V."—J. Harrison, 
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b-s 'Q 

’5[3|?^,’hl«p C4t»rt^ ! 

ii ntrsf^ i 

rus U I ; ^a(\ ( Thorcau) 

t%C*‘t^3Ff5) ( ‘JIc- is democracy^) \ ^ 

I f«f2{ "^^7:^131 'Q ’ttf^’flfejc^ ^'?r5 

^?{C?[ ?l lil ^r.9m 531H f^Jr-51Tt3f ^^3^® 5’c< l” ’ ^^0 iS \C^R( 

( deaif cratic ) C^mi 'S (SlT'M ^•'■sJ^s I 

'5ilsi??tf1C’!7Ft«l i?'Q3lt3l '<?«!li~“ riic siiCi.'}' vatcs f>f democracy has not 
ai'pcared '’—(£1 ^5 ^IsT^ltTITr^ C«tC^ R*! ntTclR—il 

c*7(7:^t I ’5;«7t5 ji’I'TI’si ^ ifl'<p-^ti = 7 ??^]:^ 

^ 53 x ^1 ^X^X^J?—"'5 fT^1^ 5i'*33t?l '511W1 ^31X^ 

ntx3if^ I 'srt^ tiiXTfX'H ('®Jtx5(rr<?t?f) 's f^<■^l1^ 's 

(Xi'^^l h®tf^ 's c=t I '®;*-5 ^txT^^ f^'sxn 

•s^J^Til <£l^’v "Sitx^^ C‘7(X^'S ^tx^31 ’IX^tT ’’Ppr? '®rtX*n 'Q ^tft^ ^ f^f53I 

f^’ix^ ^tx^r^ cfi^t's Ifi^tx5t3i fft^ c^r<?^ x^^-t^x^ 

c^x^i’ cm I ^ 

Y<^ ®t^^t'<l ^®i1 ‘11^ ’^^X^ cm'^ ^1*(Tlf^'^ '« ?X3l' 

*tx^x^^~^1’ %m] 5131 ^m* 5,x=#t«fT jx3i' ’^x^x^ :— 

‘^I bcJjcve a leaf of yrass is no Ichs than the 

journey work of the stars 
And the nmni]i^' hJ.ukborry would adorn 

llie parlours of heaven.” 


s “TliG Uniicd States .'iri‘de^lir.ul lo Mirmc-unl tl c go; j>V(>us iiistory of I'cmlalisi'n or 
else prove ihc most ircmcmlous faiiiire fi our liiise.’’—Denioerntic vistas, 

^ "I know nolliing more raic oven in this* l'o^’nlr^'ti ;in a fit scicnlits; csLirualc and 
reverent appreciation of the peoples, of ilteir nieroanelcss vwalili of latent p.iwcr and 
capacity, their vast artistic contrasts of lijCfh.is and slvidcs with, in .America, their entire 
reliability in ctnergcncics and a cerUiin bro idth of historic grandeur, of peace of war far 
-Surpassing all the vaunted samples ol book heroes or any h iu/-to)i cuieries, in all the 
re< ords of the world.’’—Whitman. ’ 
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^ mh b-e 

^v cn f<(*i *ftciif^ I 

lt>f, 'sii^ >i^st wtc^ clw ^tc^n fs's- 

f^c^r 

fu ?’c-5 -ml ^icst^ ^'iirii I ^ti^ ^ ’rf3i m i 

c>T<pt^«i >it5nc*iifq^ sj^i^gtn wi 's 5 ^ 

R’l (£i mi'^ ^1 ^2r»tc^if tV ^ofc^’, 

¥?rfjft c^fc*f ^TS(-itnR<j j?i'« c^ (;<fi«f<t»T 

CVIC4' 5ai^, ^inti^^ 5i£ ^ ^®5t^ c'lit'^'Q 

f4‘s^-=?inRc?t’==p'i.^l Rf c^ '®rt^ 

si^Tt^ c*tiR3-’^c4 ^31*^ Rf*il 1 cTOfi;^ ^V 3=^^q i 

m'\u\ ^v =11-“ ^ 4 '«'"^^itc^iRi^.-hr 

nm cs^ ^ifs^'i C'\u^ I ^ RM \ 

m Rfe "«r*i!Rc3f ''S ^[^fitfft^ ’ft* c^t^ 

^’<it?i C‘ft^ o;V c*it I '-SI ■'siticl^ 3i^5"j 5c?r^ 

^ts I y\^-^ J'i’l’srNf&l ?ff'^«| ^5t ^ ftr*lT 

Mfe *ibjs^ »f’i^a Rc'i C'l’cs ’itc^ c«f'^'1 ^1 1 

^-*^1 "ie^TfJ^ -Sit^ 5f^< fml J|R 

C<Pt3l ^S'll s1CB^ ? ■'l 33|IC3 i^ 3ltn1 ^<5-^ 3?>R 

“«<TO 3|lr?i Tfq Rl^lTf‘-i^-^l fff)fT4l'g ^1!I1 

'«?tc^' I 3itn 3=i't^f 

fe‘t^-1 ^’ti'3^3T, Tiixn^i ■5'tTi'iii cs-jJi ^t'?1r^ ni'^iii 

351" I ' 7)^R cm^'^ ^■R't'^ 

Rp^ 'Silui c^t^ ■<ilt’lt?5 ZVVl 'f^^T ’It'^ITl 3^1 I ^ 

> “A l''ii <il clmrclich, sects eti., llie iiiosl ilism.il piivint-isms 1 kiUAV to usurp ike name of 

I elision.The rnu^Icion's serpent in the fnhl*' ate up all the oilier serpents, and mtmey- 

niaking is our magician’s seijtenl remnining to-day sole master (<f the field," Whitman. 

? *Tt IS as if We were somehow being endowed with n vast and more and mi'i't* llnirmighly 
appointed body •'tmi tlien left with little or no soul."—Whitman. 
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c^ttor 'Q ^®si Htas 1 ' 

<£iw ^ ^«}t«!f 31’^^c^—c?i 31^^^ 3^151 

«gf'« C3 ^^—mvi c^ll 1 dt^ ^1’ 

f^pt^S 3^1 ^11' 'sriW^^ '55(5r?p^«i ^11 

j^sfir 'sitr.’iti:!?^ ^it’it^ 5f|3i t\y (?\)^ih ‘^^•n 

'sillii^p to 5(1, ^«i?:?itc^^ *j^rnto =?11- 

q^;5i ^ ^ir^rf?! c^v ^1' '2f?t^f^ ^7fc^ 

<ii^i 3 t;{^d 7\'\^^ ^i' i »i%5'« ?ir to 

!>? «2f^*f ^a’ r ^ 

fwc's I Clot'S* W'Sj ’®t'^ 

^5m cnxx^ *tt'«Tfl ^tc9| ^11 c^ f^ntc^ ^ ^^sitcsi^ 

'®rtr^ c^T n^?i tii^^i nt^l i '®it^to 

^ cn 3i’?r^ ^-| ?T® ^11 

f«P« til^Cq ^1 C?t^, til 

5T<lt^' ’T''5^^ ^1 ^R'StSft'S 

'Sftc^ f^C6^ I 

'<^"11 til mi^ fii I ^xm 

^«lh I ^Hlc^t5^1 ^'-^US til^^ m%-\5 ??!' ^iVZ~<? ^1 ^ 

'<511 <t< C< C5lt<5 I 3Tt?[<1 <51=^ SrfSflil ff'^-t^ mil, I ^5lla< 

<(i?<r '«itfl'« f|5! j ^,'^1 tk^ I 

til 3T<’S i^t)J <»fril’¥l< t£t<*N 'Sit^^^l mt f^5i I 

to iV <1:51 <tsfi:« ^<c< c< '5rr<^<i <*< '^i '^<1 <11 <<^5 


i “A sort ol dry flat Saliara appears—these cities crcjwded with petty {grotesque, 
malformations, plvintoms, playinj^ mcanin^^Iess antics.”—Whitman. 

^ '‘A new founded literature, not nierolv tt> c(>|)yand reflect existing surfaces or ponder 

to what is called taste, not only to .amuse, pu'vs away time celebrate the beautiful, the 
rcllned, the past ur exhibit tec hnocal, rhythmic or grammatical dexterity but a literature 
underlying life, religion, consistent with science, handling the eloments and forces with 
competent power, tottchingaiid training man"-”—-Whitman, 
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i 

'srt^ F’sfef^si ; C‘7 w:^ '®it^ j ' 

f«fr<S!l 'Sjf^l^t^ ^ «rJi:5l 1 'Sll^t 

v[c-^ ^t^e| Fi'^^ 'S Jit5ic<^ ^ i 

f^I ft^ I 

'Q f53i <5^?. U^^^ "Situ, I ’ '« 

I I 55 ■^i^^ i£i^. 

^xr c^x^ 1 ^t:5r^ 5ii5f5c^ ^ et’f 

5!I ^5^*s ^1’ < 11 :^ 1 ^ 2|’i^ ^5J c£i ■sit^inc’?- teih C^1<( '6^t( ^z^* 

*jr5? I 

f^’Sf^#}^ 5’Cfl ’fts^jC'S ?ir, CT *lti5?l 

5^ "iV '^ft^pt'? ^x^ ^if^, ^1 *« Rrsfir 

n< *ft^«ti mvs 5(1 nt?n:q f^i ?5=ii ^?TCfi f<tc^ 

5.>I =11 I ^1 C^Z?{’ ^1 ^X^* ^T'Q^ll 

c^U ^t^:a?ii 1 ^1’ ^f5l '^rt'K ^1 ‘*ft5ir<rsi 'q 

dt%c?r ^U ^11 *it=R^t^ fws Xx^ 

Erf!r~>i5i5t 1^2jnc^^ Xx^ fN—'« m«(=rtn f5p 

SJW O’? 1<^^1 ( Contradiction ) ^x^ 

^t's 'STt^afit^t^'fl ? Imz^ xx^ T^% ®t=r?iti:8>i 

«pfe ^c!i’ TO I *f^*!t«^r 5^:=^ Xu{ x:^ 's 

c^'Jii i t^^«ti:^ 5j^«i ntTO n"*? xxi'q c^^i c?t^ 

I 

^v c^f^fj ^tce^ ^tic^ '«5^t^ ^tcE^ c^ 

‘il‘^l'^1 ( Philosophy of life ) cSjrrN^ ’IW 

^i «1ti5 >rtsif^55i^ ^^1—!53;sit^?rt^^j 5nr 

i “Such is all patriotic art. with its anthems, poems and monuments ; such is all church art 
i. e. the art of certain cult with their images, statues, processions and other local ceremonies. 
Such art is related and non -Christian art. uniting the people of one cuit only to separate 
them yet more sharply from the members of other cults and even to place them in relations 
of hostility to each other."—Tolstoy. ( 
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b-tr ’®tt§ 

'st^i iitcsfi^s—?ptw 1 ^ 5rt*iR, 

to IV cn m 

^ WCSiJ CT<\ C^iC^ I ^^1' 

'^FK'Ri -^mrA ?j'5 j ^t^‘i ^v 

w.'^ •ii'^ a>h 1 ^ ’fp5:s?^ csli ^:w,% 

5?c^ t5 "*^1^ i w *1^ ^1' 

f^t«i^ ^liif^'<p ^z^^n ^ i i>v ^'« 

"<*t«ir<p si^Jtwi to?:t c^1={ tot«! atc?!f^ i 

’if^BiiTii c'^it'^F '-"■t «}1«f^«iti:^ ws c^li to’^ r<f'*a’ 

fS'S ■S(C*‘fi'»JT CM ?!1 W TO 

'«i'‘in'5f all ^ ''5i‘«i5 tV 

cTOc^ I ^ '«>tf^f*i W3f'sm% 

^^5 <jq^ •^STtC^tlK'flf f^’3 f^'Sf'^^TTti? ’t*'-! I 

>itflr^’^ sjicsfrs^tcn^ w cnc?{c^ ^z^ ^v Sfto ^ 

^ ^< 1 ? cm fiTOif ^ 

C’lTCtf ?!r 's 

5ito 3^1 -sirsT 

^!if|?i. c^ 'Q f^zm to? ^^z^i 

I c^ fs-s wf ^’ci, ^ritor, 

i ii^a|5iK ^si 

% “It is of the senS;itions that they (Goncourts ) luive resolved to be historians ; nor of 
actions, nor of emotions, properly speakinp;, nor ol moral conceptions but of an inner 
life which is all made up of the perceptions of the senses, It is scarcely too paradoxical to say 
that they are psychologists for whom l/te soul dors not exist ,”— A. Symons, 
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'6 aptf% 

r«T?j %?f ^ws '« c^vs* <a^ ^nfl»t« 
’JitcsfT cell *mi»rrf¥q» ^ 

spiritual naturalism Vmx:^ i Cn f|H 

«ff5q TOC^s? I 

0? ?i% ^itf^c^T ^ij1\c^i^F 'si«(rr^n*»^c?p '« c^'Q^ m «}'?ot 

»!'®t^^it'n ?r5c^5R[ j ar® c^^tc*n '« 

C^qf5^ 'Slt'^^f^?! «faf 3m ^ 

( J. M. Synge ) WS ^T\'^P{ ( Aaran ) C«}C^ 

*r^t*K lTO^5f I 3^t^i '^m c«ra«tt? 

"Buot^ntr^j^r ^?mtai to* 

celt^ '4^” "sisri^ri cqtc^ ^•s'^4 ^ImU m 'cittii to’ ^ 

or*f c«rc^ *it«i(i *rc^ ^rs ^iiTO^w 

TO’ I ^sa1^ '« cec^f^ ii?T2Frrc«*l^ TO^t 

C«fTO5 C<tC^ ^'S '« -sivts 'S 1 ^ 

(71 c<T^r$ ^it's^i '«it^ to c^fi’^tl^’ i ’ 

'"'itnirl (7T w\' ^t*ral (?i5j 

^c*u f^ic^uni ^4^ cTOfk’ I ^ ^c^t’ftfnrtc't? w 

'9 '»it’iTO ^c^i’ i 

<2(teT c^f% autfif^ ?’r® ^1’ ni'sm cell toc^— ofTO 

wnl c^t^ m ^t’c^ Ffc^tc^tc^^ ti v® 

f^C^ C^ CTO ^t’^ CTO I ^1 CathedraU ijjlf 

cffB^rst's «ic’!i»f c^t^i <2tat^=i C5^ 1 ♦tFot 'eiTO- 

TOn *fRc^^ ’5^5rtfti^, '9 celt£tt^Ti c^m <siz^im (?{t i ^1’ 

of<ii cm 'Kiti^clii ^ (^ 

C«?ltTO<«rt^ posing ^c^~-?ii* ^t*itcw^ cetc^ t5 Sltc^-TOCTO 


s These lyrics display in ihcir thoughts a world I have dreamt of all my life.” 

—W. B. Yeats. 

^ 'Yet we are not moved because of its strageness but because we have met our 
image as thouglt we liad walked in Rosseii’s willow w'ood oT heard for the first time our voice 
as in a dream.' 
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1 ^c?tc?rt*f ofHvs ^<iit^?ilc5[T ^ 

1 “Mr Tagore like the Indian civilization itself has 

been content to discover the soul and surrender hinaself to its spontaneity I” 

•41 I 

*1^ f^l 3i5*i ^ ^ I *1^ 5i?«i 

ff*i 515*1 511 i w\ "ia?«k^ ’«it?t*Rl i *t1^?lor5 

%«(f|5|—‘<u 5pi 5^6^ Iftiii ^1 t£i >1^ 5nfM ^ 

141^ c^t=i li^ii *tt’? f^— 

^^tc*r5 *ir*5 '511:^^ ^rlas 'ts^^ 

<4) ^rtTBini I ^ *113? 

'5rhn5 '®1' c^'sul ^"5 I '3^ 

^ ^ 5^?i f^<5 *i^'l I 

ntf^rsj^ «!«it5i'« f^'s^ ^1 ^sarrf^ to 

iitent^ ^ i =il 5iin:^ i <>s^ '«ii(rt^*i*^# 

01 (?taton 

*TOf ^r '5itP! ^ J tot^l Cip^l 5111' C^i®!/ 5’®1 

»ftai 'Stu ^’^fK 'Sllirg I ^t’n 511 f^ I ‘ ^41^ ’SftK^’9 

'«it5f5i^ ^^cut^u 3iit%i *i^j^ ^I'^nti:^ fB^ti ''ito 

'S ^It^i 511} 511—^1:^^ ^ 

ipt'US 55 51 <mt. 51?!’ 5C5 55 51’ I * 

5^5t«l to5 55^1 515? ^ 'Q 5tol55 U55f5 

55C5 *tC'5M, 5t’Tl5 *tf^i:55 ^tfl'iJ '«ff^55 55^15 '«l^5^^ ’lf5’J< 

f55t5'5‘l VZ^ *ttt5 I to 51’ 5?tS5tl55 517^5 5^, ^T<m ^V ^t*15 ^15> 

C5^51 5^5 m tol 551 1 5^at*ti:55 '5t5tr^ ^tSl '515! ^’lt^5 ^t3J'® 5*51 •^— 

> This gospel of which Maeterlinck is a new voice, lias been quietly waiting until certain 
bankruptcies—the bankruptcies of science, of the positve philosophies should allow it full 
credit,’—A Symons 

^ ‘After the world has starved Us soul long enough in contemplation and the rearrange¬ 
ment of material things comes the turn of the soul and with it come8*"***a literature in which 
the visible world is no longer a reality and the unseen world no longer a dream. 
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mt^ c^rtwsn j ^rrtEfkc^nf mx 

C5^s?i ^ti?u m' 

m I c^si3? «if%^tw ??ff^ j ^ ^tr^sil <A T^t «tc?it^ j?w ’iw 

^ I '8l<(Tt'^ JT*«1^'Q '« ^ci> =rt I 

CT yftf^c^R ^rt^ 5?i5C^ ajRis TO' 

m TOr’rtsij TOc^5T 'sf? ^ '« 

7\^ 1 tii^i Tft’rrrsf^ i uqfsr >it*Ttf^'«F ^t^i *trc^ ^1 ^^4rti*nj ^^'s 
C^W'Q 'Sltl# m ^lf%!^5155^?!' f%?TO to' »lt5 

(7?^ I ?tTf, ^1’ 'il C^fTOr^ I 

c^ 'si^^ 3T»ftc^ <iii:JT'' ^zs ^ftsf^tc«(^ ^r of^ ’tr«?i1 i ^fro 

f^^JT 'G ^C?lt5=[tTr <5 

nta I ’ft^r >i^c^ ^’fi> ^t«TC^ ^1' 

f®cjftc3?f5^ ’rt’irl TOl^^> ^t’l::^!! to ^ j wti^ 

5p?ir TOsi, w^rfir ^rf^ to' c^tr^ i” * 

(il^ Sft^^tt^f 'cj;^ ?itl^ (?R 

^cf'^6^ '« »rntfl? *1^ ’TtTO«l ’ftfSc^ *is?fil^ TO' TO I' 

f5c^ mUi^ 'srt^ 'g flai 

?i’C^f I 5^C5<^ ^ 31*^# ?lf!f5^1 I 'G 'crtcsif^^ ^t'^ fc^' 

3ft^ ?i3i I 


s 4^1? ’Utnf^ ^1 ^5f m\ c«^t^l ’?t51 

^ “A whole people, a whole civilization inmicositrably sliange to vs seemed to have bean 
taken up into this imagination." 

'S’ "The Work of a supreme ruluire, ll (*y yetfipi)cnr as much the growth of the com men 
soil as the grass and the rushes." 
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4{5tf^ 5rt?i i irtsfhn 

(TlWtl^psitlf 55Tt’!p?*l ^m^^^ "<1^ I ^ ? «l«tF 

tn CTkct^ ’arl# I (TI^C^ CTO 

Nicean council of prelates'®lf^ ^tSU ^ 

5X5? I ^ fkrM C5t^ 'St?! f|^ I ^ ?’?! 

Sl«ll ^X^I'S I 'BlWir ( Pasanism ) m J!t*nx<t% 

f^I C5XIX? I «T® f^^^t?! Tm 1 

'stirs^ f^f%?i c^3i ’^tc® 

'Sfgm f|?l <fl5T^ f|?! I 

CW?r ^fS C>*fX3i I ?5lTOt^ ’•ft^TO 5tf^ Tt^T 

i£ix?r*t % =ri t 

■nst^x^ :— 

* •# 

“^•ttx? 5!*N^tr!i 'fif^t'if^ 

C^tSX'S ^ Stye'S I” 

-ni5^n ^t?! ?rtx^ ^ 

I 1!5^[ =!^f *1*® I <£l^tC*f 

^JXSir^si >!^f it ^tC^T «(tx^ 'Slt^ C^t!! *ltPl 5!l— 

c^?9[ 'srt^*!!^ ^s? .2}f%^t^ ;— 

‘'f^nf^ W^ f5?iR 

stw^ *!S*t »i5w wst? • • •” I '?PiT<2(’fi»r 

ijfn% w^zmm ’^t^ts^'st? fttim wtJj'ifTOi m 

c^x3i »^tB^HTT '<3 M^si! •1‘tx^'s %i ofnt^ I m <iix«r*f 
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cwt?d^ f«fc^ ^r?[fsji 

51^^ ^1 ^ «rtf^ n i <4^'^ 

<2f5Tt<iTt5t ^111 5nr I j— 

^t^Tt5'- r ^f^'STW^'l I 

Ff?iii55Tti:^rai 

1>if^[ cwQ^\ n^\ I ^ »13 411 ^^51 m c¥ii 'Q f^Rf^n^rc^ 

I [ 80 ] I wl?i Fiflwa 

c^k<T *^r#5 mvt ■51^4^’^ I 

Mk, Nicean council of prelatesUfU 
Lyscppens^ir '«Itt5{^45R» Byzu^tine) Carvacci^fK 

c«t% f^f*(=^^Ji nt*5t^j ii5^ti:^ ^^t®i ^it^tft^i ^ i 

'5JtlIl^ fit! Constable '2tf '^(5'^ll‘t mlt FtliSR 

—4 C^till Fltt^ C^t^l =1^1 I 

cv'^ 's ^s\m\^ iT(R 

f*f5fe I ^1 m C^t^ ’f®! '21*!^ ? 

4^®t1 *1%^^ f^-<?lf^i5's ^'c'3 5?1 to 'S 

f^“oit ^itf^'s «pnu$ 5,!r,—sr^r^^tc^K '^n ^*xm 4 ^«itf5 

'sr^tot^i 31^^'a fitcut^t ‘^^1 i >ito ^to?i 

'!5l' FtfiU C^fKtSTtll 5Tf^'$ 511 ^1 I 'si«lJt'Ja5?5}r$lI >lt«pt1I 

jrf5j3^ m ^feos? ^t?is( ^ ^to i 

^ fira* C>iWc<ilir Wl5f?fCo'8 f% 9.*US 'S 

ifB '« 3^ir> c’f^c^ ym '« 

mm i 

c5U^*cTr«fi sri ^ ^t’ni ^'um 

c^m’ 4C»icw i c^i^r— 

^t«R o^>it? c'^-t^i c^s? ^lic^i ton i 
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^ ^ 

C5!<il nu ^r? I t£i^?t w w 

C^’ C'5C^f|?l CT t5^ ^ •« <5 v£lCJTC^ I ♦fa 

a<n m> *ra sfi srfc^ viia’ i ^ta^iu ^^5? %v mw*{ 'stiai 

%?i ♦fw C5h "wm, 5^1 c’^a' ^i*\ 

♦ttt^ii ^U] I ^ 

C?«!I1 I 

lii^l 's >ftRri5i ^^>^■^^ 'B 'JTst?! ^»ii ^^ I t^atc*f?i ^Rt'sa 

I «ii w's ^€"<-^1 's f<at<( ^’c'5 I f^at<(« 

^^att^fK I ^1’ ^v ’(f^5rf«i '-^a 

>1*11^, ata»'ii *ic^ ^v sFtfji^p I '®it^ 51131^ 

®f*t^t^st^r at*rt1%^ 1 mzm, -stiitaiil ?it’a ^tat^ c^far^— 

3Ftf»i^, '«lt? ^t’C^ ♦ftceil ^t’ I * '« 

^^tcnK 's t£i^^i ^^^\ I Ji‘]i^, ati« m 

i(\K\ ^ fim ^ '^‘^] ’?3*t?t^ 

TO atJf I’f ^ cFa:?, 

w\ ^V '2fti1=ia cw'«nt^ <2f]:5it«^ ntaf^f 1 

c^^^ '« etfNjsi *mi^ ^'Q^ ^ -^ir 

^a’ at=i fnlt '«{5i>i^ fiPi 1 '51^75 f^^i am < a '^^ cTt=i 

C?t^t m =11 I ^tfej C^t^l f^f*[^ ^1 a{^-tsft~?lt'a lt^9!’ 

^ ?a’ «it:«F—4^91 *t?(^fi ff?Fi?[ ■•qsK^ 5 t^f=i, ^t^*t cwt^‘t'« ^rt’ii^' =ri \'^ 

*4^1 =i^t^ c-(tr«i^^tlt 1 <4 ^pi's c^1=i 

>nl% at^i^ fe =^to=?, ‘'al=i f^f*fl flf«=rt«’m fgTJS^i^ 

«(^f*t ^a ^Vt I cwio; ♦it«?l ^rfa ^f^’N»f «f^- 

i "Romanticism is the art of preserving to people tlie literary works which in the actual 
state of their habits and beliefs arc capable of giving them the geatest possible pleasure j 
classicism on the contrary aims at presenting tliem with that which gave the greatest 
possible pleasure to their grandfathers.” Stendahl. 
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^(t 

Ki ^ ff^Ji 

I ^ U5?n 'Q ^ fw* r ^<*15 ^ 

'»i!?^^c«t^ ?i;^ ^it’t^ C3[^ 

^Tti! i£\ m'% w(i'$ »it^^ '« 

^ei 5i^*i I ^t^«i m cmfk 

'Q ?ITt^tllf5 '2t1^f c^ CT c?i?t^ "St^^ 

^ i£i^^ c^c?! K^ cn TOW c^fm '«rtwi cm i 

wt'm '«rtqCT wDir^ ^V^^^ 

c'5^wf^?i m\ ^ ^Tt^i iw cm i ^«t5 <ito 

SiW-^wc^ n?rinjtw 'sitsf^! f^c‘€ 1 ^t5i^ w^wtc=iii 

cnkc^trw ^cwf^ wj-s: ^U Fr to' ? wt^iwfsc's^ ■^rfw'twl's 

^*11 5^r Fp '^i'^* ? '®Rt5ns tTc^ wt#rc^ 

^TO, 'sitc^ c^UU ? 

wf^ ww CT ^ TO '^rsfwfwis ^tf»iTO 

f^apfif^ TO' c’fc^ (ii^t ^t'rs ^?i' '« 

^^CWK TOTC^—CT f»(r?J^ C>1^ 

TO^C’t. 'S ^f^=2; i Cf\ C^t®, W1 wtcw ^t=^1 

cilWs ^1' 'S TO' I 

c^m ^cl*^ 's ^ ?it?i; ^f-a«i »$^c»! wi' 

^ wtc^ ^Vi^ w'flii t£i «;wTtw ww W11 'it'r® 

wwi» w^nflifww w*?r3 ntcii <iiw? ^twfw^ wT^i '« 

flwt^i, ^ wtwwtii-^tc^i fwFf^ >1*^1^ w'r® 

*1tc^ W1 I ^ C3£|%il 4iwt5 'S)^ 'S <£l*ttr^H *1^, Wl 

wrm ^1 'siOT ww? 's Ftf^n to c^t^ w’t® c^rhPtTO 
i£irTO <^w*N TO ^ ?!’c® ^’ttro fc^' i 

iS’P SPtfn^ WS9I1 WW -TO*1 CW^tW 3Ftf^^ 


i “The legitimate contention.against the stupidity ivhicli is dead io ih* 

substance and the vulgarity which is dead to form* 
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J529 fTt® 'Q 

^(^tm <(t^*i 

c^tac^ 1 ^««(5 mi ^«R ^nf5^ s^c^n:^, j «ftf%^ 

^»nw f^Fi^ C'£(*r»iM^ ^1^ ^v mzsi i 

mp{ ^t'^ m ^sft^ mn «(t?rir f^vs(\m ^ 

c^c^ c^ CJT c^m ’^t^i f^c^ i 

^'S ^fs ^51 '« 5Fqt^ C%-fR 

of«n I ^ c^ ? ^nr^ir 

cm ^v 

f^f^^fsrs f^'5^ to I ^ ft^ ^ c^ 

♦rfr^—?(fif« ^ 5T^ cTfc*nT (Sft®!^"^ 's ^1 c2si-%i! 5Tir—'e^f'?n 

n\i ^ I 

^ CTO c^^i 'Q Mm cm 

^T^aRti?l?( ^fl< 'Sit^*r^'Q C’lC^ ffs C^^'Q^I I 4 UTOH '« 'S 

7^^ m 4 ^T^Mm '^^cs i ^ cm 

's iD^tiJ'si 'srcftsR, Fiii>it*j5TTc^'« ^t^Tf»5j^ 'Q 7\im i ^tou 

^ertc^ fsm^ fkm ^r?i^?! 

^ TO I ^ f^i ^*ir cif^c^ m, *$1' <s!iftm to 

^ 7[mu ^cTOi ^im i cTO c^\^ to m 's ^c«(j 

—iy ?i^?i sirsiT Kl'\^ 

fHcinr vQ f^’sfrst^JTO M^^'\ i '®t^ri^ ficsi's 

(il^ yq^l ^ 3 ^ ^SRI *I^t^ ^ ^^*rs ^C?IC^ i>-“The result 

of the earnest thinking of thousands of minds over many centuries.” 

a TOl> TO c^^» CJi fs^to »t%'«c^^t 

cw^r® TOfI TO I '2(f®^^^t?r'« ®iifw® «(f® '« TO^cap 

nto*i ii’spi TO' tof^f^c® m ®l'i® TO^> to*( ^ ^5itft 

^ I fm ^TOftf^'« «2;c^tc^t «{f®nc^ ^1® ^'SP1 ^^c® ®i' c^ 

*fR[5ftc*l c^ c^% cn ^ c®’?f^ 's wtft ’f^c® cw<«fc® *ft's?ri 

r 

TO 1 Oft! ffC55 ftc^ ^»rl 9X^ ®1' TOT^ TOc^ ^tf^ TOr? I 
TO's*5^i?i^TO^ c^toi^ff^TO TO??!r^—<«^*N®1’ TOTO's^, 

TO’ tonr TOf^ TOt^f I 
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tf«(,Thr JTtsjm =nr I ^rs ffi ^w «itci ^ ^ 

fro c^«f fro cell TOT? I c’^ptsi ’»Rt»nr m* 

C^'QTTl JJf f2( I ^^\^^ m’ ( Renouvier ) 

^'siP® m c^c<( ’»rr?l cb^I Ita ^5%^ 

mv I '«1%^ 1]^ «*rgir i 

cn csh ^cTOi 

I 

srs^t'8 w c^x^* ^^^<4 btto i 

w €f[^^ ^j< "srKc^ I ctN^ 5( wf 

C>T^W ^ c^ CT f¥k 

«1%^ ^itf^is'«ost^ c*rc^ C34 c^rtutfpr w® 

^ I (7[t*«f<mc^<i 34^4^65fnthr ^ c’tc^' i 

aR«f! i?ni’ f-itra «2rW«tT I Fftt^l c^ ^ 55 ^^ ^ f*t1 

*£l CTCi^' BC^lCl ^r c^ltc^^ =1? I CT\*?rC%^ -Stcsit^®:^ 

I <s!^■\^^ ^51’ ^’iii (fl 4^«i ^rufsr <r 's^ 

5?c5!-9 *tartr*f 31^ cThn c=iirf^ 1 cssti 

»ir<(»^ (?!Wc< 5I?1 5(Slf%5 lil W?\'t ^t*1i1 5T^ fir^«(t% 

I 

cm CT PtiRssii c^fwtii 

^xs ^Vm '« ^<(cira ^’sr% 

'« wt’it^ ^csRi w (?i c<4r^ 

'« f%I '«ltC^—«il ??psT I 

f^l «rr5f?[, <n 's cTOc^ 1 

^65 C2t%^ 'srrd?^ r^*jt5i 'Q ^^1 c?^jc^ *1t9^1 ^t?i 1 
(Canon of Polycleites ) 5T5C^^ qt® I 

’tfqfa'kq^ ^ 'q wfl^iTl «t1%^ m* ^sitr^ 1 

‘^fqfy^cq? v\^ cq^ c^% f^q *(t?f=ttf^ tn^ % ct 

q#aRtM^fq^ ^ qtq of'sui ?? j ^tiff*i 

*tm qn'q^tw ^ ^5f|q c^ cq' ^ fN^r^q^ ^rt^t^ir 
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I cfn:« ani wd 11 

FriHt^tf^ ^<rr'8 i 

(7T<(1 »rtwi Hw SIRf^I cw— 

4l%p»i^ *rfai, ^1 V[z^ 

^ ’^«i's ’'pa' 

^ =?^ I 

^atc*f^ <a\ C!St%?l 'il^«(tf^ ^ ^ ^Utf^Kt^I I ^ '9^f^ 

'« «t^ 31^ 3^ir 3Rc^« <ii^ 5it5ii f^<rf=T tf^z^ ^oa i 

TtOT'S fTOf^f?( ^Tt^Tl TITO ’’^'a' *t<«! TO^ I 

^t^ ^Ti m' c^fa I it^ TFtt^iTf ^^tf^i- 

if*f*WTrtf^ ^irm ^’sriTr m\9m ^of^ i 

ar<r*it«^ ^ <^ita i f^i '»i«}^ ^ita 

TCTj ^t'Tj fwa 4<TPtc*ni ^1 «it^i 1 'it'QTii (?(a*f 

st?r—a c^T'f f^TO to^ "$1' cTOa—TOft*a 
•ft?rf^ 1 1m^ srtot at=^ f^atca -q ^ 

f'inik’a f%^Tl <43^^ T%^ '« I 

^ iUn (M^’ '«^'^ai |^al ^a' if5a a'^Ttn 

^5? TOi si:«i-~f%ii Ttcgf ^1' ^R«r5 c^a tS'p f'inft’s ^t'o i 

’to' Tpi^-5 i[ta ^?i' j w^^ton ^rta TOfl»i 

( Sensations ) ^^FTS ^TI1 ‘fl'I's «lt^ <ft^ 

^5i I 3ff^ tS'P 3^'^ jp'a TiHtTT atan ti® fro* 

trcsrrcst^ Ra, w <rt^ Ra,^ 3^’a^t’Tj^R’litTFiifap 

*ii^ Ra'd' Tis^rt wi c¥s ^ cat^ i?'*® I Rp« rm rr? « 

) *‘So great was his knowledge, so acute and clear his conceptions that the name of 
the‘canon’ was given to one of his most admired works because in it the rules of normal 
youthful beauty seemed established once for all, while at the same time he explained them in 
a treatise upon the proportions of human form."—Lubke. 

^ "The earliest mention of a manual for painters occurs in the words of S. Gregory of 
Tours who speaks of such a manual being used in Auvergne in the year 423. It grew by the 
addition of artists.’ notes until by modern times it became a huge mass of directions known 
^s the Byzantine manual.”—H. Jenner* 
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ss> 

A 

orW^ ^i ^ ^ ct W*fsii 

^nr c^ ^ i 

c«T<ri ^tm (?r ^nr i '« 

^wt^r ^tu{, ^fWc>T? c^ ^ifwi ^ ^ i 

'Q tot*m I ^<81 w^ 

f^«ftsT 'Q f^f^^?«sr?, f^^sr? ^ *tt^t3r c«tc^ i ^ 3 *r f^ic^ 

“k ' 

'Q '»f5j<frt5T f^rciT ^ 

ftf® ^ =n 'spsNi'h^ aR«t: '«<2rt^t«(T Wi' ^5j,cq5 ^]\ f^i 

C^ 'Q »rW C^’R ^t*(^ W\^, C$*lf^ '«llfi% 

tile's JTi I Wf\ te« 

c*rts^^ w <11^^ ^si^'N^itrsi ^81^ bfc^ 

I (Rt^^’^11 'Q ‘il TO*R ^ CH^— 

^15rt^^ =^1 I 

w csrs^i^ c^r ^'^twVat wt^ ^t'OT »r5 c^ 

'“I'hre’Tjt’fiJtpni br^^ni ’ts ^ i v 

Heredialj 5^=11^ * form-«t*rt^ TO, C^thltf^jnnJ 

OT W^tW'S C^sff^ f^^t*l 8lt® TO I CTOl^ ^ ^t’Ti 

'« ^r?[' Cff TO—'®I’t<fjt^ TO' I to '« 8fflto 

«ri55^ ^‘l I ^1' 's 'srt^ '9^'«isi’s^to TO’ ^ I 

^i[«(Tt=i ^':8i TOrt?i CT ^ ^ ^ j to 

^t’^ >to ‘ii CT '9 ^?Rtii c^ «rhitr^ 4^«i W5 =il i ^ 

^ "(?hi fir, '«rr^ta «rr®^^ fir, to « cf^ 

»r<^tOT ^=r<3?‘tFf tro^ ff i fft^ 'a ft^ta cn 

«tt«t4itol ff I ffr^8itf 5rr=d toir^t tof ^¥hi to 

ff I '•mh^ ^'« nffff ^tcf fl' tor TO 58t’^ ff I 


) Mti wrc»r ^tc»itfTO fcwf I 
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i6* <ss(t^ ^ 

k. ' 

«ir=^^ TO ^1' ’Ttsi apfipp ■« ?lTt%( TO 

TO aRn: ^f^sR ^^ai ^tn =11 j ^r ’itTO^ nf?t«fN, 'q »rt^iraij ’t^c^ 

fipitai ^af» ?f5^ ar c*fc^?i c^t=^ '“liip m* TO I 

^awrhr f%^?f ‘naf’i c^ i^x^ ni'STri ^ i 

CTO; f% TO c^ fB^^'s—^fw ^r 5T^a ^ir—w ^ai fHc^n 
c'icTO ? ^1' TO ^t?r*i f^-%m c^t=f TO ^C9f >rt5itf8r?F$l 
TO =n 1 ^pc^t5itft '®rt?j ^5tn?f ^ to' i 
TflfiS ^TOal to f¥^c^ T!»tf5 ^t^f53f c^^rl ^ ^vi 'srfcTO ^’8'«1 's 
^TOC^U Tt*ff^ ?ca[’ I fito 

to ^r w*r ^c!T' i 

=nr I Benedetto Croce'S aCTO^ TOa^ to^— 

'Jt’C^ CTO CTO (Tlkc^'a^ ^ l C*finKl ‘"Pierre et Jean” 

fS\H TOC^J^ “a^C^ ^^C?I1I TO' 4J^ TO CTO^H^ ^tTO I 

^1v\ «rt>ntl f^1 'Q ^*i]t ^t'c^ f^c^ i ^’rtc^ni cFt^, 

tffC^J^^ TOJTO TO—‘«^TO? C^ "51' =^tr—^’C^ TO' 

^ cTO 'sftci^—aTO i 'srtTO^ 
tfrc^sjc^n^ *R; Ito c<!ic^ 5t^*i ^u* ^1^1 TO %«ra 'q f^tii ^ra i tfic^ic^ 
lij^^ 115^1 I f^iftcwii ’TtaTO a^ata^tlTO 

I 

*rf5^an toa *r$ «ftc^—’rca^ai 

»j3p?ic?i5^ Wu5 ^1' 511 ^'c^ ’I’l^ a^rt^ ctat^ aa; ctatf^ m* TO i 

5itatit*i TO^ TOa '®rr?t5ifii?N i ^^ta a^ac^ aa «2tc^ica^ 

TOI «ra’?ta a<^c^ ^f^3R to' atca* ^1' ^ac^ aTO aa» cto^ aRic« 

aa I awa ’itaito TO’fa aaiai a^ 'sa'^a i ‘<^5? ^^a^ a'c»i <2taa to ^1' 
^f^aR TO' 'Bi^a aa ^ca ^'sa a'w fac^ tzjf^^a aa^t ^tf^ca^ ca^ ^w^a 
TO%:^ 'Q ^ca I cq toca, at^ac^ a?a ’^^a toa ( Valuation )—- 

^a aafcaa toa^ ’a^a a’c^ aa—’^l^fta'sta ’tc*^ aa i tat®i aaia to' 

TO, ^aa at??a fata TOa af»—ca>toja a^aaaiaaR fitful to' arTaj'e 
vfTta toa to 'a^a aa i ca TO cat^ aa, ca *tcaa ^atc^ *fWa aa l 
TOa' aaa ca to ^1 to' ca^' *f1^ to' bsfl aro m—m ^tana capital 
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Ht^ ^ I tfl^ (H^l ^55^ ^ f^TOW 

’<^ ^ i ^ «ft1%' wtOT c^t^, c«rwr crTf—(?i c^t^ nc<( 

I ^ ( Reconnaissance ) 

FW’ I 

’«rt^ JTSfsr wtf%r^ ^ ^r?j I *1^ ^ wtf%^ fl^’tf^ 

>rf«(tii*i I 'Qs; '®t'^ snr, ^ 

^«Tt^ ?ii<it^f^^ m* f^f|«i I ^ Fnsnr 

^65n—<2{t%^!^ «rf^g:^*rr5i toU 

'srt^t cri^~ 5?R -siM (?i >1*? C^*R ^B5U2t%?l 3d ^ 

>!"di^ ^wst 'Q 1 ^ f*fc?f «rt*i ^^5 ^i?n( 

c«tinrf|»i w^ I 

CT f5w 5®rtOTl «S^TO—C^T 

4^1 f^r«t^'«Titqtud ^^t?r ^ws i ^ 

w ^Vz^ vs ^iftp 5^1 t£,7p^i 

(Type) »?f& 5d ^P^itif caffe ^ ^d I ’r5t5?’tf^* ^ '»Rai:’?1ltC^ <H?j:’t 

^ I 5TO ^Tti^ ^5^*nuic’nr ^ R tt ^ 

^ *R?i ^1 'S ??rB5 3d I <il*fc?rt 

^'5 t5 ^««i5 f5%hi 

sd I * ^tzi^T CT3R, c^3if^ fFcn ^y «rtir|Tt?t ^'rs^ 

^1*1 m ^ ’rf^ 's *ft^iJl Fro « «ftto 

<?( <£i^t3iir ^3rtT?rt^ i ^*1 

’^(^n *rhi «t«tc5t^i =il i ^ 3i*rt^5it5r^i Mhi t^sw 
( IncUvidualism ) ^caj* n\^ I ^y ^ 15t^ ^tf^, ^»rhr 

CAZ^ ^ (A^ 3}!!—^ ^ ^ ^ TO 5d I 'StTOC^ 

c?r^55j|^^ *f<li^ C5^W^ TO' 'BitTO— TO' ^5i:8*?i1 

TOi^d,t^@hit«3Ft^ I ’TOhi CTO CT f^catfe^rf 

cirro ^1'c^<( TOt^ I »ii^ CTH<ni53itc^ 5r^j cinr-~f^^ c*nr3d, 

) “The Hermes of Praxiteles, twenty five years ago a mere name is now as fattiiliar to 
us as the Aphrodite of Melos or the AppoUo Belvedere.”—Walters. , 
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Sn ^ 'e 

«5ww ^ rm to’ 

—W irt«rj?l^ C^ r»l?I WWS ( Decadent) nr?—CTOOT 
n^rW6^?f c*tt^int5i fWfrfa «itf^ 

Ttm ^ I 'srtS »iTOi ^9RTO^ 'eri^ ^fnl w?t 'S 

^ntwtm fro Ftif i » 

TOir ^ ^ «rh(Wft m’ *fr? i 

>w« ^Tf^!s^t?[ c^rtirhi ^ to’ ^ 

'^f^nt»i’ ^ TOtnr^, ^1 fro «t^f^ ^1 

1wt?l <SJlff![^ ?iri ntffes (Frieze) 

Pergamon-«i| Zeus-t£iK c^fti:^ ( Altar of Zeus ) ^ ^?ir5 5t^f ^t— 

^•1 ^ 3nr i 

’ipn? f^nltOT c^'?i nrsri^—^t’^1 ii^ '9^ 

^ % ^ar^=i I '««f*!t*i ’^'hi «f9^ 

^ oi^ ifj^^i t^tt5 «iR^l cnmin m ^ 

f^cini T?iTO~^^c?[tn '8 ^iwr?i^t^ »£in^5T "stc^ 

5*1^5 W I tfftftTO I 

^3t^a|S« fTO^^TWtC^ litp '8 4|^q—®r t£l^ f^tC^ «lt^ I %i ^ *1*?^ 

»p5t^ 'SRtr^lS '8 ^?1 ntstr^^ J ^VZ^ 5(9t«tT 

TO ^1 f![® I '® ^55 C?Ff % C^F? ^1’ 

"W} nFintai'f>fn'8 fknwtc^ i 

«if^«rt?t5i ^ wnU *\vi cc^ ^tr^ i 

i *In perpetuating the continuity of the art spirit, the Chinese have succeeded better than 
any other nation for they have maintained a continuous succession for about four thousand 
years.*—Scammon lectures. 

^ Among these the greatest was the altar of Zeus one of the chief wonders of the ancient 
world and referred to in the Apocalypse as Satan's Seat, It was adorned with two 
sculptural friezes...The colossal size of the figures—they are over seven feet in height—the 
elaborate and vigorous conceptions and the wonderful technical skill exhibited, combine to 
render this one of the most remarkable and imposing eoamples of Greek art we possess. 
—H. Walters. 

'• **ln these Ifmarks” (censures) *I refer to Phidias and later art only, not to such 
beautiful archaic art as the Antenor of the Acropolis*—A. Coomaaswaniy. 
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«oTOf ^rnrc¥ c^# 'stc^ <ttf^ni 

"fftoi *ff^*rt«tr^ ^ ^ut?i C5^i '«itc§ I cT CEfkt?T ^ 

c?tr^ j f^^i TO ?^fl? Tsai *it^^ ^cl? fot i^r^if^q—««^ iitfl 
I TO CT ^Tf^*55?i^—’ql’ Tm^ 

f«^ ^rt^tit^ TO' ^BiH^rq ?i^ tou ^^intft 

»rq '»it^i ^Tf’ ?[t^ i C5H1 5^-5 i 5-nqi TO' ^ ctof 

^'r^ TO' TO ^1 c^tJ? '«i^!r to 

^ TO' I ^t: ^*it^’^tft ^ir ’It*^TO^^ ^ w 

^cafcTOiif^ ^ 

's TO?fl 511 ^i?i' '5fi::5ir?(f^ ^ ^n 1 * ^<qtfi> ^ 1 

^1' TO srC^Ilf fV ^ Tt!I ? C^itm 

^ ^f>^\8 'S <715TO ^ TO ^Tm Clff TO—f^ ^1' iTOm 

fn’s^jRw^^^TO cTOi^? ^c^cw^^rtis^ f^cir ctr«(i 

^l^TOU 51^ TO' TO I TO^F %« C^ TO 

^ 45iii Btwif ^p^^ c^ c^n:^ cJT^t^i «{p 

V\ '« <2JtC5j^1 toI '«it5i*ff CTO I 'stroe ^fTOtuTO 

^fpaiffJ ?r^5i^ iq, ffi 'Si' ^'cq's ^ 1 ' ^ 1 ' i cf%ir 

TOqt^c^^l (TT'qs^c^ 'stc-q^ c^l5i ^'m ^it^if^ i i{'^ fqn cm ^ 

5 il ntc?, jjfiqs ? to? qi 'sisi^^TOt^ i 

'»rrqq ^<ti im q^*nc4 *msi 's f^ai 

'e TO ^I’TOri? ( Consecrated ) TO' TO I ^f%^tcq sftf®? TO TOTO" 

«ii^^1 ^ K^cq^ ^'^l—'qf? 'Q 'ttWtTO ^^1 tsi'ifl ?^c*ni cft^ to 

TO I ^'Q^l ^ “t^ 1 c^ ^C’t cTOcq^— 

w^ tP5' f^q TO' cTO-~'®rt^^TO®' « '»itc^f^ <4^ *«l4 

TOul CTO «^cq'^ ^=f?r TOc^ i Tt'nl c^tc^-^t'cf? c^tf^ TOrtsqi 

TOfi |«ri I 

> ‘The robust muscularity and activity of the Greek athletic statue or Michael Angelo’s 
ideal, is repugnant to the lover of repose and the smooth and slender refinement of the 
bodies.’ 

^ Botticelli, Duccio and Segna, 
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fern '8 c^ af?hrl * ^<1 c^ c^ 

vnitf^^wn « ?cs5 (?R r ^*1 c«ir^ ^ 

»r^ 'Q' w «««ftf^ to? l ‘A’R 

rprt^ ^*c«T^'srs^’iwtcTt’t TO? ot? 

tl^l^ ?tf^ C«^ 'S TO? 5 T*ns f^m 

«it«tTOrOT ^ur? 'st'c^ c^, TOit^ '« 

1S[TO ?CT' C«tC? I TOat? *ftTO5ll %tc^ 5tf^ i 'Spat^ '8 ^iq- 

"H TO f^? qro^ cqki^ij? i 

‘nq'Jqtf^et?8n TOi 1 ^?iot qfqi q^c? qqi cqq fq-tr?? ^qi 
^'qql Kq I 

TOq^ cw^ qtwi qtf^ii <ii^^i ?tq c^c^r c^c? '$ 1 ’ '8 

qitfqqtq c^ cqtqrc^q qtql^ 'qnqtFr® tu^qc? 1 cTOt c^q m TOq? 
?t?tq qrq^ *8 q*rs qt?^ <ij^f^ q%?? atq qi^c? 1 cTO ^qta 
TO?q TO^ qi qti{cq qtsjrqu ' 5 itqr±j^*f 1 q^Ffr^q 

qrv TOr? ?t«(l qt? ql 1 q 1 ’ ^Vxis qsfcqq 'qqtqr^ ^fetq ^^fk% 

ql ?'w wqqtq cTO ?qT^ qtcq q 1 1 qt-jfq* qrqc?q~'q^ 'qt’nil TOtcq 

qf^ ^qtcq^ ofqqtq tot qtq 1 qtcqt qt^ ^qq cqt^ qtqt^q qqtq 

qt'qi qt^q^ #^i?Tq f^ IqM qtq qi 1 ^tql, ^"Cfq < 5 iff^ q1 C 5 ^qtq ^qq*- 
^ fX^ ^ijltq ^qTO^cq qsfq, 'st^ ql f^^q qT?^’ nfqf^ ?ni” l ^ 
qqj^pqft ‘q^qtai c^ cqqtrq qt^wq q 6 ?qf^^tq q^q qq—qi* q?qt^q tot ^ ql 1 
ftqt^q 'Si* ^q:qq qqrq q*is qi ^qq 1 qr'i^^ qrsi q%^q,'fhf-sq 
^Stqq—?« 6 q ?tqi «i* ^q 1 qt?q 8*1; '^qrq fwcq^ ’?tq qq^ qTOr ’«t#t- 

flqTOq, ^TO 3 [ qfisis ^iq’ fq’JTOTr^ to^ *ttcq 1 'srt^^ #}qcqq »r$ q?q 
q'rs qf^ ‘qq^Ttai i qtsFcqq ^qrq cq'Mn^itq^ q 1 %!q?-<iiq's qrnf^ qf^^q *fq t 

> In Western art the sacred images are almost always entirely human in form in 
Eastern art they are sometimes, fourhanded, sometimes ^oomorphic, sometimes 
grotesque. 

^ “The more we are entangled in living the less truly are we all to see—From 
time to time by happy chance men are born who are not bound to the tread mill 
of practical Ufe-nJln one side of their nature or of their conciousness they are born 
free and according to circumstances become painters and sculptors, musicians or 
poets.*—Bm'gson. 
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]j< TO' «ltw? f^ ijro ort»rtij 
?ito' TO I »f*rr^ CTts, ‘fl^ TO^ir ^TO[=^» (?fr*«r^ 

fj^TC'S* 'SltC^fl Tr«f I W^1 (Tfk^ ^ 

*rtc?r f%^»i ^ ^ 1 ^^?PSi Fw 'q fsi^ 

^ I ^imu 5(t5jw^ *m«F*f wi ^ sri j 

'« 'SRt^^ 'Q^.srt^ TO' 5®ltm1 ^Cl| I 

^ptr»f^ srsT’SF^fvsi, CTO (?^\ sitro^ 

C^ FUJIW ^tci TO TO' >l^TO C 5 tC^^ «tI 7 r—t^TO ( 7 t^ 

TO#% ST? I 

C’ftafS^CST ett^lTO '«ltC5 Cd ^’ipfaF^ ( Sophocles ) 

(?r C>t ? 5 S 11 ^CH i ( Euripides ) C^ 

nm 'sitc^ (71 f*if*t^^ TO I ^«itf5c^ fii^nTO JHf, ^TO*^ 

C5t^^i c«if*r^ 1 v£i^ ort^^ fro 

^1 I ^1' ' 

^511 C^C^ ’tlc^ I c«i(c^ <11OT ^sf^— 

^fw ^ 1 ' TO 35 CB?? I TO m ^a' toc’p ^ c’^c^, f¥i 

c^^TO 'Q '®i 1 ^ii TO' ^ cTOI TO ^ 1 

C4ii5»^ TO ’ttipstc^ 51^*1 ^’c^'« ^l^aTO^tl R«n ^ \ 

^nf^ 'Q ^^=1 CTO cijW '«riTO <mn^ 
TO^I TO i TO*! f^ai 'Q ^feoT?! ?5 TOtSf 

I TOimtc^ =it^i cw*f'« ^tTO #l^=ic^‘a TO# 

tf^?pf^TO 'Si' ^c's I ^f^TOT, ^ TO ^^^ \ 's 

f^f&ai TOC5 ^'^tTO 1 % TO «itTO 

c^circ^? ^TOifsTO ^^*1? ^f^TO^ij fi's^TO^ ’rt^rffw’? 

^ I PT’^ii TO ’sf'sf^ TOm frot’t ^1 CTO 

's^si ^tf^s'hi 'SH I ¥?t^ 's c^inf^l^ ^t%j ^<aiR ^ii 

^^^tc*r9 c^^l 'qtc^ ^d I ^ C2r^?f TOh (TftTOiii ^ ^TO TOif 

»?CTO I TOtiTF «rrf^ ^a' ^f^TO TOto'^ wpf to ''iTO ^rt^cnii f^rro *tt1^ 
TO—‘«»P1 ’ITO^ TOItfro^ «{f^5TO ^*1TO lilW TO%I I Hercdia-cs 

TOi ^ITO dicJif|r»R I TO*fii^ TO<^ ^TO to’ 

>8 
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cm. I m a ^ *ft^ 

%t»i*rt3i wn wm 

c*fcTO^— ^p{p{ I 01 rv9 cell m 

*HTO^ ( psychology ) ^6 ^515^*1 (tf^ 

\8 ^t?l Fpi ^1 ^ sii—1 ^ta*! t£i 

t£i ^8fT i ^zw ^ m¥mif 

»rl>?8i^ ^<1^1 ^vs I ^tc^, 

m ffi^ rnmz^ i ^t^*! cw*t'« ^*1% 

«itw '8' 

m ^it*tt 5 1 «rt 5 ] 5 [^ mr^ i 

TO, ^»RtTO *ft3i'«^ C'S}^^ ^ 

^ w ^ <2tt<^^i ^1 c-si^ 1 •"“• 

"Warm with wine and laughing eyed 
Raiment rent and shift awried 
And her lip a-froliking 
Came and sat at any side.” 

C*R mi I «lt5I 51tt I 

«it^ ;— 

"Like the buoy that floats in the harbour 
Now high and now dropping low 
Is my heart that love has tortured 

When I watch you came and go.” 

m '® ^rtel^ C9lt'®% Akahito I 

"Love which is greater than oneself. 

Is like a glow-worm 
A thing impossible to hide, 

Even though you wrap it up.” 

> "Leconte de Lisle turned the world to a stone but saw beyond the world, only a 
pause from misery ; in a Nirvana never sublimised to the Easier^ ecstasy.” Symons* 
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?(C=racaft^^PoChu-I ^ IWPni Wfes! TO 8 

i <11^ idea is*! OTSflU <41^ ^ I 

"Sent as present from Annam 
Awed Cockatoo 

Coloured like the peach that blossom 

Speaking with the speech of man. 

They took a cage with stout bars 
And shut it up inside 
And they did to it that is always done 
To the learned and eloquent.” 

TO t 

^ 5 Zm <sk 

I aR*f: TO' i 

f^n^ircirsi '»i5[5T?‘I wm 

W\ 'Q TO' I ^TOU ^JtTO 

(diffused) j nf^*1^TO’ '« Ftin 

«il^ ’®rtll ^r 'Q <1J^ TO' TO I *r5 'SPSJ- 

^m\ ^t' i ^p^it^TOf 

5rW Ft^n nf^t*i «2t^^ '« 4 Ptto to ^zk^ i 

Ilt'c^ sensation ^ri «^'U5 nTOf^ I 

>rtf^ cTOml^ <2(^*1 cFt^ f^fkTO^ 

'5i:^t«iT, TO'CTO^>—f^^l, 

4 TOl cTOw^ttira 4f<K nfiTO I c^ 

c^TOrat^ to' ^t^tfroT ^ fro ikm 

^CTO^ I (TTtTOnrtm tot «it^ 

CTOt^W tfJ’W ’*w^ CTO I »ltfTOT 

>8 'ShP TOi:^ I ^ m\n^, ^rtfror 
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"cypt^r ’Ttftcsj 

«tr^ c’ti^ *Titx7^?j^ «n$—»rtflr35T «rt^«Ttc^ *r$ 

Wi TOi* cstOT” I c^\v$ «ttsiri c«rc^ 

^^i:Ttr*f 5rtf^:?p C^ ^ ( pathological poems ) ^ 

5iR fiP^ -mfm I 

cwf^irN csft^^fifti:^ «Q?i^c»i’3[ cw«i,r^ <tt^!(1 ^itn i c*i^t?- 

f«lCf^ Serres Chaudes-<s^ ^[3|«ttll C®ftll^- 

^r I -srhi otr’t 

c^wfl^i 'Q 5p}t5T=i I C’^t^i (?i^^ 

( J. Bithel ) til ^t^Tl ^?i^—"'It was the fincHie^sieclcA^m. of 

which we have read so much” | C^STrt^t^lTl 
f^«i tii^ ^ tn^ ^t^i^'hi :—"®!t*it^ ^x?{n 

’*1^ ^iiTO c^ ^ ^t?t (71^ ‘ii^N «ti:^t:l 

f5R«fc^ c^i^’ «rt^c^ 5t^— 

TO' ^=1 'Q "sr^^tK I ’®lTf^ 

WS fmfH TO’ froi^ TO' TOfe } 

"iiWff CEit^t ^^f 'srW?! ^^U "^4®t5(, 'erWii "ffhr, TOP 
’WTO ^TO TO' TOC^ I "'itTO f^1 l2!^•^ 

^WpS^^TO’' ^ 

> 

vAHTO"?! ’pTO ! 

^ (?R ^tfsic^^ ’tr?l^ f^'^f^’Pl I TO^'Q '®t'^ 1 ’fStn 

^<irhi»(wi?nir TO '« ^ 'si'scTO i 

fro 5i1 CTO 5i*^-^r5^ ^f^rptu ^c*ji =ii i 's ^ 


> “In Flemish, the words are really lamps behind the ideas whereas in French 
the ideas have to light up the voords."- —Maeterlinck. 

^ “I had arrived at such a susceptibility, that 1 would rush home like one demented, shut 
myself up in my room, thurst my fists into my eyes and remain a long time in this posture, 
to drive more darkness into my eyeballs. I worked myself into sadness of ink into rages of 
gimlets through a thousand metals ; not only my eyes, but my ears, my sense of touch, of 
taste, my whole body, was torture to me ,* I felt acids under my tongue and thorns under 
my nails..*” 
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♦tt'eirl ^rhi i ^ Tm\ 'Q ^ TO*ni »twt1^ 

C*fWC^ I ’ C£1^^ ^ 

c5rriRtm*tc^ ^’<ft«i >prW5mi fkmm\ »rls!CT^ 

^«r5i 's ^wij ^t^twptir 'sitri^’pT <fl’R 'Bit? c^t^ft's or^ *ft«?l ^ i 
^ ym ^«rtc^ c^lt?,—'e i 

^t’<ft«f1l1 'srM' ( Superman ) 

c*fc^i arHftto c^ntuttciHft? >T?hni ^ c^^\ •nmrhi 

^Ht«nii ^ ^«ii c^tcifci?—^ml*— 

*The will to suffer* 1 f^«tJt$ Stefan Zweig C^irhntW^''l 

#t«ir=r?f w ^ ^®tl c<*n:^ u«fI i to 

( sensation ) ^*n C ^—^ 

^w* *(w *ttciR sri j ^ tt’r? 

I ‘ill3r fs^ m ^*rtf l^P5 

crorcf—c^ w 5t=i^ I ^rtTOT TOtc^ ^%5r 

5t^—wstii w$tr^ o^ nfipiiWi 

i w$ti^ c^ ^(’irf^ttOT "sit^ 1 f^ratlt? 5^ 

^fTSr *1^ W$t^ W 3rtl^ til’f ffro 

c^tr? I cwWcfal Mi m* Ttr=i ^*if^fw 

’pnw I” * 


i “The Satanism of Giraud and Gilkin was another pliase of this.”** 

^ “He lias measured all the deeps of the spirit but all the words of religion and 
science, all the elixirs of life have been powerless to save him from this torment. He knows 
all sensations and there was no greatness in any of them ; all have goaded him, none have 
exalted or raised him above himself. And now his heart yearns ardently for this last 
sensation of all. He is tired of waiting for it, he will go out to meet it. */ will go out to 
meet madness and its suns.” He hails madness as though it were a saint, as thou^ it were 
his saviour ; he forces himself *fo believe in madness as in faith' the highest state of 
despair is reached, the black banner of death and the red one of madness are intertwined* 
With unprecedented logic, Verhaeren despairing of ^n interpretation of life has exalted 
senselessness as the sense of the universe.'’--’Stefan Zweig. 
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'e ^srt%tft 

CVirt^^nTtir Trilogy ^ t£j^ 

♦rhSTi Ttt®l 1 Des Esseintestiiif ^ m* 

^pprhi (?rtqtnR fm i ^^*1 

TO’ En Menage ^fkTO^i I C^t=l 

^<tt% ^ C^tTO ^ ^r?r’ ^{^^1 TO—CT C^~“(7ltTrfTO 

cpIi ^ I T^% TO’ ^ =i1 I ^®n:^ 

^ TO's u$ c*t^l ^^,^5 ?i ’ttiitr^^ 0^ crNt^ 

TOr^ I” ^ 5T^c?it5^ 

»iwt? 5tf^^ cwTO CTO’ c’lrro^i i ^1’ 

ofc^’ m* '«it*it^ ^t^l ‘Stf^ 3^r?i’ ? ’ 

iSi ^{f%iiR TO’ am: ^f3?c^? TO ft*r?’—WC’f^ Mril 

Trf5a-~Hj%ni 1£1PI’ I t£i ^<*1^ ^ ^tc«Ttc^ c^W^t^ TO am: ft*c^ j 

ft^-cTOl ♦fft't^ ??[ I' ^ft?i ^ toc^ cw^l ^U \ 

>3 <fiTr^f?15TO’ ^U\ C^?lt?RtO|1i1 
^ <2(^c^ ^^til ^5^ c^ ^=1 ^1c^, ^1’ fti 

mtvf ^c^, TO^, ftnR 4i'?fk^ fti ^tcf, ^t’^ *(ft'«fl^ 

( energy ) TO1 TO’ ^t’C^ to C5g1 TOC^J^ I 

5fTO^ <gft«tTO TO1 ^■?TC'5 CTOC55( ( “Subdue the vast forces 

of life imprisoned in matter*’) | 'Sfl'*^ 

«i*f<iin '®itcffrt’^nt^ ! c«^ft?f^tcTiili nft®ttc^ toi=t cbIi 

TO’^5*1 I 

awn: cet^^tu TO ^w?r ft» i cq ftTO 

’■it*p^ ’Tt’ll Of’^irs ’fT'S^il I 

iTi^%r^'e «n«ift^ ^5!«it^ ftr?i 'siim 

TOl^ I ^Serres Chaudes^ ( Hot Houses ) <s\ ^TRl I '^‘tl'NTO CTO 

^ ^ironr 'siftn^tc^ m\^ i toIi 

s “He whips himself into an illusion of madness, watches the corpse of his reason 
floating down the Thames and cries out, “When shall I have the atrocious joy of seeking 
madness attacking my brain nerve by nerve ?”—^J«thro Bithel. 

“Verhaeren then turns his cosmic pain into cosmic joy and strikes new paths of 
poetry which arc destined to be great highvoaye of the verse to 6e.***->lbidi 
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Mtti m* m ^siWwir 

^ ^n<T« «?a' l^m « tfr® i 

^ ?5^?i^'?t^ 5iisi c*R%tsr to I <A 

■£• 'Q ?ftf< 2 rh:*t? 5!^ nf?i«itipi r ‘ ^ 

«}t«if^<p cw<<i:^ ’it^irl ’qtir i a 

cat^ <|lf^?P wi, « 

^ f^?2i ’*15^ j|«Ji^, f^ ^ 

<sm^tw^ T^m fwa c-stc^—^ cif^i ^■\^ i f^iijii^, ^La 

Princesse Maleine'-r*F <2(TO <Rf^« 

i ^^5 t£i^ '^fkJ c^ 1 c’l^st^toii « 

«it^ lii ^r c^t^ I 

*« f^^l% 5il ^csf’ ^ TO' 1JTOI— 

C5?ltill?!C=l^ ( Verlaine ) 1 CWhOTO 

TO ^ITOC^ <2ff« f%:^ 5(?«1 ^^1—‘"Sincerity and the 

impression of the moment followed to the letter” | CSiftHCS]^^ ^ 

( experience ) C^i^—«l*fC<!t 'Q I C^t^i 

^WC^5i—“=gX^lI to 1^ <£15:^ 

3R”r W’l'^C^ ^£(^C?l^ ( Intuition ) ton 

c’tcnc^ I ton j^nst ntn tosf^ti^n ^tm ‘»rt*lf^ 

^ I ^Vz^ w^iwn ^:*f*sF1 TO' 5?!^ ^n i cwtuwsi ^ 

<£ini ^*5%’ I cTO tro^ «ii?p 

^»it*6^, R’fiii’f ntoto tot?! af'41'« ^ftn 'si^o'Hi^ft <i(^ 5.^' (?r5,—eqn^ 

C5tc<( ore’ll’ cw^^t' 'Q nRn^^r^ cnt=i1 ^?i' i n^n 

^ to(^ ^ aft^T 


5 “His verses with their violet tone white with electricity full of phosphorus and the 
wind of storm opened out in our lovely evenings of festival a succession of new horizons, 
sinister and silent. Their decadent sensations have reached the exasperation of their 
strength, the last burst blooms of their fever and these poems of Serres Chaudes’ are the 
supreme black flowers of our day’s overheated and diseased spirit.”—Charles Van Lerberghe. 

^ To Verlaine happily experience taught nothing.’ 
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fcfcist r * 

’Tpni ^ c^ i ^*i c^f^ 

3IW 5nr I f^f^bl ^ ^ 

to ^^R'e ^ "tt^ 'e ^ (7T 1|tto ^ i 

c gyhft g R c^ ’?^FC*ni =Tt^c^ tot«f's ^»f®w 

•stc^ ^?rcipi 1 of<ii to ‘flr^* csstoc^nt 

to (?r51 c£i ^ ^ 5t5*i ^*oN^5^- 

cato '»r»to c^ i ^ 511 , 'Q ^f^to 

cwtoR «ft«W5f TOtoR m m cir^^ 

«to TO' WI c®TOitoi» «tt«t^«il '« 

sTtofc^R =nr I f^c?tl, c^c«to 's nt^fttoTO^ ^zm cm ^t'r^ 
^ wq’ TOC^ I ^n?r5 TO' c^^— ^i-^m ^ 

5iwto*f^ *Tt^ ^ ^iri csutoc^m I cTO 

“c^fhnro <ij>R 'sitcf *rc'*F ’tta f^«i 

»lf}^5Tt% TOTI—’Tt=Rt5l1 (?R t^lj^f^ck to? to ^?I<SJ?t*f TORI” 1 

?’(?! ®to ^W 2?1I, <il «f¥ 

Vz^ ^C? ?t?JC^^I TO «Q^I=l (?I?^ 'CWt?W? 'If? 

» 

»ffc?tt?1 ?^?l cm ?t?,c^ ceil TO' '®t'c’P TOi^1 ^zm to' 

%mm l CR TOit? «lt*ti*^ cTOI ^t?f i' * TO« 

TOito 'c®?t?cTOi? 'srtl» ^totc^f *rt^ mfm TO«t^ ceil to j 

irtTOro 'Si’ TO|t? ?^fc^? ^rs ^c?ci i f®fTOt?-'5itotto '^tol ^TOwto 

> “To him, physical sight and spiritual vision by some strange alchemical operation 
of the brain are owe...there was a realisable process of vision continually going on in which 
all the loose end of the visible world were being caught up into a new mental fabric...And 
with the same attentive simplicity with which to be found words for the sensation of hearing 
and the sensation of sight he found words for the sensation of the soul, for the fine shades 
of feeling ” 

^ “Verlain and his fellow workers attempted...fo turn it may from definite fact and 
bring it near to mw^tc...listening to his enchanting and poignant musiC| me hear the 
fremhlinf' voice of a iou/,”—G, L, Strachey, 
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fCTO ^wf^iRcn v:m. \ mc^ 

wflt?[cir«irt w 'fi^ TO' 

^ fCTO' I ' 

^cTtcn ^ ^<1^ vQ ^«(rhmc!nj w w# am: 

^•1 ’fT^JtiK '« »r^5t«r5 J?w* C5ti^ i ^ fr?^ c«tpf of<ii— 

«ltt»lt5^t?l CW^f^R 5W'C^C5 I 

c*rc!rfe9i^ to' 5i^»if|c»H— «rn»itRti 

j ^v^z^ ^tc9rt5=n 1 to fwi 

^6FBt^f5ii?F ^8f <rff5rj f^sin:*r ^t5jr$ ^<?\ ^t'N>n ^tst? «w^>l 

«(?(TO «ff^ r ^ 

«ii'c^ ash Rtc5—c?t?rt^ i 

TO5 TOi I «ic5p? m ‘ij>w wt’TO CTO 

^Zf\Z% I *R5t^r5H <TOt^ 5t!r—^mi?rt5:^t« ^HT I «l5tWR WTl 

3^ I MX^ %!r RtC5l't«®C^ <fl ^?IC^-(7T 

( Sensation) ^ *ftClI R^OlW^C^iJ RftTO 

I ^'?[ Tt=i ^’Tt^ I R<(lt'*lR‘^ miarTOll 

TO =11—^fifs ^ I urtc^ ’5^* ^ Rf«(TO ^11 ^^1 '8 =?[tf^tir 

c»i '»iftvhiqt^ TO TO *raTO? «rrgr% ^ 

TO 'm I 'e'^ ?? K3?TO J 'Q' ’5^9! t? ^ TOTi? I 

tfTf c^h f^r: cn^t'a ( Walcr Pater ) 

^1 ^RTO^i ^' i^^zm TO^ CTO I '^1’ 

'■itCsit^TO (?it5t CTOC^ 1 flai, ^P?T «r?f^ 

> “And the art of Verlain is in bringing verse to a bird's song, the art of Mallarme in 
bringing verse to the song of an orchestra. In Villiers-dc 1’ Isle-Adam drama becomes an 
embodiment of spiritual force, in Maeterlinck not even the embodiment but the remote 
sound of their voices. It is an attempt to spiritualise literature from the old bondage of 
rhetoric—the old bondage of exteriority.”—Symons. 

^ “That poetry is at bottom a criticism of life ; that the greatness of a poet lies in 
his powerful application of ideas to life—to the question ; How to live...The question as to 
how to live is itself a moral idea. And it is the question which interests everyman.”—Mathew 
Arnold. 
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tffTO ^ Anders streben—rUi<t«. W m 0*W •rtfd 

I W W ^«lt^ Anders streben M '•IK»niC«m W 
^5!«rtf«r5 I 

c<tc^ =(i—f^c?nr "^ttinj« c^z^'s ifi> li flOT 'e csli 

fw, ^ <ii*R ^irl—'« wt^ 

^ ^or' TO I '»ftw4 ^(5^ fticf I ^ftz^ (matter) '« (form) 

flfift^ ?CTO I '« CTO J '« wt;R’t*TI^» 

«S[ (perception) ^Tt^CU '8 ^SZ4n ^ 

TOr« I jrft^^PTO C^ ^1 isr ^^SfTOH C^»«lt'Q Of^ TO 

3?1—^CW C^t^ ^TOI Cft^ 'Q ^»iat^ 

lltC^fT I tB5I^ <£l^t%ll fro 

TO—-*11' '«?[ 5^55%^ ^ TO’ nt'«irl TO ^ j <7 |\TOi 'l^TO 

c^t^ mm ^fin:^ 'q >5ijTO to’ i' *^1^ ^'s 

t^*f^ 35!r—c'S’if^ ^RTO'® ^ TO—'«RTOr 

^ 1 i£^t ^'^’tTO m f^f: cnMc^^ »ic^, *(tc«H «TO ^t^i 'S 
^TO r^’^TO ^1 mm I ^t?i*l ^t^T ^ fm ^f^TO ^ttTO 519 r m TO5( ^cs^ 

9t95T 9? CTO 15C9 99fe I ntf^- 

c9 >f9[C9J 'ilf *f TO C^C^si ^ C9 TO'^t^ 

TOf^t f^9?i I tiicTO^ TOt?n *1^^ ^tf^ Tr"f®t^tii TOnt^^;— 

« 

“9t^* 9Ft9J's* I 

^'t^i 5(9—^1’ TO^ ^9TO c>iWr *ft91 «rt5W9^ 

> “All art constantly aspires towards the condition of music for which in all other works 
of art it is possible to disiinguish matter from the form and understanding." 

^ Art then is thus always striving to be independent of the mere intelligence, to become 
a matter of pure perception, to get rid of its respomibilities to its subject or material the 
ideal examples of poetry and painting being those in which the constituent elements of the 
composition are so welded together that the material or subject no longer strikes the 
intellect only ; nor the force the eye or ear only ; but form and matter, in their union or 
identity present one single effect to the imaginative reason that complex faculty for which 
every tliought and feeling is twin born with its sensible analogue or symbol.”—W, Pater, 

« Pater 9Pna|: And the very perfection of such poetry often seems to depend in part 
on a certain vagueness of mere subject, so that tbe definite meaning always expires or 
reaches us through ways not distinctly wakable by the understanding. 
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TO W TO 5 Sugge- 

stion-C^ I Tft^t \ ^|si»tl5t% «t*l^ ^ 

^ ^raFtfef ^<2^51^ ^c?ij ^vn i 

=RJ ^9®=? I H. Read WP{, ^'Dada 

threw words into a hat to draw out a pcera” I 

I '8rtT?uf 'si’j’JTC^ tfit^c^ff 

^ TOci I "*1^^ <Rf^ ^ c«ni«ti I TO ^ 

tfl TO tilPi ^ I c^^itacqc^i <£i toI ^?rl ^iitTOw 

vii-ii’f*r tiiiTO=i I 

TO ^CSCl I W^p\ »i"n^«1 ^%l.% cn 

'$1' <Si^\ TOR 'Sl^tp 

«(t*(«ti I ^1^*1 ^ orc'f 'sitTf’f 'wif^ mjx \ 

ws TO'—nt^ 

i*m ^ I cf\ ^5*i m wm \ <iiTOt« 

7\^ W^ ^ 5115! I ^'^^ TOtl^ #R> TO CIR 

^ ^t!R 5t9lt^ TOC^ 'Q ^ 

I 

“TO *!1{ ^ ^t5!5 OT ORlI 

(TO? ^5^^ C^tll»! 

'5!^5rt«t ^ 55in 

TO’Jt*! "SR *!qir n^!5{ TO 1” 

JJ?J (?R <11^^ TO"?! Iptc^rrulf^ 1 'swa! 

"^tRK 5»lt^ il^f^ C^*! 

^tTO ^3(»1 TO TOf 
5ft^f^ ^’SJR ^5! 

TO^ '5^^'* I 

< TOii1«f Rf^ntu TO! 5^?lc»r« ai to? — 

“TO I^t»! *R! TO 
TO TO! 
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ws ^ Itr? C5C9I ^ 55 ^ <4 

^<Jrt's *W'8 cW'8iri >ng^ ^if I ®t?rOT ^ ’rr«f<fTJrtc5w 

ftf^ m 5i»i i£it»ic^ I >^5r?^ *5^ I 

^t"5tW ?tC^ ?ta ’fti c^'— 

apipt; ^^tft m' I 

tfl’T’? cpfe I ^1^5 <rhrNt?t fl’P'hr '^’Jrtr 

^ TO I C5^ 5fl> TO? ^ I ^ *rc«t ^tatc*ni 

cw^jc^s Tt?r '»rrf^'$ifir^^ '« <(tiit^tft 'q ^«ni 
«r5ti:^~-^jf%'i6^t^ «2iat«f^ art^j cat! 

’if^®"'cwc’^ *ff^TO wm w 

tfTf^firi^^ ^ms TO' <£iv>m OTt*f»if^'« 

am »fl’5F^ ^ 'Q »i*s*^pf^ ^8f r t£j^ ?tori 's ^«pN 

•rPTO *ft'8^1 I ^c^cnK ^1> ^t*Rl TO« 'Q TO^ 

«iti:^ I «(WTt?t TO, fi?ic^ •t1%' fro *ita^ i 


‘>rtf^’i ittt 











^«F ^f3r i *rt?OT o^af^f^ 

af^?r '8 ^ ^ I :?ptc^^ cnN%-^« ^*r itc»ij'« 

^nf5^ ?fni:^ i ’tlta *wj ’kto— 0 (^• 

cwTfc^nr ^ i c^af’t^ 

^•r$ df^'sl "^ 81^1 '®t?:^?i f^t^ ^nrc^--’?'hr*i <nm crotai 

winu *ttai '©t^^ I cw^'si <£i^f5 <5^^^ I tuc® '6 ^Frv 

"^U cell » f%^?r wpn *rt?tif i 

a>*n?Ttc^ srt’tt^csni ^mwb of wt=^ Tt=rtii rt^— 

c^W'8 c^R nil (?i^ 1 '8 f^fsit’i^csi f^njOTt^ %tn f^writ*! 

i ^c®i ^cnn cwi wd fw^utf^f, fw «£in^ i* 

5it5?cnn ntcs^'—'s ^<ttn'« 

CCTf^ M'm ^’n i <iic^ntcn c^ a?fBffi «ffn *(tcnR w 

^«tf^ « *rfnen m^ ^ ^ri i utipt 

^ron m'^ ws nc^i’ 5(c=i ^tmn tiic5Ti fwcro; 

wt*5c<|jn f^nn n^n ^cn, i£inp^ « f^»TO to« 

n^m ^Tt’fln nw" ^cn' »(ti^ ^ifif^s^CB^ i <£in*s t£i^ ««dn ^Rrtn 
If® ^ vQ ^ ^ntn «5CB^-^nt»i sftd-^ivrtn «itn w i 

^•1 *w m^cnn >T^5ftcn-~'«ic^ nw =11 c*foi' f^cm 

^mwtcn'n «RFf«n fftn*t ^ f^cro 1 «*tw «fwin wtm >8 

»Rtatf n<frr« ?C8| 3ri 1 «r®t^ msjcnn ®tcnn c^rt^w^tntn 

»r«*fc*i %n' f^afc^ f^n^n fifro cell toc^, «t1^5?jp:# upfll 
'•ffHrsm ?i#f (P^ ^Jtatn nFcn' ^d fn 1 

>rt%^ '8 f ^ t f t f c'5 icro—«t»i « c^ 1 815 ; 

a ^ t CT t CHl ’rffw^art *rtW ^ ^ '^afW ^iWn ?CTO| C¥f^ (Pft^ cm 

i Indian Historical Quarterly. Vol. V. 759 * 769 . , 



iibp '6 'Bjrtfipstftt 

cw^ c«?s| 

*ra n\un sri I /iiBfsr <5t^ *n:^ jr®^ ^ oiw" 

*W 9 1 *»itff} 'Q ^ (?f TO ) 

^to*ic«r« f^f53P5i w«iii5rtfB^ TO^f I 

^nstn^fl^r ^tcgttRt^ 4 <2fTO srfJi ^c?r^ ^u® i ^*r5tn 

ff^tCil <4^^ ^<5 llTO^ «4C=^f|»11 C’^tsi ♦f^ 

<4^15 TO" »rtfTO C^i?l R9l 5^1 I CSf « 

<lltf® ^ ^1 c>i ^*t5twn *ri'Qiri ’^rfn i cat%- 

^ fS ^^5Tj ^<riTO*f CW^ I 5t^—-f^® K\^ 

^ ^1 i 's ^iri 51^ fipi 

tfit*t®^ #^iRa TO’ft'Q TO" TO’ r 

3?C«(r ’tp—CW ^11’ f^I ^1’ ^ ^=1 '$1» 

^tfro ^ C®*lf^ ^1’ '« '^V ^ TO" 

'« 'ilt‘f^*|st^ I ’TC^ '^fS 

^^t»T 1 fNlpni ^4^ '«I»t®^1«fT ( sensation ) ?t«rT, ^1 

^r fro’ 

TOt®^ c^ »iw wt^fti^s?, ^’i?1 TO® 

’^sTtc®# ^4^^ f® ^=iti®'9 TO® ^i\ %® I ’^^tr® ^1 ®ni’ 

w TOU ^*nr ®t® TO’ f® TO ®f^ ®1’ I 

> ‘^'The old conception of the novel as an amusing talc of adventures, though it has 
still apologists in England has long since ceased in'Francc to mean anything more actual 
than powdered wigs, and race ruffles. Like children who cry to their elders for “a story, 
a story^ the English public still wants its plot, its heroine, its villain,”—Arthur Sytnons. 

^ Le Rouge et le Noir.—Stendahls. 

• To be the book worm and the magician ; to give the actual documents but not to 
set barren fact by fact—to find a soul and a voice in documents, to make them more living 

and more charming than the charm of life itself.It is through this conception of history 

that they have found their way to tlial new conception of the novel which has revolutionised 
the entire art of fiction*'—Symons, 

• “It is of tlie sensation that they have resolved to be historians J not of action or 
emotion properly speaking nor of conception but of an inner life which is made up of the 
perceptions of the senses.** 






‘tW "The Goncourts only tell you things that Gautier 

leaves out—they find new fantastic points of view—discover secrets in 
things* 

^ ^^(c^i’Tt^snpnr i 

(OTf '5i<(nii '« ^ ^ 

(?it?t wt? c^m tfjtftf51 'srtr? w\ ^J?{ ^ 'BUfitir 'Sfpw w 

^ ^trtntte ^1 1 

irii:^ m CefuI ( Sensation ) aftw 

?t^ ^t!i 5il I mM ^ 5t? I 

**1^'« »ir=rN^tTO a ^si ^ 

TOi (?i =1^11 ’OT^ tor^*i '«rf?« 5i^lTO 

apjrt: c^)fe?rc^, ^“6<T ^'QtT^ r?Fft (?\t I *11=^ ^tTT, m 

^<(1 € c’fcTO I ^t?i ^tcntRfir *3W 

CT*i5i (?\ Mfm i?'c®5tKr5i C5»if5i Ti m cwi mvs 

9 

c^ I ^t?«i 5rt*i[c^?( ,5t^«i 's fsim '»i?ffw 

win a nf^ ^t’c^ ts^5rc5R(f^^ 3 ^ 1 , ?ii*(t^f^ 

'®tt® TO’ ftlft^tto ^ 31511 fWI I 

f^tC^ (sensation ) TO CTC® fTO Wfm 

CTO6—'^r ^ TO~TOtf^^ «?ir ^ii. 'Q Ifism 

fICSK Ht^T TO^P 3PH5rtWt?P ®?tsr® TO' ’?t’'5 ^1 « ftai 

3iTO 5111 

<ij mi <lin«l TO«H—-TtC^F ^1^«1 'Q 3rt%I «?TO! Zeil Geut 

m M's cn^ I cii?!s^i TOr^F ri^ »it<prt9 

«n:?rtBR 'srs^t? tra^tn ^ 1 cm^ '^f?[TO’ 

^1’ TOTO ^ I 

wWfiJ^F ^^t5r?i wtiTO 

^citf|?i 1 f%« ^1’ f^icw c»i-f twii 

TOm TO ^ TO?1 1 ^r«(j ^t’?ii ^^iit^rtcTO f^’m 

i;^ f3ift>TO^ m cm\ TOf^» ^’TO 3R5 ’«in?ii»f c*TO^ ^rTO cTO 



«rtS 'e 

^ ^ «'•lW ?l ftij 3rt 5fl ^[’W 

I ^fTOT cark^ft u:ps^?( t^pR cm ^!i, '(7ft»«fc^ni aWt 

3wft ifiww j (?r (?!\**r<jc^ cirf^ 'jt'iR' !T?r, c^r c^k%c¥ ^sifrat ^ 

c? c»i^rc^ «rt^i orf^, an^tn i ^ 

'« ^jcs mc^5? i 

^cwrR m] i ^ w\t c^t^ m* mc^ 

^ ^ \* 'cm'^ 

calk ‘H^'v JTmcqtPc^^l 

^<tw ^ I 

^«(Tt« c»f^pi atmi%^ fitt ’ififp’^tfl ¥5 

ic^» ^pwOTi <ii^^i f^mt^ toi c^ ^i?^f|9ii ^r 

^mwj TO* ^ffro c^ ^crn’i^^iJi «mcw ^c^iIwr, (R 

«if^^stm^^fW, 'Si' m'm} 'st'c^ c<f^i c^c? (?r 

^jf%»-fk*? ^ ^ ^TO, ^ j ?its^ Jijjjgf fSpr^^ ^ ^®rhfc4 

TO I ^*ff^ c<«ic^ ^rw^’its m\ fiRf c^^ic^f «q^^i 

TOR (R^ Tm 'St'c^ <21^1^ ^ITfltll'® m C^ ’tta ; fk% ^V ^fw 5^1 'JIR 
Rtf^ ^*Vff "S?t cm^p—C«(C«P'« 5t^ I <11^ ^ tn^l 

m^Plf 5WI( m’C^ TO <il alst? TOO? C^f m&ll *(WI 

m?i5i <Hf ’me? I" 

, mSek? fpus? «i^:<aie^ vim toi ?«i* mc'? ^\ 1 'siTOH 

aRcaitc^ ^*i'Si 5r#*rte!R ipTO’t? 's <2^ff% 

« 

»£i*^ 's'fcsR m#l f^ic^ c^'?! ^cif I 31’N^tw? '8 tfkm 1^?, 
mi?lTOni 5rt; mw ?to5 w ’«it^tc*f M ’®iw 

w^^v\ ?# TO* ?es? I c^jc^ ^ ento «r?*icmiRR 

4R»ic5kl cw^.w •ft'^irl ?R I (?f^^^* 

TOCfJI— 

5i?5nR5? esRtf^e? ^i'5'fe^rt '8 

«temc^ m^ wfimro (r *5:^? cm^f»i me^ i 

'«f 5rl»PT aps'Si^? mj c^«il, 

fj:? m? »R »<if¥ ^cn fkra c^ 1 



«RinW( 


^«»itwfl m*\ ws ^ I* 

^1 c*f^ ^ ^ '»ngf?wrir^ ctMt* 

'*>rr^1 %TO=» i ^^tfSi:^ '“ cif»i 

nfip^ C5^ I (?rr^, c^ (7il*»f<fi, 'q 

c<m^ ^fir® isf t5 ^ wim i 

f^mstw *rt«Trj i c^it(^ 9 'e 

^rt’Ta?^ ‘iiCTO} 's TO c^i'^zs ^rmsTf?^ 

I cm^ vs f^tfTtr^ni ct to celt wm^ 

'®t'i:^ %5i ^;r$ ’tt^ii ^ j '«^ 

TO1 I c«nr? • ^ ctM ^w— 

vsif^ ? 

f^frnrs ^9Tt^ ^tof, >i^*rnit’^ta ? 

=rc9. i m ars?rtc'«ii i 

*rhf^-»rtTO 

«fti^ *rt:^ ^ «(T*i (Sjnitw 

vBi^m !" 

TO? ^55 »m I 

7[^S^Z^ 1%t^ ^1 *TC5T^ <il^1 ^tSf—?Jf*t% 1 

?sn5it?t <71 fiicTt^ «nrtc^ irt 

(TTQirl 'S C3St%^^ TO* 

fVf ^3[ 'S ^tcilt*t ^ I ^55^ ^r ^t«(5[1 'Q *ttai'« 

TO* «ttc^ I vjTttl «ftc«nj f^'s? to 

TOtfflf^^l 5t?r—^ (7T 5^1 j ^1* ^ TO1 

'st*^:^ ff^j tftt'T’Wr? ^Hs ^ m cro *rra i* 

3 Prometheus Unbound. '«Rp(ff C®l^cn—>T: ^ Hymn to Intellectual beauty. 

« Adonais. » “Proemium to Gott and Welt.*' ^WC^FH—*W 

t *'The artist would speak to the world through an entirety ; however he does not find 
entirety in nature, but it is the fruit of his mind or if you like it of the aspiration of a fi'uct|> 
tying divine breath."—Goethe’s Conversations, 



^ toi 'S ^%twir csit^ W 'e sjw ^nti 

W5IK5II ^f^TOiif|it«tTO sfw?f 
■flwrt^ 9tu5 f^ 'sV c^ ^’ftor 'q ^’r^nr»t^ ^ ^ totr^ 

Whl C^ «ir!lt^^ 5(1 I <*tr'*tTO (Pan-athenaic 

procession ) (71 'St^^ Vn t^CSTtf^ C^*% 

( Freize ) CT pFf C’^Ttf^ ^C?r 1^ I ^«a 'Q ^T Wm 

'Q ^V fPl '« (7it3R3Tti:n’*P f^l^TTC^^ WH 

^ cn^ ^11 

'f\Kf['\m ^51 s^<i c’lc^'s I 

'5i?Ni^ 1—'ii c^W'Q f^pfc^ % 55*c'$ 5ri i 
witraj^ ‘^J^* «ic^rf^'8 ^ ^ri i « 

'einf^ltir »m*i mi^ i 

I ^ff>^ 's 

C^ (Tf'QKl ^T| ^ 

«T^t«l %V I ’^tn "^tQ f^tRC2iir w 'BTlI^^C^ 

til^l (7lhl5!^^ I '«i<*t5 Mt ^1 ^ (75^h«1 ^tc^l 

(?ih(?rt^ m “(^ c»ihc-?[tc^ ^iri 

*fc? I ^ C^ watr®?!—(71 5tf^ TO5 

*I11{W^ "?fel ^ ^ I 

w?i c^ ^1 <7i\*tn;^j^ ^rs oi w <aj*tl^ 

^nwtn, ot^H (7T nf^?rr*i ’TTTOI c^3i c^ to 

«l^ ^ ( Perspective ) ^ 'St^’^ 

»nil (Tf'e^H ^ ^ I c^ 

tto/ ^'Ht, fmf W(T «rfto (71 <2{«rf^ 

I *iitow ts^ to ?P ’UTO^f ^1' ^ ^ mj to' 

^ 'SJC^lt’t ^ ^tf I ^ 

to to ^’rtn to to m «itoi— 

«!toni to^ ^ '« 





^ CT 3!w c^sfl'« ^iRt^ *it^ m* ^tcf» 

ti^'^JThf fro fsm fW? TOft, ni' ^i?ra »rt^c^ ^TCT mr^ 

^15^1 4(^fr ^ *?'*$ 5^11 c^t^ *itiit^ c^it^F'Q 

wHSif^ ^ cm ?t5^ '^m r® <7r <4^1 

*1t^ I ’»Fte!J »TC^ C^lff wri <1tl(??l TOCO'S 
frr I OT cAr^^ c«fr^« fp'gc^ i t£i to »rc^ 

^jsrl, ^rt w I vq c^ fro w^tf® 

t«^ti»ra f-tttiri c*fiTO i 

's <(7\^ ncTO I ^fc® ^ ^’TC=rR 

^1% m ??tirc5} TO 

^«Ti rrsit? ^1’^1 

^itm ^n <ji^ to to' ^ctci| 5’[> «a 

literature in which i/ie visible world is no longer a reality and the unseen 
world no longer a dream/ fh%(m fTO <£1^ C»!tTO '« 

fkai <21^ I ?ii*f2itft wi 

^tir j ^’Ti 'Q TO I '« fkK\X’{ «rf^ 

^tshl TO' ??'C^ ^ 1 m 5t^TO CS^ JTC^ir TOTO 

^W\\Tk^ C5{^—^1' It^l ^JtntilfS'Q Sl?r ? Zola c^ ?(^ TOtf^t® 

*(r^ ?!tf^ t^«TO, TOr^ ^ (71 f% ? ^rc^ '« fTO ^ 7 

^t'^ f^?i^ c^n^ir ^tl)<i f%i^i 

^ 's KtM I 

®rt5t^ ^r?' *i%t«'s <2 R»i to' 

c®tCT I ^ ctW c* !? ® 

W9 ^ f^^tC*tK TO^I ^ I '$t'?l C^ C»K ^ =11—(7W 

^ ’It'Q^ =it I sfsr^ C^«( *nWTO ‘To name is to destroy } to 

suggest is to create/ 'ertoN ^Jt*lt^ fWTO ^ch TO*ft^ «JW 
’ff? m to ^'?r TO ®i' fro to^ to inr j <11^? (Ti =p<(t 

^ I C^p{ t^f^i:^ 7c\^ inr =11 I c*ltfe ^’*11 '«' TO 

> ‘In the symbol proper.Uie Infinite is ’made to blend with the Finite, to stand 

visible as it were, attainable there/ Carlyle. 




m CiTQifl '«rrc§9 snr i Tl" «TO ws ’itfhr 

>fttrf^i « <sf«ptM Tt^T's «tf1%?fi*rN^ 

^'s =rt^i '«i^«i « a »R Bff5^ '8 

tfW ^ck^, ^ si1—^1 to® 

5WC51 ffira ^rl' jfcs? fkf 

Cn 3^ tfl^f% «ft4^ I VfH 'Q f^t^ #tC«( ^ CTC^ 

ntaf^, ^ (7iN<tr ^‘(t^ i 

cm ^«pft'?l *5^1^ €t^ 'Q ^ c®i:« c^« cr 'si^twhi 

oifkum I ^ "^rrnt^ j f^t^ >8 ^sm 

filn C^ *ft8?n ’It^ 5(1 '«l'n:^?I 1%®^ f?C?l ^ ntsiri ‘"Art and not 

Philosophical knowledge is the highest human function **| ‘ 

isi^ wi5i ^u[* *\v^ I *ff^, 1^ 

to « TO^ i '2tt5j ciri'Q 

m*tT^ ?iTO I cm ^ 

tflrn mc^ I 

W(t?t ( ( romantic ) ^ *fTt5if^3|5l ^ 

'8 '5|«ITtf%’5P <il^ ^ I «lt«tf^ It^U 

to? *fTt«ttto[-^fir'5 w\w^ cw^^tt^ * f5 *5?^ 

TO%! I ^ c^l]\ =1®=? wi (^ 

to to cm I isiifsr '8 5rc«(T ‘flw* 

> c^ *tcai Jito fwr?8i a ’S[*f^c!i »i^-(oti nm «rc®w 

fto dittos »WJ ^r?c»isr CT, ’if-R, '3 f^c?wc*tii Tmn fww *ttii 'bI* 

^•>■¥11:? »jh5 ^ I ^ «F'»rtl8 (?! «lc5^ *« ^(csi «ra?ic*t ®t9i wHf^ «itwlR « 

tol »It« W to « «V »IfOT fe»tto ¥« I ^tW *l▼^lt5trt7?( C?C»t to 'fl WtJWtl *f®JC^ 
^ toitaw ’^oKi I ^ nflaRtc^rs ^ ct »fTO *pwti rijM 

f’cBCTE «t’ fww ?nE« ^ ?R I nfiasTT*? «w>?« « ^ms to «aiil I ‘>nto ipm 

ftotoe^t’ TOR I 

% 'Satyrs, Dryads, Fauns, Nymphs, Tan* Narcissus, &c. 



I * sjW 'sM TO' 4tt«lf^^ ^ c^ cTOhr 

^ TO HtTO^ «WtfW 3 T»j 1^'5* sjjti'hr—’?# ^1 «tf TO 

c^l^r ?n?i' TOf^ I ^ 

irt«rtir ( Renan ) TO ’T^ (TO W 

^t3f I ’T«(JfC?l, b\f53i^, 'srft’lOT TO (?l^’r<(t Wl TO5 *ttC!lf^ I 

on^'hf ^Ttl^ TO (2t^f^'8 *fflr5I^ ^ I ^ TO 

»rW^<F$i (PfR ^^51 ’^ai «rtr?F ^ i wRutc^n sit!R oa^p? 

TO 0\XM ^*11 *rtai Tm\ TO f^ I *nm f^TO 

^ n^fTtur^ %my «rffro %k sTtror fSw 

tf(f^« wm TO^ 5R 'srfTO ^ aw 'S ^ ^TO TOftf^rs 

TO’ to I 

I^TO m^t TO1 ^ TO’ %t?R ^qf&au TO* C^R I 

fro TO’ cTO f9i-f^TOl *ft'8ifi c^n 5rl i w 

=ri=»l ^ I ^'5jc^ »i ^ TO^^'s TOjc^ 

»it^,’q I TO*®t (?i C3^ ^ ^ ^ ^ ^fSfc?nir 

TOI TOC^ tflCTO I w: «fTO^ fwiu TOt^ (R ^ '« 'TOR 

?!iTO TO^ I 

c^u t^?r 1mir ^ i c^titN 

<tTt=^RTO^ ^1 f^c»r^^tcw^ 'Si* ^’tl'R ?Hf2(TOR TOlCfSl « 

TOnti!??! ’»itf%(R ^im I c^*R <tf5 f^ittrot*! ; 

?I1’ TOf|»! '$1' 'Si’ TOfjR* f^<?rt1^Sl 'Q CTO TO— 

'®i<JTl'5t«icirt^cJi 'Si’ ^f^'s f!rfs( I fKf^^ to cto ’?tof 

Oeist ^ TO’ ^ '5tl^'(PCiR TO^^ I 

>R5lRf?^ <215!^ C?«TO til^^l C5ll '^tc^ I ^ 

TO *l^'S ftot«rNT ^IR’ TOC 1 ?I ^fTOP ^TO*f TO’ <fl 

3 Man awakening to free consciousness at the end of the middle ages seized first upon 
himself as the subject of the highest art. Nature had to wait her turn, And her turn came 
when the cycle of purely human motives liad been exhausted.—Symonds. 

% Catholic Christianity has remained monotheistic, yet it allows a hierarchy of angels, a 
Iderarchy of devils and a whole multitude of Saints, each of whom personifies and symbolises 
some specific form of moral excellence.—Ibid. 



«rit 'e 

^ Ttr? cpIi toci i fHti»« 

Wissenschflslehre sf5—®5^»(tar « alUtOT 

^ TOf I 5 ?^,—^ «r}*itw 

^ j ^ ^ a ^ <il^1 

'Q ’iut’tt^, «rr^ f^l ^n” I * 

c^tTC^ *1^ ^ritu'otc^ I ?r'i:i1 '« f^cwt^ c^ib 

'»itc*ftf^ ^aflcsR 1 c^trd?^ *R ’^tfwi's w?r wrl 

I C^IIT:^ ’IC’iT ( organic ) 

^ TO' "srHjsi’rt? ^ TOf|l?R I Thilly 'S 

sTOi *rt?ieri, i 

3^3tC?p «l5pn5«| mu *8 CSSr^H ’iPT TOilf I C’tTi:^ 

«r®^#P5 f^^tn CTf^;c^ ft'c^ 

TO ’I*rR-«(%^ 'S JJ'f I CR^f%” I* 

f^cN <2n«i^tw (Idealism) ^mi C»fto^ TO^lt^ 

TO%^ I 51CTO?tC^ '^'ifS TO ^#1 ( extramental world ) ifhl*!! 

1 ^ ®tPl^ W (?( 

(will) W’fTO ®l9r Tt«ltiifi^ till ’T® cn% -St?*! 

TO51 fl I '8 <2rt*rsf5|«, ^?i;5: c^ "sv cn^«l toi^» ^ 

W9 ^r ^r<m TOsf \ (creative 

energy) a Ji#u TO TO ^'^flTO <il^* TO fl^ TO CT 

ctI, (?T ^TO til^l ^CTO til ^‘^ll ^1 4it*P^’?i I 

«lt«l '« 4}ff«ll ( spirit and nature ) ItalTO (TO^ 

t^i^: 151' TO ^«(T1^ ‘ii’¥^1 TO 

TOfi[»i I cif^ c«f^tr® C5h mv{ mt 4tt«t“t% 4it%aiTO, 

> "We are the creatures or products of universal nature ; in us the universal law of 
nature thinks and comes to consciousness ;^m but for that very reason must be ‘Geist,spirit, 
mind can be nothing else."— Fichte. 

\ ' ‘Goethe's entire view of nature, art and life rested on the organic or theleologlcal 
conception ; he too regarded the ability to see the whole in parts, the idea or form in die 
concrete reality as the poet's and thinkers' highest gift as an apercu, as a revelation of 
consciousness that gives a man a hint of his likeness to God. It is this gift which Faust craves 
and Mephisto sneers at as die hope Iniuition^-^Thilly. 



mm, ^*(Tt^w ¥?tc^—^ f^cit «tt»i « 

4tW|HWCfl' 

's 3T^!i cslti w^rtwn ^nsa ^or* 

’^pfhi ^3[ f?f mm f^’R*r!r cs’Ii i ^ 'Bfi% Thiiiy 

c^ *tf^ft «tt«i 4tt«t'8 oi c*ff^t«ii m 

witc^ 5«»i I «}f«(t*i's cs^^ ^ ^ 

5W*l ^I|S! 4tf'« 31^5^1 C5tc^ Of^Z^ C5^1 ^af|«! I 
0)^ <11^ ^1 *Trt3[f^9!Tr,~«5^f^sst^JTO:5^tw 4t«rtto 

^ ^?[c^ *(tai I ^*s:*ii[ »ir«iTl ^*i5ti:?F 

T\z^ c^it^ ^?rl i m\^ 

mz:s 5t^f^ 1 

C»l^ti!?l^ f^C^«(, ^ «1' 

’Tf^F ^5J ^ '« f^®twr ^ C*r«FftFr C5ll 'Q 

«Il?lt^ ^f|»l I r^I ^1% « '«lf^«1 

^f%aii*r TO' 'Q ^«Rt? to toch ! ^it^Fi 

^t*rc< ^titfi^ '8 *ir*(i ^v a ^tcs^ ^t'c^ ^s^ir 

a RrR'$ cii ■^’»n m ^ I til R: fw, 

^1 ^1 til ^p{] cmm ^mcstRc^ii »t5r?i<fr«?r 

«r^ i fiRi C5i^t^% c^ ^^t«) 

froc^sF j ^ «i^r*Rtft ifHwi 

S5f)T ^tsf ^?l ^FfU I 

> The ideal and the real, thought and being are identical in their root; the same creative 
energy that reveals itself in selfconscious mind operates unconciously in sense-perception 
in animal instinct, in organic growth, in chemical processes in crystallisation, in electrical 
phenomena and in gravity—*there is life and reason in them all. P—Schelling. 

^ “it was the thought of Schelling's that nature is visible spirit, spirit is visible nature 
that gave in impetus to the Romantic imagination and encouraged the new poets endow the 
world with life and mind and to view it with a loving sympathy.”— Thilly. 

'® This old Gospel, of which Maeterlinck is the new voice lias been quietly waiting until 
certain bankruptcies, the bankruptcy of ecience^ of the positive philosophies, should allow it 
futl credit, —A. Symons. 



'6 «ltRWt 

^ ^ ^citcn?( ^ »(tftc®j ^ 

isiCTc^ I ^'«iw '^^ wtn W^ 

<11^ ^ mmi ^%P{ c^ ^ ^cw’ WI 

«RiiC*rt « if ‘ii^i ^ ^ c^Pn m 1 

ijy ^ ti n nf «wfW^r ^ttf,'$ 1 * ’fit^ 

OJ^tw WrhT ^ t»g: *« ^ ^^5tOT 

^Wsr's si^tm 's ^^«ff?itc^ TO' 

yu;^ tfff% TO*1 ^1 f^^T^sjlOTi w TO I 

«ii^*r »!ttoi'«f6C35 < 4 ^ 'srf5<iT ^ mz% I « 

’tW® ’TPi Tat'® ^^atc*r^ ncT 1 

^ TO' CTO# fwtrsnsi aTTO aT=rt to ^cac^; 'ii^* ^troa twi 
aa^acra ata ^tfat^wa c^\ Tta^ toc^ i 

<il «tTOf lS^*ta ( Huysmans ) ii| ?p 2 fl vq ^awa 

« ^ TO Tai ata I a^a’i fiiaa siTrfa^ ^Wc^ra ‘ 'if^rTO f^cafroa j 

“Tt^ al' Tta,f| ^a*s af T??^a TOfI a^ ^ Tca' ntfa 

^atf^f ac«i Ttata a^ i” ^a'a c^ca a^atcaa aa^ii ’tt'sal i a^atfaa 
f^cR aai Ta1 acaf^ l 3R1; f^TTt5t< Ttac’fa 5aa%s1, at'CT ^Breviary of deca¬ 
dence* Tal aa—’tc^l' * fr atf^ a^l Tca' f^Tit'st'^ "ftaa to a^ aTtcar 
TUT! «ial^ TO' ^^^aa*i aa^ facrcr 'q aatTO af ti to^ i ‘A Rebours»-(ii^ ataT 
capita TOa^^ta to' laTtfroa fa^a^a Ttafa 5jaa Tea i f&ai, 

Ttar's a?tOT Ttaafaata aea' ataT Tt^ff^a ^*fta i aat^# aaaTcaa 
CTO ai' C5cac^» ^1' a‘v4a Tca’vs caai caa Ttai^f^a aa aafa i ^arta 
atfro atacTa Tt^|1^ Ttai 'q f?3i a’^a# <« ajaa aat^a cats^ fta i cfefaacaa 
HutiSa tfitata'# Tt%tcaa Tan al 55B6^f5cT aaTOata T?Rta ^a» Ttt n'e^ 
•ijT^l anefa ^ catfa^s^sK ca^ i ?rta? aer n^faa^ 's tI^t ai' 
^ U 8 TT ateal ata# TO ^a TOt Des Esseintes facTa at? a^al to i 
catwcaatiaa ( Baudelaire ) Ttaj, CJptCaatCaa ( Flaubert) 'ca*&, <* 1 *^ tftcatra', 
a^wa (Goncourts) atcTOf 1. csataca^ 's aitatacaa Ttar, 'sTO, acai, 's 
f^TOtia Tcar^l ^fa atacra fiitatw ^ Tai aa i Ttwtn 

) Marthe; histoire d’une fiUe. ^ A Rebour^. 



■-5srr^'© ^5qt%stfa 









^ wrht «t5' fi?»i I 5rtfCTT{ ^ <« 

c>iWrtT ’?CT' f^nro ireros! i ^ 

m ^v ^ ^fom, »nt ^TfB^ '8 ^*wtc»m 

Tm ^*vs >n?nr art's! ’'rhrf^i i ^Wt « 

«fl^ ^Thf lEf^ I «rttlh tiTw or^itw 

cplt^orc^ (?f^% «5it^vQ CTO ^ nots ^*v$ 

n*t^ I ofti! (?\^ ?i»R—*3w»rt*rf^’? ’rtfe^ ^^^ttf^ni ^ 

« 4tf^^ '«rtae ^t^«| <iiTO < 2 tf^t^ ♦rf?r*J< f&ai csf^tjc^ •tt'Sfl ’^tif 

TO TO '«I<(rN '8 C^ 5m ^<t1 TOtf» '®r »(1I1 TO I * 

•A ^01* «it^ '®iOT I aR*r: TO? ^I'STO 

TOf5[5!|5 STOi Ci|C^* #tTO^ {TOTO m I C Las Bas ) itf$^ 

^ I 'siTOnc^ ^rNt^ TO 511 i5if^2itf^ v8 

5Uff%^ '8 TOt?5T ^5It^ fwt^'8 I CStW’?! 

TO^^rl'1^^ '« TOt^ 9 '8 TOtTO TO’ 'sjfew^lTO 

I?*®! I TOt^ '8 STTt^’Ut^m ^ TOt^l I 

Of ^it’f, 'eti-TO' cw^jc^ TO^I TO» ??^ TOvrf^^?f 

^TO m ! '8 ^?r, •a'si’f: %TO t 

il^jfi ^y ^tf^TO ^trsrtc’^ir ^i’ <ij^^ «tTO ’^TtTO i <?{ 

TO> ft'c^ TOC^ 'TOa ^’taTO 

<Ii«f^s[aii*t fTOa*i > c’Tttoif toI ata? ai ^e «{^r^ 

•^Hnedit* ^*fTtf^ ^Olt Opt^» OT ^ItTO TOP® 

5(1 I TO«f^ TO tfl^l ’fW 5TO TO—CT^ TO *l’hl*rtfaas ^tm\m{spiriiual natu- 
ralism ) <^11 ca TO *ni*rr^ ’«lS[^a?l '8 TO«lt? TO’ WtWU ( Nature ) 

tN TO^Ftir TOc^ cn TOta TOar TO fro to ^ *ra5rtf^^ TOa^ to’ •i^jn i 

TO^ a«rt<^ '8 f5(^^ w ^ irt^ ^1w, awTOTi ^t^«i»tft 
'8tl[TO «TO 1^ Tt^ «t»I i TO TO TOTOTO c^TO TO 
81CTOR ^1’ ftro 5)P^ I ^ TO TOJ' 

^ftor areii cTO TOir smr i Zola ca to <?i cro to 

> *lt has a place of its own in the literature of the day for it sums up not only a spiritual 
epoch.* 

>n 



c?^, m r^a^{t^ *r:iit W5 f’ w. 

^<jrKc?itc¥9 '5’^}tf^t?P'8 <nic^ 

ntwtft’iF ^^-Tnw?r I5*C^” * 1 <2im Zola^ ^ ^ 

«fl5^*v <?i '«ng#?i^ 's ^«i CT ^•itir 

'$1' tfff^ ^^3’ 'BistJTii I 

39111f3^ 'Q W^mxi 3?^^W, 3t^C3^ ^ 3Jtnt^ 3911 3t3 ^3Jt3r- 

^35pmc^ 3r^ 3'C3 3l, 'Si^ls ^*f5 ^ 8f5f3 9^ 

35^3i1>1 9l?158* I ^3t3t33 'S '51Tr^f33SC’^ '9|1-3t'3 f®^3 f^3 

^3Tt3rWtC3S3 >13513 *ft'83l C^?! I aR»f: '^13*3' ^ 3531 35^3' ^33*1 ^^33 3%^ 
1K3 iaC3 ^3? 3rT ^r3tC’t3 3t%K3'e <£|3! 3^3 ^331?ltC353 3351^3 ftf^^ 
^>?3^9R I 33^tf33s 3*13 I ^’t3tC33 '® '9lt3 '« ^ 

^’t3 <2l3l3 33^ I '«rt3rf3ai3M '515133 m 3133 mZ^'Q SRH ^f«a?3 

3»r3^ C3r« 33 ^ ^’r'S 33 1 3^*t3 ^l3tC3 3C3t3 I 

3^t3 513 331131 3911 3C3C^ C3 3?3tr33 3t^33 '5lt33'l:3S C3 ^ 'Q 

^ 3*31 3t3» ^1' 3^33*1^ #t3 3^3lf3C^ C3r3l3ll3 I f3; f333>^ 

^SH—C3 'Slt'!Bt3 'sng3«3 '®1313^ '^3t3 1%^3 4l3tf^ 3^11 
3t3—C33tC3 ^3133 4lt^3-n^lt3 W: m' ^113—cu 

3^*13'^V ^33t3'SltC’t C3^3 3^31^3 ’1ti:3f3M* ^atr33 3tf^ 

C^391 «il% 3t31 ^*t3ll3 33C31 3911 K^’ 31^3^ C3 ^V ^t^3tW W ^Z^* 3%'® 33f3 I 
3Wl3 ^f3f-^ m r^i3 C3 '©5[f3i:^ f3C3t^3 33, I^C3t3'Q 'S 3ttl^ I 

Cf[ m ^3W 3t%'5 « 3tart3 ^*tC3tt WH^m ^f3^ 3*313 C5il 


> "It is csscnlia! to preserve the veracity of the document, precision of detail, the fibrus 
and nervous language of Realism ; but it is equality essential to became well-diggers of the 

soul and not to attempt to explain what is mysterious by mental maladies.It is essential 

in a word to follow the great road so deeply dug out by Zola, but it is also necessary to trace 
a parallel pathway in the air and to grapple wiih tho. within and after, to create in a word a 
Spiritual Naturalism,” 

\ En Route. '* Stendahrs Le Rouge et le Noir. 

• 'But that psychology could be carried so far into the darkness of the soul, that the 
flaming walls of the world themselves faded to a glimmer was a discovery which had been 
made by no novelists before Huysmans wrote the En Eoute\ 






fCOTi mvs wtcf« «w? wt^m siu 

^t»i 'e »fl<(c^!il Ti' whr wn* *mx^ ^«*t i c^ 

^(vi, ?rf^ « 1 ^ '•rt*iit^ 

. to ^ <srw CTr cs?^ I 

:5fl 3f:«| I *la Cathedrak*-^ 

f^i?ra i»fis?i ^tom *tw t^I 

Thr; ^ittoJ fn^f^i0f*t m* c?ic? i ^lh 

to? ^51?? ?«?t? ^?i?tto>T f^.1 ^ TOi? I 

^?c? 's 5i?tto ^ TO 'll ^ ^tori 'Q c^niRi, ’Tit? 

<fl>R ito^ CTSRf5 It? Clt?^^l?1% lt!Jl? ?ttoT C??JC1 

’tt'«?1 ?t? ?1 I ^?tl’t? ^?? '(3 ?ttoj <tr?*ltf?l ?1 Spiritual naiU’ 

ralism-s:^ tfttt (U?p 'irWr 1ft? lf?lt? iriTCl? I C®?t?l?^ m 

it?’ft? ?CTO?^ ''Ttot^rri f5rt c*f? 1C?' wtQ* - i ?to? wt^% ^ 
^f?*ft^ji:i r^? i?t? tor?? ?T3fid^^ i?t?C4t?*ri c?ri ??i «b?? 
fl c??t?r?^ 4?? 13rt?r if??1 ?t^? itit?n to???i '« *ttf?^t^T 
toto? c?? c?ri c*f? f^it? 4t?«i i?t?iii i^?Tr?n 'ef^to it?tri 
b?*r5irT »ttto c??,r^ *rt'«?i ?t? ws ?t*rti—w?? 5t^i tftitm? 
% c?n 'SI' I's i«tp; 'e ?jt?n COT' ^^n?t? ?t5t?I 

to??I itri^ ^Tr?? iTit?! <2t?ri ^ri’s'etor?? 'stTi ??it? ??i 
Clt? ?rOT?» ^There is such a thing as perfecting form that form may 
be annihilated: lt?t? ???n totr-l? TOl ??? 'StTl ^ 'S ^f?*!! Wl 
?? I ^*ti « to?tii ?ttoi? '3t?i c?^TO? ?tn «ip ?totc*i ?f?«jSt 
« ?r?to to 'st'cs^ ito ’tol'« msi cit?t? ii' ??i otti i i?t^ 
COT itr?i? '« ^Wr??it?tri ir?i ??? c??ri? ?rt?to ?"?r?^ ^rsrtr?? tot 
I t? ?’?l ir?' FOT OTn i 'st'ri ?t?^i ?it’rto ??i ?r?n i (3rtr??t? 
1 ^^r#? ?5?i «tert^ ??n ??1 ?rOT c? c??n?i ?5?tn t 5 % i?n 
cb^l ir?n?, it'n it?rr? ?1 ?tot? to oi^ ?1 

?t ?tri I ^'cs ‘ij'?1 f?rt? tori 5??itr? ir?n? i ?5?i 


) Take eIo<|uence and wring its neck/ Verlaine, 'Art Poetigue.* 



‘fit Wmm c«i<(mi'«i’ arftcfrf i c^ 

c»i<rc^ ‘st^ m to’ ^Itn wf^i to 

cftsi teir^ ’ i 

sttHi ftc?r ^lam^ TOt? i tfi w w 

’rr%i to:i# flrar CT ^ »pir1'«»r^ 

cmtcN '9 '®1’ TO^ 

wh:® I til mH cw «(*rt^ to’ a’c^ «i^ sht^ 

^i:?’ *fTO c?ir^ ’tt'Sifl I cw’ c^ *rti ^fBnr (M^ Ftuft# 
*}tc^ I 'fit *rt5ifJt^ f^»rtn^nr 

TO TO «tc^ «iti<rl!i "STt^ ^wif '*t«rt^ 

^TO'9 csll « f^TO?1 tHft'9 IwttKCXC^ tll^fi^ 

JJJR « ^ '9 €^\ ^ ^ \ ‘fi’T^ CWC«f 'Qiwt 

^CTtg W Hl ^tTO—i® attempt to spiritualise Literature®—tfi TOi 

C5ll 

‘TOi^^ Sim ftmnir »i»TOtc?^ fro 

'8 (3l\c¥, t^*f'8 tilt 

^V'hff I’f'Stt?! ^il> I uit wlTO 

CSl*r<lT^ft^ ^Sf 5lt5tC«fTir 'Slf^f^ wr?l «(¥ 3^^i[ei 

*fCTO I ^C?ltr«F tfit TOC5 ‘fi’R 

‘■FBTtTO 4tf^f^ I 

%*f '®lt^l^'8^ «IC«(T 5tt»Dt5^9 t£it w:^ CTOCfSi I 
•To me every hour of the light'and dark is a miracle 
Every inch of space is a miracle, 

All these to me are unspeakable miracles 1/ 

iTO^ it’t »itTOt fl»t tfi ^’T ^ TOcf c*r<ri im to’ 

TO’ *ttTO I ^*rf^ CTO «2if^ ^4j?itoni 

OTTO *ft9Tl CJT ^m 'tmf^ C’ftftCTO* cwc^t’ Wm 


) The whole of that movement comes to a splendid funeral in Heredia’s sonnets in 
Vhich th$ Uifraturt of form says its l^st Vford and diss. A, Symops, 



«iiW!i vfilrt w v«» 

*1^ e«CT OT '•i^lCTf c«RHM >iWii csil toic^ i 

*This day before dawn I ascended a hill and 

looked at the crowded heaven 
And I said to my spirit when we became the enfotders 
Of those orbs and the pleasure and knowledge 
Of everything in them, shall we be filled and 

satisfied then f 

And my spirit said—No, we but level that lift 

to pass and continue beyond.' —Song of myself. 

^ 1 ^ fiftn 's ^ c*n:tiai i 

«iKsi to I cmm ’ll '9^ 

9 (?{t ! 9, *nevrosg* 

m 91' j 9fsfr$ 9 ^99rt^ ?l ^recherche* (A^ \ 

^*(11^ 1 «fl5n 

^ ^ ^ I toR mi 9 9«ri ’(tro i 

m '^flcsni' «rci?i om ir C9«tf5i 

f^: w\m 9OT nta i ^1' ^sstm 9flf, 

919 m* 99919 99 ^ 91' 35 a'^i 9i>i9i cn ui 

991 9t9Thl 99 9tJrtCTf9 9tS(5'hl <il9 f^9t^1 !' 

C*lfet9t99 9«fJlWltC99 to 9^9 9tr?| fC!!' ^3199 tJ'C® CBII 

TO199 I 9to*Rl C9 9^99 9f^9 99^ .9f99t9 fTO* cHtof 

Ofti C9 tfl9 (75191 ^91~9'hl‘l ^fM9tir 9t*Rt5, 9m 9l (?(tto9 99 1 99 

9t99t9 «« 919 (7^9 9^1?1 9t91 99 TO' CTO ^ I ^tl9 'sitC^ 9f99f9 9t'i Cft'^ 
91 C99, 9fto9 559t^9 C9m ^ I C*tof^ 9t9[t9 9^9^ 9TO 9C99> *<^9# 

) *'Souls are weighed in silence as gold and silver arc weighed in pure water and the 
words which we pronounce have no meaning except through the silence in which they are 
hathed. We seek to kpow that we may learn not to kpow.** —Maeterlinck, 



i«s «nf 'e ^ifOTft 

: 4 \ 

lT.ttt»[ 'e «i *}t«ii am ^C5if 5m <« ’tt«irt ^ sfl i 

^"Wtm wjps f% ^ nt's^ ^rTK*! 5R '«^—^ttfii 

'Q ^ ^r,m5 «tf^ ore^fw^c^c^* 

til’ll ^ ^ cif's^l ^ I ^1^51^1 c*i^% ^<(;f^«p 5r^ c?w 

’1% «tw '« ^«(rN ^siiv^ Staten 

mjtimil dwtm *f«t • I 

wi ^latcnn a^n:CTO'5i*iJt'5tnc«r PTO 

TOCf I ^»Pftll '«l«(Jt^ . ^ll(Jt^f. 

« 4iTt*t c^r w’fc^^ w 

fcur^—cent's toc^ i ^Vvs nf^rt< =« to* ^ 'sc^ ^15% 

^ifWtOTf ?(^5|Tt!r TOC^, "sl^tC^ 5i:| I 

<«tTO '« f^ai C5lt TO* ftroif ^f^®^1l{ «W 

cf «irtc»i <sn:TOtt5R (7\^ c^ ^rlro^i ^Jt’ft^ f^q 

m I ^^teq qiw ’iji ^* ^ ^«r®t5 ftq—^1 

qf^fl^'e fm I 

f¥% qtQThr "^^* am: vq fpro 

m cqtirq <^5rtq to i c«tpnj r?rc?i cto ^5,—cqWe^nr 

—qf?wi qt«Rt ^r f^fsai qc^tj ?ir j 

hqlhsT's <fl^tiq^ ^1m liiiqc^ i ^l*^i ^q^irtwitTO TOq^ 
qtq TO*TOs, cir«(i c^tq q**qc^^ ^r cs^t 'qt? ^Vi^ 

^rli(fri355 ^£1^ f¥ ^iwr ^ft?f TO^»~^'Dn^ ^qtfr 

^* ?tqT*itq 5c?i* I cqt® ^*cq^ ^iit*i irhit*i c^m qw ^ 

tfrf% ’rt'sirt qti I 

'«'q'h## 'q^fftqr ^f%itcq cto i ®tOT ql 


> *^Our soul does not judge j as we judge ; it Is a capricions and hidden thing. It can 
be reached by a breath and unconscious of a tempest. Let us find out what reaches it / 
everything is there, for it is there we live.” —Ibid 

^ “He has helped to open a new era in the thought of Europe, the period of soul-devel9jp- 

mtnif —M. Clark, 



cn w ^'wi *n5t^ ^t^T **'« f^f^im w 
mij?{ cn ?[.9i ^ 'e ^mtapt^ 

'Q (?r<itr?! 

5icf tfiTN ^cn* c^, c»i«(n5! «it^%ir sfl i?w ntn ^ii i 

5?^^ f<(f?35^ t%^ll TO CT apfir^F 9WJ ^ CfC*?' 

« C5C« f&a[ ^ nc'if i f<’®t’?*5fw?i c^ttTO fkii ?r?«f 

c^' cn ^'?ri TO ^?rci 

5^»rt \^-^*Well diggers of the souV.'^Ks^ *Kfir^=lTO^^^TOT:f-~^'C^5^fOT 
'S '^fm ^^C'S?! ^ ^ ^ <4^ ^If^tir CpII flTO ?W S3!% 

I STt^Tl »lt^ >8 f2l?Rf^f^ I ^t^C$ *lt5^1l 

(?r f<f63iftc^ '«rtc=fftf»i^ ?ft? i ^ ’jr^m ^ «f^w^c*ti 

^:>rtft ws, c^t^i c^t=? fsust^.^ 

TOt^ } 'Q ^t«1 ^f%aR f^^ft^l TO* I 

c^fsi to ^t^cifsi c^ c«rtt5ifsr, to 

^tc=9j f5TO^!r c^ \ 5it=rr«tw ^"*rt^CTr 

tor^^ ^t'c's cMVv^ *tt'«^i 5it^l ^’t'«=rN cwc*t ^ ^Vs y ^ ^ gg rtr^ ^ 

7^ J\r^, ;Tt^ <ilPTC5 I (?Pt«lt« 'Q 3Fjt?rttoal 

'« "m '®)to CWt'S ^1 <31' CTO, ^ '8 =^1^ I C^^'S 
5^t?f»i3p^t?r ’«j<(rt'jff ?itc®fiir <2rtft« c^^^ stir ^ir’ ^Vn c¥t«tt'« 
^ c^t^ ^ ^u ^to cncir^ 's 5to to’ to’ ^cro i <« 

^to ^tCT to to nm toc^} ^tc^ ^toc^r (?r tow to*^ 

♦ft'sul ^tn 5n I '®i«ut'^ttojir «rW%ir '«to 

—’Tt'C^ Confessions ^?!i c?ri^ *rta"-«£i^ ^<dt^ «rtotTO totto^fs 

*tim\ ftir, C5r^ c^^ c*t ^ to' i 

^fertc^ Itotc^T c«r >t^ '®rhinfto^ «rtc!j tos m'H »i"^ c»r% 

w firc^ ?«I cq nf^TOir t^mn ^c«i <?r 'ji* «?nrtoF 
WT TOC? i c^tsr ’rc?rrt5's to 5ii fiim ^*ii1^ #I^TOstc?f 

^T«rrc»i 3ito TOc?sr TOul ulir, w TOrn TO1'« 

urTOto TO' uQ’? '•inuf’f urn ^ TO' tfteto ’sr^T's ^nelTOF '^toR ^ti 

TO«fsiTO?in 



’«it» 'fi '^rtnWft 

^ntc*ti ^-\fkm ?pc»rhr «rN*r%ii i <®f m\ ?5[f%tn 4tii f^Fcsm 

m iPFWi ^rti^ fto c5k\ wz^fi:^ I wi ^«iW? c^ 

^Wlt'«5 WI * C^rfJlf^^ (Benvenuto Cellini) 'Brtef^^'e ^*ff%fS^i «ilfB f^TOBRr 

mr^tJi 'e l^srrtw! fsic^fu ^t5[*fitf^ 's «rt^- 

«H^»rl ^ «ltf2ia (?R C>^t^f5l^ I ( Casanova ) '8rr«^>fl^Thf 

fmii ^r?rr c^ m «it^wQ «ic<n^ fsit«rc^ ^»rNi 

aC^fOR—^ f^f^l CTl^ f^ I 

C»T*^ Whll-*lf^ll ^ ^Ofttu I »l«CT ’It^ 

^ wrc»i} c^ ^ f^^1% ^tc^ 'st^'Q '«f<ijt^ '8Jt^f^e^t?r 

*ft*f ^ck? *ir ^ i 

ujTR ^1 ^^csf ^U ^ l 1%’f'e ^tm 

^ ^•T-culi:^ *tf^«r3 i ^u f^ 

5^1—'■rhl *rw'’,*'Give me chastity—but not yet”—i£ic^ CR TO 

^*fl TO I ^rt'Tl ^wl ^itcw^ 

5rt—CTO* cini citf^^-««^tc^ii »icw tT'hi c^it^t ^ 

TO^ c^TO~'®t*c*r^i'^,'8^rm 'si’T^in ^31'«itcf~’rr*u5 w 

TO' '®tC3f f C^ I TOf^CPR BR^TO 

RTTOf TO I 'siHi’f '« TOU ^^31 vQ 

fkt?l TO-C^ iltnfH TO '«ltC5 I ^ ^1 W 

311—tfl^nro?! 41^^ o[ 5Tt*Ri «ttr^ ^r '»j 1%'s i ^ 

CTO C»!*& R’Ttlhsi? C^T 4lt<3l1 TOC^ ^1> C»Tt^t?!?rC^ 'SJt’t ^ ^ 

« 

itfro ^TO^ ^ TO' CTO I ^i^rttcsR 'srr^^f^cf? Rt’si 

«fi’^ ^ cw^ ’it'eiil ^tn— 

*TO t ®ft^ TO' '«rtm? ^ 'stfro^—'5arr«!fl^ 

's wt»PT f^5i?r TO'TO' Rtf^ TO ’. 

W'S ! »S|^ TOWI ! tfl^ ^ Kt^ 3rt> ^ 

'«q^ TO^' ^91C^ ?K 311 TO' TO1 C’’*! 3n ! m ^'»l ♦Mr? C8»tTO ^TO 'Bitro 

> “His anxiety was to explain, not to justify himself, was after all a kind of cowardice 
before his own conscience." 



s[f^ '®t»Pftntw «ii<(3r8 mK «l 

^ 5tfe * I » 

^rr^it^*!'« ^t^rsrti:^ to’ c^*!? ’«^*t?ifn ?ii*r ft^ 

TOTOp^ t ait^r^ c»f*^ 

*«rrf?[ ^'*(3^ 'S^tftTO' ^»!Tr^ *ft^ 

’Ttf^CT i «itsrt?i ^sns^c^Ttr^ c«frf^:, 'Q isnrt^c® *rRi*t< to* 
^ «ii^? tfliR f^f 'e^piu IwiJ '5[<2(Tr»f *n’ f^'Q TO*l TO® *rfnf 3t1, f5(:TO MN(*I 

TO® *fta 3^1, ■«rfTr?, TO^ ’ft:® 311, c^t’t« ^ TO® •ft:® i «rtf^[ ®®sr 

<21^ ®®3i til «I 

TO1 C<KC^ 9^ ;^» CJi«i? ^Bi^tti^ c® CSlTOSf ®1 

3nr I w ®t:® cro:^ to® TO*i lu f^a 

»lt3lf®f 3nr, f&®fwiR® I #tTO® "Bf^lt® ^ TO* ^*1 Cn TO® 

^® fro^ ®' ®^®t3i:®' ♦ftsai cto I <ik^t (?^ ^ ‘Wi's ^® ®:®' cTO t ^fro® 
%®' ®rr^ c®:®' at®1 c®*^ ^^3nr ^fsa-^5®®l to® nTO ®1 ®t’®1 

^%a5fTO5® CTO <il 3Tt^f5 C® i:® ®1^ tr*® 3ifr® TO®? ^f® CTO ®®® ®!i!:® 

*ft®p? I nt:® 5i??r5® ®?®t® ^f®TO g^®? ®^®'f®®t®t® ®t%w ^11:3^ ®c«(t w ^ to c®tw 
<fl »rt3;® ®t’:® ®^ ®® '®! ts’® ’W ^ «ff8»i 'S TO®® «srtft®TO TOI 

TO* »itii^f^f^ to:®=t I 

CTO® ^«atf%TO® ®'TO 'sit:^ ®sTl ®:®:® i c»t '»i«(Jtf%®^1 ^ 'e «rMjf®tw 
^t®T'«fpc® "Sft^® ®'?:®:® i ®t*:®» ^artwTO c®*& «?«tttCT® 

'»?f®®t® *« w® %f:®® ^»i®1 C3?^ I C3f^ ca® c^t3? »w^«r(®® ®(IM® 


> “There is nothing in me to answer thy call, “Awake thou sleeper” but only drawling 
drowsy words “Presently, yet presently ; wait a little". But the ‘presently’ had no present and 
the little while grew long for I was afraid thou wouldst hear me too soon and heal me at once 
of my disease of lust which I wished to satiate rather than to see extinguished”-—Confessions. 

% “I love a kind of liglit, melody and fragrance and meat and embracement of my inner 
man ; where there shineth unto my soul what space cannot contain and their soundodi what 
time beareth not away, and there smelleth wliat breathing disperseth not and there tasteth 
what eating diminisheth not and there clingeth what satiety divorceth not. This is what I love 
when I love my God.“—Confessions. 

• “Those melodies which diy words breathe soul into when sung wth a sweH and 
atiuiud voice may move more with the voice than with the words sung!* -^Coitfessionst 

*i\r 



vwf W’ ^ ^ i Cf{ artiritl Of'fijws 

c*iCTaR ^ c»t »wff «tr«i ^f3( f^i ^?P5's <«tftn *ftn5i f2[ I c»i^ 
m cjK’W TO W[fr 1 cn *iwi! t^i 'sHfe ’rt'ife m* cTOi ^ 

TO TO1 TOI 5i1%W CT5( ^ ?fi*r 51t® I <«1^ ^*1 CTOl "SiN 

TO TO^ TOtf^ ?irf5( 5TW TO ^ I Itk, (7T 


»[t»rtTO »WT TO* CSTTO *lt!r—“What have I to do with thee f* 

'C^5l?fC^ «ltTO ^ f^; “Blake was specially 

the poet of anti-nature T ^ I ^TOl^ 

CTO ^»R, C3f^ *ri' TO^I TO^ TO ^’C’l ?ni I ‘ 

♦If^TO c^' ^tfi'ha TOC# 1 

‘ilCTO C^ «rf5*'l sin—'SV JltntORl < 2 rt?l '« TOC^ "srM 


<«TO TO I 

^•rfsiTOfTO^ ?1%C5. ^«ntwitc^ ^ f53i TOtii cto 

TO’»l1C»I— 


? ^3( ^C<lTOf^ =1 

cq>n ^ I 

»p6*x 


—“(?i<ftpi ’S!^ "srlTO m^U Rff 's ^t?(^ cjfii^il, ^ d^t«t ^ ^rl 

^flf f¥ TO' ^$1’ «l^ TO ? TO cnt «!i;i(^tf^» 'SWU^ 

»1TO ?t?l I” 'BITC^TtS^I 51^^ J^CTT^ ?![ I 4 to 

TO? TO' tS^^CTO ^ 'Slf^SR TO’ CMC^ I 

tf^ «l«JTt^ TOC#?( -Sl’ftcn TOCW, 

TO -*j^«rlr 'smsfli iiif^(ciT?i fhm yft*rtt^^^=!i c^pt^i isi^l f^c’? ^ 

fwc^’'»rl;(C5»f?w m^\ c»rTOWtc^? to’ c^tcf fItsTO 

TOf' ’W*! CSt^ fPTO 1 


i “Mr. Henry James wants to split hairs ; Browning wants to tear them up by tiie roots. 
But in Blake the enigma is at once plainer and more perplexing. It is simply this that if 
Biaks says “hairs” he may not mean hairs but something else, perhaps peacock's feathers," 

—G. K. Chesterton. 






^ cw<tt^witwit^^ nw 

tn<(t??? f^*f ’Tf^ C’tWt I 

fiPfiR *fte^ ^U «i*rf5f6^ 'e ^n.^t’5 TO’ cwf i '^^ttw 'e 

^«inTO CTO 4¥ m] ^TO-csi^^ *m TOtf^f^ ^TOi 
^"TOni 5ii«tTO «i^«tc^ *il5'« 5C^c^ I 

cwr ii’wft ^TO c’tcTOw^?— 

^ ^5f 'bTO ^ aitC’^ 1'— 

—''mm *rc*fT TO^'s to— c^t«rt'e (?ic« srl, i 

TOOT affs?! «rtR«(tTO*iI OT ^t'« »\W» ^^1 

3|f—^51 

TO1 ort^ I C5^\TOI^ ^TOS ‘^‘T ; '^iicTO 

^tcaf ^w ^ (?r$ta11 
^w? ^ 1 

m c*rtf% c^ U %i »r*«r ^TOl i”— 

~“(?i^ ’!!¥ ’3’fw ft*n '8 c^c? ^; c>wTOi cnTO=! 

CTf¥5 TO^» CT ^ «t^tf^« I W Cf[^ ’93rcTOf^ ^PlT— 

»l^ TO1 I” ^'Rsc’i^ TOwr^ TOm «1TO to’ 

TO j afOT ^ fOT 'aRli’TO 

5i5r fsiTO ^ II 
r?TO aft ^ ’Itf^ TO I 

*R ^ lift cTOto" I— 

TOtf?^} 'Q »l^?( C^f^ ^C^—til’ll ’fft’rt CWC«t' TOf m I '« 

C *1^iOT ^^C'ni '8 fe® } 

jtTO af«^ ^ »rtai to w i TO*?r tfTOs c®ihJ% 

's ^5i-sra ^rss ^’TO n*sTO COT 5 iTO1 cto’ TOuf^—«rtfNTOi 
I "tTOif '«i^^TO «c?iK‘ TOff »iwtOT TO ^f5or tori ^nc 
^t^prti TO^ OTO^ ^TO5 C5|i TOCi^ I ’t^TOf 



»ita( rv$ entire^,—wtf^ ^ «»!%« 

<7ttir* «ii^ f *c® c*tOTt ’iw I 

’Q '•ic«ftf>c^'ii ^f^f^tfttsT,' '« enWr 

I <11 ^ *ir5! <iliW 

} <£I»T^ ^Cf« ! ^?ttir 

—"(35 ftftK^ ^ c!5t*rh5 i sar « 

C«ftWt*f c^q qC^lI'S <^q fa’ ^tCS5? !* <fl^ *t«l ’^«ttfl» 

C<25^t^ q^Ttfl f^» «j^t«rc^ fwC8| 1 

j^nr’ ^ <Q <M^ "«prf^ii ^ f^ (?^tRr=i» a ^i^’u 

\ *i%iRr qc(iT im^ ^T^ 5t« f/q 

f ^R5»rt^, f^is"«rrf ? q'^ cqc^ ^un* c*(ctii qwircq 

W!a qrf '•wot c^q qt<(=i i '^q^^ftq '« 

ws wi^q^, bror ^ qwti^c^ qf^q'® foc^ i wt^iqfta^ qrq' <£i qq 
■?rW?5OT i' 

qtq^ qtftrar ^tqfq 'Q ^ot qai 's 

qfq^tq '^q^qq q»qc^ q^? ^tq3?q*q^c^ all i <»h3pf «it5T 

<£i q^qr^a f%^ fla q^ qt’Ri'«ew’v w croiaq i 

TO qt<ir’!Rl ^f^"qc^ii q’^cq^ fTO to ^totcqjn 

«n^ TOi^q I ftcTO^ * qfqq ^qq^ti cqtqtOT '•itw qtqf^ 

•OTteq CT ^q^ 5l%l qotcqtc^ ^tfq® (3rqqt^ (?ft^qrq«tc?m 

catl®q cqiqtq « qto—(3i^ '•pJifew cqtm qw qw la i 

qtql #«TOq <fl^fcq qts[q, ^'s qc«u c^wq^^i 

all TOC? I q«qc^ ^tqi'« to <iirq qr^fii^ ^ 5 ^ 5 ^ 'qltqt5=rt 

qw qlq 1 q% qvtqrq^tcq^r q^rf^ q^fj f^^FOfq qcq qtsin to 1 
'•Jto ql’ 's qtpitsqfq qtto mc^ oir?/ q^'s ^qt?r q* q^ catq eqa# 

) **According to Ramanuja, Brahman is not Nirgun—without quality. Such qualities as 
intelligence, power and mercy are ascribed to him ; while with Shankara even intelligence 
was not a quality of Brahman but Brahman was pure thought and pure being...Brahman is 
to be worshipped as a personal god, the creator and ruler of a real world.*’—Max Muller’s 
Indian Philosophy. 

4 qtwqitoTOTO^to^im^ 



mm m 


cnw ^ «rN‘tfrfti TOifR, 

^ »w^ ^!«I <aim^ 4St*i-^<ti c^ ^ 

M'S f^3ii ftcn aqtTO c?^.c5 nt«^ Thr i ^fettn?r 

srt«ii ^cif, «ite^ ^1 ^f^'« ^ci?i «n:«» c^ <«t*i-’?«d cw 

1^' c’tc^ I ctfSTi-*^ 'stw^ *fr^ ♦f^er'« ^p(tw 

«lt^tll ( form ) ♦ft'Qfl t5 ^ I Tt’fCOT ^ 

^ « ifT^ «if%»rj cnc?ir5 I ^ *f%t« <«t^ ^1 'RRtf'hr 

’ft'Sirt^ «r5 'Q f^5| w\* TO' «(tc^=T I csFtmt^ «rtir’ttf 

'»lt^t? C<*lC^ TO'* Of^ C*U!ftf ’RC*!'^ 

TOc^ I' ’sc’t 5?t=ii ^s(5ii vQ ^if^ sitsn 

n<iTt!r'« #RtC=!1J W«tT ^^5Tl CR^t^C’^C^ ^ I W 

’sc’tii "©ft to? jEt?n ^?t? 4tf'Q f^w? 

C?S?t? fI c? ^ 5TO 'SHF^ ?i*rf5 ff ? ^ 

4tt«l-?’lr f% ? <i| f^ f ?«(T f^cStlt? fC’t? TO? *5^15 ^ 

'S f&3|tto ??1 ’R't?*! ?? ^$1' C?C^ Wn«1? To' ^t? TO' 

^t' to' nf?^ 'i)^•^ 5®I3C51 

^ ^'tf '$^^1 c?t?1 *ft'Q?l ?ttRRl—TO? ^ ?[? 

towtoTO n?\ ^ ^ •ff^? 

I ?i ^c?tTO c^t? «Jt?? ’str? «rto ^ i 

C5lt?tf^ %tWTO«F TO?' TO' df^t? ?t?1 ?CS| fff% 

'®ll?? ?tCTO «ttft? C^pjf TO' C?c^ I WtTO ft? 'S TO^ 

—?^c?tr?? ^c?tw ?t|?j?Tt? *tt?t?t? f^?? '«toi‘N 

«isi^t*l (uncanny ) <sr3t? TOJC^ 'Qsil TO' tol I C??,TO 

?t’C?? CPt? C?^—C5tC?^ I f^TO C??? *fti^ TOt»l ^^C?tl*f? 

?t^c? ?to TO TO' CTO to' to circ?' ^?t?' to' ‘'to? tot?rTO> 

> “As it is impossible to extract from a physical body the qualities which really 
constitute it—colour, extension and the like—without reducing it to a hollow abstraction, 
in a word without destroying it just so it is impossible to detach the form from the idea| 
for ^ idea only exists as virtue pf the form.”—Gustave |^4iu]t>ert. 



«rtlt^, ^C*(!l»1 «t*! JC^ i" * 

's ^It35»i5i ^c’T 

^*ft^ 5^—4 I iitl^ 

W <?rr^ 5«—yqt ^t^C*! 

's m’ *fc^c^ I ’«i^5 nt^fi ^Tm c?ii^ m ^ 

^ I i ^stc^ ^ 

<ii^ ^mn f|»F I f^pfsrtai ^f%?8ft5nr ^tin ^il 

^ ^citn's <iif»i?rhi 's c^fars 

(?I C*ftl l WC^,’*{t'aI « w 

^ ^cl>^ 'Q c»ikc%?i, ^Vs^ 

^ I ii?lafj?t«r ^m. -, ^t«f3f5t<j. ^^f^ • ^tf*f 

4^15 Cl# cjfkc^ni'e c^ *tf^ «Jtci »iJtf%*i ^t?# 

495^ r * i^[aRtc<«nif ^ aprrf^^ ^aci i 

i^arsitc^ <ii^^ #c*l^ TO^1 ''rtcffitec^ijl 

fk? ^ #c^ ^^cutc’tii 

Itl irifi «Jt*fJ itc^f^ I f^^ci <21^^, cn 

^ ^vs^c^rt?#— 

^•ni nc^ l#l?r ^®tr5^ «rf5TO ^iiPT'*fC51 c^ ^iim fk% ’rtn, 

^ lAlf #itwi ’Tl' ki «itci c^c^i-c^ w^nt kiii tel 

«i#5 «in:i ^'9 ^ te^ i itet^ ’^^jtc^it^ 4tp's 

f%i J?#! irc«i c^f ^f^ 

tec m—n!^jti»itw ^t^*i f^tc^ C9ih m* TO i 

^ci' '« It5t?r ^c^?i ^tk^cwi ^8f I c^sj 

Hart^ c?i^ ?iTO ^ iflaRtc^ ^•%rw ^tcqtc^ 

) “On returning to England after long absence and trying to gather together the 
tlireads of theological study in the west the author is amazed to find the extent to which 
Hindu Pantheism has already begun to permeate the religious conception of Germany, of 
America and even England.”—^A. H. Bowman* 

% '*! believe in an ideal life. I believe that in a little flower there is a living power 
fiid4en in beatuy which is more potent than a maxim gun” 

‘ ^ittiniketan*--'b^ W. Pearson. Epilogue by Rabit^dra Nath Ta^or^t 



ww «it3(~«r ^'9f^ Mjm ^ 

p f2^ I * •rc’f 'siis ^ ^stOTn «ft*i7 m* *rt^—^ 

^?Tf«TO C^ C«?^ ^<1, f ?|C^ ^ iftlic? irtai} 

c^?pi 'sto^ fiff2(^ ?i»lf?-“ii%5?ti«tir CTtc^ ^*^11 

35^ w^ 

TOt's^i^ m\ cifc«(f5{—^t^*i ^ c^t^i cal^ irfft^^ ^iwtfB^ 

WCV >2}5t^ I '“ 

C^'5tTtll ^ ^%ff^ti:*<l^ ^t^T *tfTO1T ^P\ OTT^tOE, tij^t 
>r«^ ^51' ^t»l I C9TtlW ^ (?!C«|I5, 

^tfl ^'Q^ ^tli| ^ ! ^ 

^ ^ ( Theology ) i?c^» *fC^ I 

^^t'S « 

5TO? CeiTf ^ ; 

m *f<i»ti 951' I K^asrr^i ^\fm 

5T?i ^ ^r i <ii 

'«^f%!? } ii?l«!rt«l M^cinr tvtr® 

^1^ fifg^f «rtc^ C5i^,—« f^ 
t£lCT» <t:®/ '« ^1' ^ TO' ^CTO? I 

«rr5^ ft^«rh5t^ TO CTt’t ^ 11:5 i ??1aRt«i 

^TOI «(^Tt^m TO^lf^ mvn 5t?«i TOOT I 

«it^'Q >stf^TO' cn ’vtw# TO 


s “Robindranath’s religion is identical with tlie ancient wisdom of the Upanishadas, 
the Bhagabatgita and the theistic systems of a later day. The impression that Bobindra- 
nath’s views are diflFernt from those of Hinduism is due to the fact that Hinduism is 
identified with a particular aspect of it—Sankara Vedanta which on account of historical 
accident turned out a world-negating doctrine.” 

< “He has drawn from Christianity especially, ideas the influence of which upon his 
whole trend of thought has not always boen acknowledged. The Eastern dress which he 
has given to diesc ideas has often concealed both from his own eyes and those of his readers, 
tlieir true origin.” —Mr. Urquhart, The philosophical inheritance of Robindranath Tagore. 

« ^CfaRH %! ^Cflfanr CTtC»ni ; A comparative study of Vaisbnavism and 

Christanity 1899 . 



^ mX .it _ . ^ A. 

ill iRit 'e 

^ ^ ^ m ^\^ nfww's c«rt<n 

I *r^ w TO^, ^tir® s«I ^*11 cwi'««tTOi 

np5c*rff ^ >rc=( w i ^flaRtc^m ^twm 

awfifwrjitcf nf%»i f^ara cnwci[ i fm <iiw 

»rf!n» 

^’JT cai^jf «rrc8Tt^<ftiri ^ 

^ c*fni:f I f^n:^ ^ «rrw cW5-"'«if5 

^ sw, <11^ t5 ^ • nf%i?ni ’tc^ <sitm^ ^t^ii's >si^*i 

CT tfW I dtW ^ 

f»ic^51 Bjsnr ‘PTt»it 's c^t«if?Wf i 

'8c^ c’^-t^ ^ptc^ c^^.rs ♦ft'^^ii ^ \ «iisiH?ra 
gro ’flnifi ors^rhi c^l «.t^i-~ 

“If the red slayer—think he slays, 

Or if the slain think he is slain, 

They know not well the subile ways 
1 keep and pass and turn again' 

—Brahma. Emerson. 

—’Eff? CT (?\t ^ 'Stw CT (?f ^ ^5(1=1^^ 

^ i ^tf^ fro' r 4 ?t?t'Q 

^tm«f?r ^5{5»tcif 4lt5T cif»f wm I Over 

smi^m «it5j m9\m ^?i *fte?ri i ''saratwnr* 

«fff * ts^ c?8fl tn^t '5T*^ cn^r^i ^ f^*ff5it 

<81 iWvs tii?F| ^ert^ CCT* ore^ j f^ ^nt% ^tfei ^ ^=*nr tN »rW« i 
5i’5i »rrf^^ ^«iFri 'q m c-nc^ ^ i 

Decadents-cir^ f I *1^1^ ^%a( 

ntfm %R5t? (71^ aF%??r ’T'Ncst m ei?r^tir ^ rl?r i mU 

Oscar Wilde-C*n irlt!! ^ '9 f m *fti|?l sfl 1 

i “They took up our half formed wishes and gave them a voice.” —Earnest Rhys, 
a Fit^rald*s Rubaiyat of Omar Khayyam* 
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»rffTOT ^ «<w 5»iTO ^ TO I oi^Ff^ t*»i TOr- 

<»ti3i »rtf^j w*rt^ flipwi ^ I 

Spengier ?ro?!Ct«l, *<il’5C^ Journalism—intellectual prostitution.^replaces 

literature." Joad TO=1» TO CTO browed ) 

^ I Ctfm'tl TO CTO TO < ItTO? 

3WT Stephen Spender vq C. D. Lewis TO *1^*1 

CWf^TCTO^ I ^ftTO^ - 

"It is now or never, the hour of the knife 
The break with the past: the major opration * 

—The magnetic mountain 

^TO^ “A poem is not an abstracted circle but rather a 
solid ball. A poem can only be made with words and words are like wood, clay, 
or marble i" T. S. Elliot-^ TOC?^ 4 TO I— 

Stephen Spenderc^ ^ ^ I Elliot, Owen, Lawrence 

^ ui i ^ ^fkj\ «}tfl=i 

TO sfl I 0. Burdett TO^> “The new poets sometimes make 
abstract pattern with words intended to please by their rhythm, perhaps by 
their incongruities rather in the manner of nonsense rhymes, though 
deliberately without rhyme or regular verse”. Jj355l JWTl 

^ «i«Ttc”R ws ^s*r— to: 

'•TO TO I ^ f^HTO ^ mXXt I 

^itro •iti^ «ijTO mz^ I ^ ’wt'8 

«l«?l nCTO I TOt^ “Cubo-futuristb”-^1 ^*ltTO f=i:TO UtW—41 

cst%« ^ ^ 'e TOWfilTO ^*nTO 

^fCTO I 

Joyce '« Proust-41? ?F5l1 4ITO11 ?TOt^T ?55rtC^ TO ?tf2rc?f?»| \ 

b1%p(?*TO ?to fNl ?tTO 4iwi TO1 ^c?TO "TO 41W1 ?e5i 

TTO^ 41? ^ TOTOI ^^OtTO ^ 

CR^?fTOTOf^TOtTO»l??CTOI ^ <aCTO 

?t*ll fro I Joycc-tJi? ?^?t? TO1 ?C? CTO ‘•CVTtCS ^f»Rf-^CTOTO^ C? TOt t%f? 

>?> 




^ 'e 

I Calder Marshall "This attitude to language 

is a fluid method of communication rather than a crystallised collection of 
words codifed/* 

Dolbein Franz Kafka-t^ ( Dada-istic ) 

I “The castle” '« "The great wall of China” 1 

The castle-c^ ^ TOl ^t'?1 ^ 

I ^t'Sstf Hans Jaeger ^ ( Gothic)—'S^ 

v\ 'Q C4n[*it i ^1*1 i 

5rt^srr«i*? m era cell 

ra’ I =^te0f fifth's C5( 511 ^ni— 

«rff^ c^e*i <21151 ^tf^a 

^iric^p I f^i c^ f^^'e 

, '«it3P{?p 21151 hf5^r <0 'eFi 5!^e?r ra* 1 

Sumurun Turandot 

'Q C^f%C*rl 21%^ ^ll^T * The yellow JackeV-m ^ ^ I 

^ ?|5»i!Ctf^ ;|ft?!s^ ^C^t% 2(ti:i!pf^' \ 

a ^ 's C5li rfe^‘ ^^z<^ ®it^1'i iiriTimni? 

^ ^mfm I f?c'<F— 

>i«j f^cif wt <4 =n^«p^f^ ^ 1 it^ ^ 

2pjt‘i a 5rl5r^^ ^iwsr, ^ f^cii 2{«?t»f 

lf$r^ fOT fjfc? ^'^' I ?pflir ^$1^3 'Q 2rt5je?e-nj 

CT =m 1 Petrouchka 3?t^J^[f^ 

I f^«irt^ f^fwsif^ (Nijinski) sri^r? Htrapii «if%Jnr i ^ 

> Carlo Gozzi’s Turandot. The yellow Jacket by G, C. Hazelton and Benrimo. 

^ It comes as a strong cliallenge to a public accustomed to the fallacies of a movement 
aiming to express the materialistic realities of life. It comes at a moment when the drama 
is busy turning towards a new Reality—the Reality of the Imagination and away from the 

old Reality of the Intellect.It emphasises the truth tliat the drama is concerned with the 

Invisible expressed by the Visible and not with the Visible expressed by the Visible as in 
contemporary realistic plays."—Carr, 




X 

( Rhythm ) * *m « 

^vt!r*i-'*f?"ptiri CT «r¥H^ c^ *rti5 ^ ?it^^«(tf5i cif<r,’^t« 

«rt^ ^f=i* I 

4 

cw^l TtiB^ ^r!rrcH?i ^ 531 ^ ^ 1 

4lt5T fW' c^t 

^t'nl m ^^cufT ’ts?^ ^ 

I cixf^ ^rt'^1 f^*rg ^s{5t^ c?!^^ f^c?r ^ 

CTO'—TOts’.csfif fro^ '®i'h?^ ^f^cwtc^ 

C«2f*I*f^^'^ f C^ ® TOl^> 4 ® '5(»l® =5?^ 

CT *it^i ®i' ^tc^ c®«R '^f5®tc’? of^jc® TO ^1 cw«ijc® srt 

TO?rtf5^ ^rtTO to' nt® 1 f%lt?r <rtf®c? TO, ^tTO 

^%;jj 'e>i^ ^51 ^Tpn •r'i'Qfi Tlir I 3=i€t< 5^— 

®t'iri B-hf ^1’ «?tf5 ^\zx ^t^rt^taj TOuI 'm 

c^tJT c^t^ ^lc?it^ir nf^s® 1 ^ 

^ >IC^ nf^TO ^1 5'c^ ^ ^r.5t^ 5itf?ciJi( 113! c^TO 

®i' c«?t^ ^tc^ ^ I ^•sc^c’f ®rPi5c*i^ c®rc^ ^ TO a ^ir to tTOr 
<2}^%i! f®®?[ ®fp5*r ^nfi(f^»’s;^® ® '«(^«r®—’qt'c^ 

^TO ^sil c^c® ®ftn!—®1' CTO' <TO <ii^^ ®tc® 

%Pl® TO' ^TOf ^®t^ (m i M5 'srtTO TO?^ TO—<il C®«R I 

TOts^TO—^TOI! 'Sjf^fs®TOCWl TO=i1— 
iijc^ to >!tTO ^1 TO ^ I c4^®*i ^^cni% ®rRsc®nt'« isi^f®c® »TO 

TO^K '^xiH TOrt^ c*fc^’ 'qto toi'» it’!^sri «ft%w 

; '8' TO S(t=fl ® ’sP!«r® ^TtTOlTJl f^ft® 1 ^ ^C»n *ff^ « 
irfJI'« f^»tOT CXl^ 'Q^ nf^ TO,’ ®t’in TO—^sni^l 
CiPfTO ] ®tirc®ll ^'C® TO' fitf®#® ^Kl tflCTOTlT W 

x\rx «rrci f if^ir c^r?' cw®irl ®1' '9^nfa®wi^ ^JtTO 1 ®tCTO ntcw 

—«i^f®t® <2rlTO"TOf ^^oitn ®t<j® cTOr^ ®t’c® ® 

( Strangeness ) ^ UTOH I 

> I have never seen anything, which suggested sentiment, passion and the sound alone 
without consciousness of the elimination of dialogue, as this production docs.—M, Georges 
ipanks. 



iBW' , ^ 

-1 

« ♦fW ^ Si? 1 ?fl!JRtWl *ff^ 

sTO ^^c?tc*f? ^?csi 'Si?*i c*fwc? I <r^f's '« 

f?»t? ^ ^?It?r fowl’ll 4l^f^ ^ SR <iisp^1 '8 ?5lw c^rt^ 
fw^ c<fti[~?i» c^ts^ « «tg? «itspt? c*lt?' *iln I 

spw tsr^ '8 4tf%4r?R (cross currents ) ^ 

*rt«?i sit?} fp? ^ sisra c?^!®!:?? ni’F'8 c^it^ m* ft® 

♦Itc? f% i «l Sfw ^‘l?' S!*l r^I? Sf?q « »l*^ CTlt?^er? 

?i^' *rfc? fs? I ^to? srcuy, *8t5[^rsi?s ^w? <«% f^fiai ui^ ^isi (£i^^ 
5t^g|^ ^twt^^si? ^mi ?'!;?—«^ ^nsf?*i 's sfBtr??^^?^^ 

Clt?** CTO' ( filtration ) ^» ?? sil I srW «tsif^wtlR? si*,3rt? '8 

»[aRi^?«r5 celu ^^si?T?it? 'sisfifi fn<it>ii's f^^silPi?, ^»jrt?sit?i 

?t?l c^?t«ttc?c?? srr:^ <SiW ^t?cf, TOr?, 

cwtiii»i^jn:sf toc^, ^l^srrtTO' *rt«<*t? f^c? c^m, 

"fwi? I fifg? ^ ^c^t? ^ ^srt^siftqsi 

wl-&^r, *lf?«J< '« «Mt^ C*fC?' ^S(7t?R**^t^ sjfip^ \8 

?c?' ?i?nt^ Sit'S cTOi:^ I ?‘^H5srt<«i^ ^’? *« sftpij 

?rt*ft? W ?C5C? I «iiw®^ ^C?^ ?%!5itc<i|?’^T »ITOi TOC^—•7'A<r 
<?/a supreme cultureT j ^ ?1 ?tr4^^sr$r—?r?’6 ?ftesitt<*r? <1^? 

?t3i SR—^'? C5C? ?? f^f?^~ntr'«c^R siit^it? ?tai =t?—*i,#i'|^ ^n^*!? 
?^1 f^1 ?t^C?« CfltTO^ts?'posing'f^f ?tai csi^ I ^1' «rf5<[j 'Sl^ ^^snr 
^t'8t?SOT «tcw»f C?W ism^ TO^ ?’C^ CTOCt- »l?»! ?’U5 C*II?C? I ^l?^»l. 

TOSil—“They yet appear as much the growth of the common soil as the grass 
and the rushes" i ^ ^rt^Jit? f^? fTO sr| cTO’ <4^ ?'8?1 ^t? ^ I 

<fl^?W ST?f ?«?t^ ?ife I ustC^ 'Q ®?l?C5i? f^fpai^l 'S fsfC? C*I »R1 

rm cnc?t? ^t'c^ cwc?^ «? ??—'st'? f^? Tto^ ??iH ?i*t cnc? ?tw i w 

«tc^( C?'e?rt ?H| ^ f?i:fl ^S? f?rTOt^ I (D? «l1? «w 

^t'?« cfttn^ c?«?i TOsn, ?'t?*i ^5F ^'?« »ttm? ^ j^jm ji? i ?fte!rti?? ^fe?tc^ 

«wtf^ ^Ftc?j? TO?* ^ c*itOT nr^i ??laRt? ai^f|»iliR 

I 





iiRti ^ ^nw^c^tc^i 5(^1 «!<(itwf «rt^^ 

flrw ^ ^ crori i to (?f ^t*rhr s«( i «it«rf 

flWd ( Outlook of life ) f^lf^ I ^ 

c^ c^ •rti’ttn «ii ^’tii (?tH:^ I cmfk Q(^ 

c^t^—ii 31^ « ^f»t»n '«itcii »n?*R cR^—f^i 

^'cff ^f*nit^^ cw«(jhi <3^ ^ 5r$ i ^tm ^ptz?jy 4 

<i}*R ^51^ <51^ cw^^us nte^ Jrtir '«iH1 ^«il i ^ 

»iMc^ ^fs»il '« TO'sfpic^? >iR i?!--- 

^ fc«ti:^ «t^ 3i1 1 

*c^ ^ 3Tt«rt^*l w^, ^ 

5SPPI 'Q ^f«t^ "^cf f^cn c^l^—«rt1^ 

I ^®i=i C*\ C 5 tt^ or^jc^ *tt 1 ^ ^ 

\XH1^ c^t»it^ ^*13 ^n’ C'sm \* * 

CD ^^lani 'stMt 'q >rt%T 'crt^fi ^tir—^««(i? 

CT TO *ft^?[i 5iw I c^^tr»i (outlook) lS^ tii inro 

fi?f^ f|«1 Si1 I 'St^l Oiix C5^8^?J ^<«t1 '•ITOF ^ftf’ttll 

1^ ^9r 4ff«i-w^ fnti^ trhB^f«npi, fertto itirti c«r to 

>i*iat «it«t»if^ c^ 'Q »flm»rN iror" uj 

’R 'st^f <11 <£i ?'Q’ffi ! <a^f5 to' ^ 

* 0 ^ «it»rhi! (3im fro c^TOi^ ^ c®t*rt5 

w ? TOt?^ ^tro c^sWi f^fTO frtwtf^*!! 

^»i »n?rhitWT, c^t^ W, «r|Trt 


Ik 'Entttring my heart unbidden even as one of the common crowd, unknown to me, my 
ic^fjff, thou didst press the signet of eternity upon many a fleeting moment of my life. And 
tc Kky when by chance I light upon them and see thy signature 1 find they have lain scattered 
tr thft dust mixed widi the memory of joys and sorrows of my trivial days forgotten.* 

—Gitan^IL 



«it^ C2TO t^m ftCT 

^srWi^ c^t*rh:^ iits[<J »* * 

<2}r^nF !:i^?i »r<rhfi fro w i iw- 

fm9 ^^*1 vs 3?ir—*ft«iil I 
3^*R« 4 c*fc?ic^—c^t^ c^ts? «rti?iti 

fCTO I ^^^1 ciarfr^f i ot 

mU C<[^1—‘A Rebour* m ^CQffln 1 <£1^ ^Tt^^ft^nJIl 

«Rt^ 's «f5t^ '5i1i^~'ii^^1 3ii«>it^--?frt^^?laRt^ 

Bit55ttir 1 t£i c^^mU « '«i«iTt'ja <?t 

^ckf i <£i c^ ^ti:^?i ^rtf^c^i ’rI i 

’RtfTStRl 

’Tt*{rR C>i 5?!r 

^7[»sV ^^'1 sflcRf 5r5ts?*?f*i^i 

c^t«l Ut^I fwc^ 

^tR< 91W 1 STS 

3R•^5^r!J c^tir 

^Rffii’* I * — 

CT ^<*11 *11'8?l1 C^ I feu \%!I «lfe 

cnr^S ^RUtl^IU CR*H C=?^, CR ^ I 4£|^ 

ciR-r, W5r« cu ^%u tsusufu ^q to uqr^ 

^iU I fe fRtU^lU «I1U^U qRU (Hf^.l'S q'hQDl «ltu, '«;n?jfcqu ?Rn f^iu fum 

1 u^<rtu *1< w^ ^ 

qBwfq^qtro ^ us^icq^ ^V ^•eq i ‘qu cqruftu <m*^ 

cRfur® qt«ul 

> "My poet, is it thy delight to see thy creation through my eyes and to stand at the 
portals of my ears silently to listen to thine own eternal harmony. The world is weaving 
words in my mind and thy joy is adding music to them. Thou givest thyself to me in love 
and then feelest thine own entire sweetness in me”—Gitanjali. 
t biwti 





I —‘c«{!ii’ 

tn^’^Rtfs 5nr—'s «rw wen >n?r y\^^ m* 

I c«r^i:9i^ rpftffc^ ^u m* f%nr® m 5(t— 

c^t<«ii >rr?itf^, fro ^wt^ mtm i 
C5it^ c^ffitf ^t?t^ fs^ ^n’Tt’T-'i’ftfr 
®t®l fro %? ^1f\ 1” 

'*it^'hi ^*1 ^l^c® ®t^ f®®^ '«‘5!i>r® i 

; ‘^JT?pq ^'j^'l |(^ ^5^ ^JPI , 

>T^?i c‘5tt?!tn i” 

'« x^ ‘c^t^r 1 

CT?r—-^^5? a c>n:?i m, ®t' c^i to 

t* 

' «i«(jt'^ntf^®i, c^t«tt?« ^vif 

%V^ ^tc^j 'Q ^tc^.ffBr^r I ^f®?af5n:®?i 

®1’ TO ^1' w^tr®?i fv^Um 

^tcH! ^rt*5<j®tc^ i£ifj|iri's i^t^^rfTO ^lim *ii<(j 

'8 TO9 cnc?ii:^ I ®i' ffm '8 «tc=ni ^ 

t^-«rtc^ ^ r^CTT (?il**r^tii? 5?"'3r<®tii f®®® 5^5111 

'^ITO^ ( outlook ) f^f%?l I cn ^9 ^ 511 ® 
^ ^®ir ^®r®i xi^ f^ic® c^n— 

Mm 1 ^•rhi Mj 1 ^nt*r 8 

^nm 8 f^nft® C9n?i8 <« -^r®-*!*^ 1 

®tla[srti<in Mz^ ®^TOi®1® ^sHT TO TOirl TO ®f ^nr; ?jj^iir ctoti 8 
f^*f ^ 8 ’^sji ®t^8 ar^ ^tu I TOOT w fro' to*i 8 



5Ttsitf|c^ ist'rs ^ i c^’T, ^ « w, *• 

’^icsfn »r^cf *51' ’icfl' % ?i5sii **^^51 w ^ ffaffl»i, 

c*t»R 5?*^'«w •fiTtrv ^f«f5 c^ i toi ^ 

^ c^tsf =nn 

( abnormal) fifff%^15 ( normal ) fu* C’tt?— 

m I *«jRvhI C«C? 'S C^»fq7 «?9 TO 5t’r5 'Stl^'C^ f^rtl^ 

^ Trt =111 '»r|5's a(^fc5i^ m TO—^'uni <*1?!^ 

« 5^1S5rn:<l 4 ^f^'e*T^*ft»I^Of^^t?l511 l C^Pi (?l^ w.^,—^Mysticism 

is generally felt vaguely to be itself vague, a thing of clouds and curtains, of 
darkness or concealing vapours, of bewildering conspiracies or impenetrable 
symbols/ <ii jTfm vi^^m ^n5c*r?j 'sny^^*? ^ 

c^ I ^nr i *5iti:srf^Tl's ^^orh:*hi 

(transcendentalist) ^ fTO 5t? 

C*fC5 mm TO5 l transcendentalism-iii (fl^TO^ 

OK?' ?rs—sit»ii TO' m ? »ifTO^ c^ti*i 

^ ^t'5 f 5t't^ cnr5 5ts—5’ ^tihri 

TO»i %TO *»iTi:^!—^f^i c^iv ^1^1 f5f^ 

^ TO' CTO! 

c5tTO fl¥hi c^t^l i*c*5' c^CT’ ic^ ‘an j ntf 5?1 ft*r?' C5tnt9 'stn nhf 
nWn fro! ^ ^115 ft's nun to W^-^nnc^ ntnts cn'Q~»wtt^ 
ntro TO ^ r ‘ 

—t5tllf»ll TOtW 

TOW1 ntTO ^nntcnn to nft*t^ toc^—toc^i fti?ni *«i«i5jtto 

> Leave this chanting and singing and telling of beads. Whom dost thou wor¬ 
ship in this lonely dark corner of a temple with doors all shut 7 

He is there where the tiller is tilling the hard ground and where the pathmaker is 
breaking stones. He is with them in sun and shower and his garment is covered with dust. 

Come out of thy meditations.What harm is there if thy clothes become tattered 

and stained. Meet him and stand by him in toil and in sweat of thy brow*—<jlfanjali. 




nrot I ^rtw 

f2r,’Tt^^ « »ppi ^ «3[#15 «[W 5rt^'6 «t'n nt*^ ^ 

^rk?— 

•"« tfi^ cstm *n CT *rhr%c^i tfte « *tflr8TOTi ntw 

wfarw *Tt« I c^f «f«tf^ 5t^, c^ 4P5, «mftir'« 

«rti^ cstThf« ^*1 inrt to* Gir^^--'«JWii tft*tf% ^*^ ’rtwr 

•rr^f 511 r * 

vBi^ *rlR« ifl 5iir c^ 5rt«tt captc? f^if^ i 3it*itf?f—4^1 

( negation ) f^l =11 C^ »!t<^ ^m\ ^ 5ITO^1[ 

TOtWtr^ 5i1 ^t®TO 4^1 ’*fpf^ <2t^f^ TO I 4^ %t '8 

^^w?i ’T^ii wt® I 4^ ’»i*56 '« v\ uftar- 

sitr^iir 5 4 fror 5T*x»t^ i![*t® *rtr^ Jil i 4^15 «rtir’it^ <4 

5(tf5^ TO *5f5n C®tTO R*l tFTtil ^ 
c®tTO ^iftwi?ra ^ f^c^> ^ '«rtTO nTO ^C5| 

• •■ ••• 9*9 

5TTO C*(n ^* ®t^ 9R 

c®t4tn 5ii«i ^ ^31? r 

4TO8 cn ^^tspl—cn 5 ^«!iTO I’m ^8TO ®t*ii *rt2^ 

TO ^ ® t^ ^♦ffb® TOC5 I ^* n^si'Q ^*C® *ft-a1 ^ ’Tt^I TOKi— 

*4*^1 >it«(TO appm^ f^-(?i^i5i <71 '5n-^8fl* 'Q ^ '8 c^- 

TO ^ i TOf^'SH (Corregio) uq^'«(tf^ ficaf, sitiTRl C^tCT ^TO®® TOt® 

TOi:i 4^^ 'TO®* TO*f^ ’I'Kc’i TO’ fi(^ ^1® cw^t*i wm i 
?t9,c^5i *WF <ni^* «rt® =TttTO '»rrcTO® f?r® f^c«i to 

> Here is footstool and there rest thy feet where live the poorest, and lowliest, 
and lost 

When I try to bow to thee my obseisance cannot reach down to the depth where thy feet 
rest among the poorest, and lowliest, and lost‘~GitanJali( 



w I <11 uq^rfcsft ^ « ^i%?ni f«^»PR3t^ 

irftaRtc«l ’ite^i 'sri^ <4^ cif^fj:^ 

•fte^l ^'hr— 

's 's ^<(5r cpIi 

^ cfc*f* ^ I 'srtfsi ^ ^r "Sltt^ ®if^ I 

"0? iStf, «ftf=( <il^^ 0^ Wl ^'»lW?l 

cwi' f^'s ^\ ^c»rl ^ 

(?r '$1’ «rtf^ i 'sitf^ 'BRwt's f^i ^ 

C5l^ltR I 

^t*rli[ n*\ 4jp, '®it*ft^ «'otl^ j 

®t9! pfes ^fn, ^tf^ 'ifsr ^ W- 

^ r * 

—t^ar^ 

^t*i1 i f¥« ^ 

wn nt's^rl Ttn ^11— 

^ fwnfl '®l^*f TO ’siHl I” 

emu, 'eit^t'WptU, <il^ aw?ru 

%^J3 ur5t5i c^c^ ^tt?F 0 ^?’ c*rsul pc»! f f^iu f% ^t’u c^\ ? <iiu=i 
^ CT ^|r ^cui f^fu^l, (7f ^ f^^e=rg[ wu ^ *ttu^ ? 

^^'Q f¥ ^Htu ? *?t=T c=i^ ? uftar^ixu f|Tu ’^w 

u1’ ^tt^—«a(fif«F'$ K'vs i?u I '®t®! cu »ru«t:u^ 

<8t»! ut^^* ^ I «il Utf^U iCUU «ftf^u cm ^U'S TO’? f^f^u I 


i Obstinate are the trammels but my heart aches when I try to break them. 

Freedom is all 1 want, but to hope for it I feel ashamed. 

I am certain that priceless wealth is in thee and that thou art my best friend, but I have 
not the heart to sweep away the tinsel that fills my room. 

'TTie shroud that covers me is a shroud of dust and death ; I hate it, yet hug it in love. 

My debts are large, my failures great, ray shame secret and heavy ; yet when I cow6 to 
prayer be granted. 

^ “And because I love this life, I shall lov? death a$ well.*—Gitanjali. 



^*tt^—^'T® ^ I TO* ’^t’l cw t!^- 

5 # 'Q captr? ??n ^ ^ *ftwi— 

^•i» 'e ?!^ 5pm ft’i'si ^’r$ ^ ^rtrs^ i <4 irsfipnj 

I f^«rt^ srPt^^p 'q '«rrf^^ fro ( Spiritual 

and psychological fusion) ?itlEi| I 'RPOt^ 

( alchemist) i 

^flaRlT:«pr ^rt^d 'sti^ m^* ^ <?( ♦it's^rl- 

5!l-nt'e?l' ’5[Tt*ft!if5 ^ ^1 »l 5itai 5^ I lii 's 

tl'« ^V% '6 C5|f®^ c^rtr^if *it3i ^nr 1 wisnrt^Tt^ arppttT:^ 

's 5i5rt9 ^1 *rt^; T^% *pm'^ Ti"*? 'e «wir- 

#l'?1 *(t?l 's ^51 >r$ 'iit^l ^ j (£i^i{^ tef 

^ TOr^--(7P(^ <2(^H ’^w' 

“51#, ^ifs SP5 w?it5i I ‘''srt^?nr^ 5f;^i(^ r 
“5T 5^ jj jj wf^«t^: ^ 

I 5f «ii I — 

—a[%—tt'r® 

^=1” I 5^5m" I ^nu, ^f5» *t*5tc^ 

'Q ^P\p{ j I ^ f 

‘il^ ^JfTt^C=ra C®llTO' 

^(TOB— 

I —I '»|ir|er 
«;*t^5rd4*i?i{^Tii5l, I I < I ^4 

> C¥P» W WC<rc5^ <(tf^KW ^ ail «'if^ 

It*!! >6 ^^H «rtcw- ‘Higher and lower self’ ▼RJ PWl CH cTO*!^ Ml aRl I 

wni^t«f, Idw aw H’ 

f««¥111tll 



j 


•«t^ csA, (?i^, 1^ ^ir c*!^ I* 

tfm cp^t»r|ai i ^ 

^ tfj^*f ^1 ^ 5rt I C^ Cf<<tK 

^t«iJii FTiptoii *ftf^^T or^iTOi ’<^^1 

5'fir^ c^c^ ^ fvf c»*[c^ >r^i{ ^<1 snr i W 

j or^^c^ « CTf^K ^ i 

?t'^^ c?«(l sm—'St'CTt^ ^'®i '9 ®i5t ^’r® *tta =rti 

«?'«in i (?r wj 

j 

«ftaprti«Ri ^ (?r osi® c’tc? 

’?t*l ’TPi w I srNr^t^ifetK (STtltii ^p! *rpl 

^ I cr 9t^TO «RTt^ capti?, ^sTto^ of^ *it«^l ^ti— 

^«ffHratwr« 'spni'sri^ ’»rtc^—c»[ 

nrflBRtt^ ^fh:^ C5tr«r ^ i ?! ^c«i' ^ 

cq srl-~^?i9(i^ ^Tnfftar!rr«l «i^«ir*n[ 

I «{*ir—<ii^^ <r«f i ^ ^n ’ip’rt 

oa^^r i Il5t?[ 'ism fi ^?lc?i?r 

<P<f^> W til ^ ( outlook ) jc® ’SfteHl 

I ij:?t '8it^?t'8?it^ 5ir«(j ?if<tt«f?n5 t?c6|—'«i'ftOT ^ 

«i«iTtw^f^ fsif^ '9 'Bitf^ >iw (?{^ I f^i ^r 'si^a’N 

9fmpf^ tmig vQ f^fil nfiftj ^zjf I ^?}aRii«f'8 

fiTO I ^ osti ifp( I 

f5r9f| dJ^f^ ^V'S ^ '9 *tf^ ^rftSJTtW 

wtw 'i)^f=r tfl^i Tt#i cw I P '8 ^f%ir, ir4i'« ^®rhr 

^'8 %'9 ^^t*i 

*fa tn^^ t«^ «i^*f ^rnsn 

^ *ft«it c^fc^i ^v fmn to to 

to %< '6 ttto «f' fuc^oi I ?lcf cff *rfii*i< « 



nmn isH 

Pf ^ ♦rtoni iRfij, 
iCT^<?tr»r, ^rti»r,'»itPf i 
*rw ni»i 

cn CT «itw I* 

^ fm CT ^ %r 
^ 5tf«t TO' »rK^ 'S 5|^ 

TO'C^tC^— 

“c^ «ftPf Ito I 

(TT CT ’irW?[ ^ c?r r 

oft^» «Rt5t3 TOr, CTk<(isr?t'Q (?( ^ ajc^»!, <« 

^sitfThi '8 c*fnii5— 

‘'CT ^BitT?! fia, ?hf fitisf fro I 


f^Stn \ 



0 

«lftc^ 'SJtC^ tile's '5^UOT8 ^ j ?tt%^ 

c«iT^ ^ s%5^t } ^srtr^ ^ts's 

captt?^ t^CB^ I” <A ^jS ^ 5l1 TO I '«lf^f^ 

^t^»Rr mus «(ttSif <tii*it< to’ 

^'hrt:^ wt=i wt?j 

C5il*-4£|^^ ’?jt%5f5r5^ W<c*l ^1t?[ 

^ 5d 1 ’rrs[^ i?f ^ ft^5tfi(lOT ^ 

arc^ I 

ft^5j jfi f^ c^kN 

«iftft4 Of^i^ *ftsiil I 4(C!it^5i ^ cf<tc^ ’t!'a?(1 

C^ft^ '8I*T^'*(J ?^a[5i^RlC3f til^^^tr<^ 

’TOtai"Pt#6 ^1’ (11^^ % ®t^^^?[ll^ I Hth Sfl^l ?Pt^ ^ 

^ ftlft *ltTO>ltC^ ftrwtr^ 'Q '®Il< ^'S TO' ^ 

^ror <2fftll$ c?tci i ft^ ^tcS toii 

ftftfl tf(t«t«p^1 I'Q “fft* nrof^ ; ftfS^ ^]vs ^Itl* 'Q 

"TJTO ftC?l C^5l5l Caf TOf fTO C^* ^ ^ 

M?I1 TO f fro C$*lft cm TOT^ 1 

<fl TO^®R 'Q ^ 'spSt^? »fft5 «tt^l 

ajtftC^ fe’taift TO, <£| «ta1’t 1'sitlBsTt^rtllWRI^^^W 

'8 TO fts 3Ft^ TO, «{tftTO^ %’f^?l«faf«,5ti^ C^ fTO ^ f ^TO 

w TOif^i—^otc^m apt^ 'si^omhi fiTi^ TO' «ito 5t^«i toc^ i 
C 9?tTO5t >TJt»ltTO, f^afiTl, (^n^m, fiffft flm a[MW 'STTSTN- 
5#l ftfc^ ainir® C5it TOT^a^ I <*ITO flarfiCK Cift^ « TTOII * 

) Gauguin and Feure. 



W 'e 


^ m jr»^'f^9^^rrwPw»t'« rt^ 

tfi^f^ir fm to ’ws'CT c5liTOn?srj 

fwifto «i^f^ «mpr ^ cro *fti:51 

^1 fC^ *rt5Rlto^ ??f^—^FfOTT 

^Jtnt^l ^ C^ 'SlH'SnFtr*^ f^tURtU ^^9! 

I ^M?r c^=? f^f=i^ 9f?j f^ vQ Tr!i ^ «i^*if ?p^i ?it?r sri, c^ 
^ ^ I ^1*rti2n?i ?t5(^ c^ to ^ffr^ 

^1 TO' I atep mvs ^'i»i 055 ^?^ irhrtff 

ap^H: wrf^to l mt to 5131, ^1, '« 

W 'Q «t^*f ^ Tt9! c«tc^ 5^»1' tiltro I ^ Cf 
J^ifs ^i>f^^«j 5 l^cj ^ 1 f^%ilt<( ^-to^, «t«11 ^ Convention 

Tv.«i' (?! ^5! ^^*1 ^um c^ 51^1^ c^t^i aftt W ^111 ct^vd:^ « irtTO^ 
nftcii cTO 9iJit5i ^ (71% i ^'s % i *it?^?t »r?hr c^, 's 

5151%} ^^5 ma c^tf?^ ^ fTO to 5rtq?i ^ fim5it5i 

TO I 'st'c's TO ^1 ^"1 ^ ^t’ttn^l TO %to I ^irora ai^u- 
^\m ^1 #3iTOii (Tis^ ?i(5t^i 5?^ 5111 toro (7?t5i <ii^%i 

tof^ ^ ^1, ait5r[*tJ«5T#5ttlt ^'r®! 

ai«tt^ ^ ^^?rf5 5^j^^fi5 'st®! ft *i*«f <ii ai?r c^i?[?it^ "sitTO fd ^ t 

att?r (7fc“f% ftcuii af«tt^t 6 f^rm% m* ^5[^t'Sift m c ^51 c^ '^to 
^51^ siPi 511 5f«n^r 51171 ^irr% ^ I 5pt^«i 'qjr:^-?! ftcn 
f^ftl ^'s ^ I TO^% ^5(c^5^5i5^ ^ ai«itt'?sft f^e*i^ ^T( 

*« ftcn 5}t;ii ^ftsiTl^s (719i?i to ^stof ton 

I ft*(mn (Tif^tn c^^tm, fecam cnt?l ^n% c^i^rtcnir 
cnto ^ ^91^1 TO' (Tinj^ ^itsntii C5^ 1 hi c^c*r ^ftftfsro 

'Q 'TOnn TO'ftfti «t‘^ 'Q *N% TOto ^it'n ton to nTO% 
%ft^n cTt^ln ^ft ’srto to ito i «itl> to 9^tirto% <« 

totiTint^n' ncTOi 

arr^n ftTOn ^ftcntfitto ^ to*t^ ‘> 
wi nt«rtni:«ni to i to^tn %nt'« ^tntoT (H n?^ c^ to* cfnj:^ c^fiTrton 
«ito toftn tototc^ c^ nt'^^ (71% i ( 7 in>ft TOsnlai> cm ^ton ^ 



«rrt» -a aitflWfl 

ntpai irtPi bn^ffi caW ftpft 
’iwa. ^591 wtH 'sfi?! »OT atw ra' c^tm pt >r*ti:^ aN5 

fir I m ’PTO »TCV5 f^TOr ^ ^ itifF 

fpr ^*fflp5 w ftir I f5 w ^vm j »£i^ «t*tt^ 

f1 ipsp;^ af^tl ^ f5[^pi ^ flt^l^tff f1 

ftw srt^il ^ %tinitw ^uix i 

«>r»it®f#rOT ftftir 5rrfrs v;W^ *tir^cir? oa ^ »iwm 
^*rfv5 im. I ^1 CTO *rtr5r 9r§iir$i cf^fic>it^ f%fi cfWi 

fCTO (?r’«ftcsr fi irf^i ^ cM^ ^*rtii wf ff i 

irW^Rtir «tf% f^ivi ^ ff—cf<r.c$ ♦rt'Sfi «rtf i Cfti atf-i 

« «t?% iTf^^r f5^ 'Q in*tc^K iM fw’ 's 

wrtm fw *fTl15if^^ cirn^^ ^rroi ^»rr»w» 

f^, 53f, ^ TOJT f^TO ^ 

^ HPIOT tfJ’Tt*! 1 

tfJtffN «r^ '9 f^tc^nr ^<111 ^r^fsi mm c^r^ toi ’f cto 
JW—'srit’ff f%»icff—^F={c^>r5r'«^roc® 1 

W '»r5^9i ^ ^i:to, ^tr® '« «%c^ 

^ fcf* c ^} ^ fl «Pff^ir 

’rffittft wr c^c^—^1’ -aaf^ ’if^#c=r ^5wcq ^tc^ 1 
*11^ ^fJirc«nr t^rf&asjc^ TOOi 3TC*«ff (?i^ i 

frt»r4Rlcf '»-afli8 9t^nf^ ft^r ^rf^?, ’fnrf^» ’f»i1 uPtcf' ^ 

*rflrt< I 

ffT’fJrt® cf^1 ftf, CH c<liii cfc^f, cf ^?r '«rfif« <£tt*Mf%* 

«r?Jf® faac» Cf\ ^C>T fm^Z^ toi 

«ffc«i f? TOc^ i nc«lir c^^r ^tt«nr to' ^rt^fl 
« *WT*i^ f^'fir TO ’»i5m ff, iTMTf'^i'he c®5(f^ «*r<ii « 

■rtf fmtw tfrtftir ’fcf toc^ ^^tcfra ^*nr 4rf«t« 

TOCTOI 

<11 ^ c^ cfFt^r orc-t f 1 ^q *9 ff%r «tw cwc^f^ r 

Cft^fqro^ cft'f fl 










4 '' 

in 1 wtJw itwfl m 

arww 1 itsti i#n« srw if9«i mm if|iH>! t ^itiwiIflnw 

in: itPti 'i *rcni cfi HCT TO ^ cms. ^ w tpnf i#w« f^ww 
fin mt^ TO <ji^^ TO fro itfitfi to otto Tow TOOti €>(m 
TOW f^lTO (codified) fCT' CTO ^i mtm fltW^ TOttIfS TO imTO 

Wl flw TOW%^ TO,TO TOT? W TO* 

•ilTO f^WTll TO C5^’snrt TOW I *rt'W TO* wnwf^^f^Nw w TOUf 

3i1 TO' TO* wg; TOwaPTO^iTOT srtTO nwtTOITOTO 

?tTO^ TO—TO^PTO wnrcTO «« TO?l w# IM 

TO* TO TO w TO ^ TO ^1 

TO warn TOW I ?CTO TOT TO-nrhi to cto f^TO nrwf TO 
TO, TOfsi m csiff W, liWw w’^TO’tf%n»itWTO 

*iw—*ff«*(ft ^ ^\ I 

’i^TOi w w «t«(FtTOni TO1 TOW ^ITOt 

^ WTO TO^—«fl Tow to? STII ^ITOn %l •itrw Tm to 

TOWfTO %m n Wlft TOW WtW TOCW? fw-®? |%ff TOKW 

TO 'TO^Ti inTO ^f<TO I TOwcw nnrjt tow oh 

^ww TOcw f^n<rw to^r w^Ji c^twi f^TOwi! 
m* nwflw!? I TOP^ istTO’? wtr?? toi ttf^ wtii-^ 

Throwing a pot of paint on public face—^ Wf'tW TOl 

nfTO c^TOrt? wtw ??r I m TOTO cir«(1 TO, ^fTO TOflw ?*TO 

TOi nw iflw^ 'TOTO to* to w wisi Tw»i »rtTOw TO’tRi’^n wt*w ?:’« to* 
^ I tstror^ TO W?1 TO%* cTO ^TOw ntfcw ?*w wwtl 

TO?? f?wt? I? i Wt*CW Wtw ^ TO%»R (All 

my life) i* fSffhll cTO Wt?r^^ TOtW ^ Wm TO TOW TO ^ 
*ttww Sl1 I 

> 'After a long trial Whistler was awarded a farthing as damage. His examination 
much interested especially artists' circles on account ol his attitude in vindicatiOti ctf the 
purely artistic side of art and it was in the course of it that he answered the question as to 
how long a certain impression has taken to execute by saying, "All my life,** His eccmitri* 
city of pose and drels combined with an artistic arrogance, sharp tongue and bitter humour 
made him one of the most taikedxabout man in i.ondon.* 



■A 

> 

fimr m tew ftti 

wt# ’d wwt»itcw f^w.fer »rft*il c?swt# «itdN 

wt5R I ayte^ lOTn?} «rTr»i cvf!? ^«rl *itw 511 ^ to^Ii 
i^cw c«rtwt5 « 5i#j «rWori ^ ^ m ^m* i 

arn^twii i< 15 a' ^ ^rrsHmfw 

I 

tfi^ 5f® wtlRin cm* 's ^erfaff f5it?wc-~«?; 

5Wi I '»rt?[fTOW f^*Hr ^ 

iwl^ *rNia[ sfl, cat ^ir' *fTO 1 ^ 1 

^d-w^lni f«i-'?iitt?«»t^cij[^ «i«itsi OT^^nt'Q ^trfhi cHktf^^ 
wn^*twt«t (M^* wi*i W5 *fti:^f^ ’»itd>^ ^f^mm ?snap«n:i{t^, ^srlf^ 
CT m, cn f5i:TO^ I Uta^PR ; 

^ «rt^r?ttw TOW51—<2itfl5i ^ «fW«u 

^<itf5 m <^ fpapRt? c^, ^ fm 

^<rhKW 5(^51 m* ^5^t»i mc^ I 

mtSSeW ^'111 CT aj;5 :?[TOir C^ nf^aitC*! 

kcf* I cr\c^ 5Tt^OT^ caPl^lfBai, «ltfnfif 

^ intHintr® fBai^rtrhi, mk^m onsiisrhj ^ 

cate*i T^tcru '« ^t3f fB3[, fB!ii^i3ii:ll « mM 

f&janr «Jtir «q5f vim ^ mm fBa#» 5tf«t<5 

•itsTi m \ 

3R*fap>?t?i #»r5l CR c^im ^ '«i*(rt'5a ^ 

wwt? ?t»i1%r5ni '8f sri 1 ^>i%5n( < 2^51 f^wn vk 

fro ’ITOl CWtm aftr cir^^ 

afT'^TQ f^ =11 I '9<(^f5ia5^ 

catrafi « «2fC8Tt5:=nj aijt^ cvfsi 

pil TOrf3j I irn^tt? aRTO^—«lt5IW* 5Tlf fNwe^ 

Wf tfJCTttW «^«1 awl aFhl*l 15t*r5 TO' W VfH fCW brf|i|I 

'8 ^srhr awtf^ »iw to' ^ii:^ i (ncs}* srrPw 

^ «tt%c® %<wiThrw»rWy 



In ^ WC¥i ^t^fWI S’Wft 

^ f5^w« 

to ^#atm*i»tc^ I tortmft^cTfl «t«(l^ nfilhj ’^c^’PwOTwr^^it 
^*t»if%ii nr*n ^«ii I 

nt^ ^ nti^ fw! n«GrN's ^ffS^t ««®i jjitir 

fa' ftof to '« a TO ’TOc^ ^-j cf <uc?pftcf to 

‘ii’ftcn^ ^^atr*a ^ c*raai to 

f^taf firai 'Q ^tOT^ ^ to ^ tto TO^i»1 nTO'« 

foafTOfai 

^ 9 ! «r^ fc^ cf ^r arrt^c^ nto nta 

nta =111 ^ ^tc^m ^rs fr^tof 

awtiwi ^*r^to?i Bf 5 r fff'US frsf 1 cfMc^ ntifi to* 

f|»l 4^!? TO ^C^'S *n^1 TOffStI ntz^ tfi«ri^ltftaf 

ff®! sn*~nf (TO car^ fi{«tt^ 1m cn muH ^tto ist^f 

ffnc^ ‘^^fm \ 'srr^ff^ to* 

m I Dch «i^>tf^ nr«*i< 1 t^f 5 , aw, «flar 9 !i »[t<(, 

’It’f, 8?t9is? (2l^f^? ^ n< 1 (Good shephard) ; 

litif c^> niff « < 2 m fi’iTOff frof»«ft 5 ta 
s^ cf^ f tf I nf to ^5 srtHt ^ 'Q tfTO* 

^ 1 fCfC^ I 

ft'r^ ^ f^ri ^ cat%f TOf* wTOf to'f cf^ ftf 1 

nf%a, toTOij ntfff «sif I f&ajto fi*fn « to fifftof 

a wen ftto ntf'Q TOn^ (,vics ♦n^fi Ttf 1 

tiin^l n? fnaf nf^l—ntnfiintnf iJin^i sii f't?i ^1 to* 

cn^ C 5 t^s^n TO' nm m^d i *^1 fnof IViton fefj ft«i nnf fi f<- 
^Tf ce'a 1 «(tto ^ 'Q ^fto (?ftf entf nti^ 

3 *'But that power.is ever to be grasped with peculiar joy by the painter, because it 

permits him to introduce picturesque elements and lights of fancy into his work, which 
odierwise would be utterly inadmissible ; to bring the wild beasts of the desert into the room 
of the state, fill the air with inhabitants as well as the earth, and render the least (visibly ) 
interesting incidents themes for dte most thrilling drama.”‘^Modern Painters, 111, Ft. 1V« 

^ Bysantine tttanual. 



* 

c«rw♦ft«ft ^ti i c^cf cfent mm, fiwi 

fwin firif cnc^inicj m crrte 

«tc^ tfww 4i^tR« TO <«ijc« ^CIEI ^tfR*l 

f^«TO «(^ «K<' 

'filTCf I €>1% ( St. ‘Mathewe ) ^tt^» '«lw'Jf¥<P (transfiguration) 

w (Mmm^ I uilfcn 5rt*ii ^ ^ 

finci I n«. nfro ^ '« 

I ( Judas ) '5 r:^?f ?Pt5^F*l^to I 9rtffl 

w, ^^51' to:?, w TO^? oi^t 

^t«t*f w,< <«t?t«t -st^tn ^ar? i 

fiTOW ^5l ^ I c^Ji (?i«t^ fq—^ TO' ^c?!i— 

*'?t»i««, ?wi«ifir?TO ^ *m ?t^*i fro? toc^^si’ ^[?ri ^<m 
<81' ^ ^?r} TOii } "flfi 

a4*fjWff% *rf?^ crNs^ *ff^ c^t^ i* * ?t^l c^ntwir fw^ 
c?c?^ ^<tiai cw?jP5 ♦ft's^ ^ir i f^i: c^ c^ 

4i^twi c^'s-sit? 'siff's »wt^c«nr ?R cwt<ic?5i, 

. TO ■?(«, or®^ TOC?, 'Tsk? art^ ii«^ cjf'e^i ^c^rc?, ^c^?'8 

^ ?«^(;ire?l TOC?, nt?tr5 TO's "tt^i to? S^c?i «fc?n cw«?i ?ctc? i * 
TOc®? cw^flaitTO® ^cf? «ii^ »rciF«l^5f ?j?p? c?? c^ TOm TO i ft»tamtc*r? 
WTO cw ?< c?e ?1 TOC?—?< nf^ 's 'sf&TO c^t^ i ^ 'S a[TO? 

WF ?i< TO ?!r j 1 wi« "it^ ’ITO "(TO-tof? c?(TO > % 

'MtTO cTOt? i TOt*t« ?tTO? ?«, CTO ^*1, TO'«f^TO ^*^'® 

i **Red is appointed to fire and corresponds with the south; black belongs to water and 
corresponds with the north ; green belongs to wood and signifies the east; white to metal 
and refers to the west.” F. £. Holme. 

\ “I have seen a Ming Dynastj^ copy of a beautiful scroll by Cheo^Chang* (eleventh 
century) in which birds» with red breast, blue crowns and tails, brown bodies, and wing^ 
tipped with sdiite and black are hovering on branches of prunes and hibiscus*" 
^Tht Scammon I«aures>»i9l8. 



Hh NS iW 

CWl} f^-»ftt« ’Vi’N ^911 fCHOE 1 

fsarwfi 3rft<^WTO>wft« 
's m ^n¥5i« ^ 9i«(it? ^PTOPwtw»ni «n3it^ ft<5l '«w w i 

’stwt’t, ^ c<i5=^^ 

^V^\ m. W^ «ii^1 (Paris Exhibition 1894 ) ^ nm 

cw^l ^arf^9i 5 ’uq^fB i[% nc^ir ^ (TO ntw i 

«ii^^ (mm !«, <2n3it’r <iw^ f^pi 

■ftifl m:Q CT^'Sf!i5?ri * '»rt^<ii#i orefifT'K ijf 

'8I5J25 CHtf'TS ism^ fC^» C9f 11« t^WCf, f9|"«tiic^ 

c^ ai«in: ’(ti^ *(r?(«f« I ^ cirsii 

nt« 4sit^ I * '«itii ^ met « 

ERS^^tOTlI Cl^ 2 (tt^ «i|^T>1 esmt^ ^CTO I ^Rl li«, ^ ^ 

^cTOi w; nf^*rs ^ i * 

to (^ TOft w 3«i I 

'« m*i »rtjtm «it^i ^*1 wm m i 

¥ C^t«Rl !i1 X^viitm ^ ?K s« I 

f5i: (Mr Granville Barker)( Winter's Tale ) 

f^i OT'(^C=rS[ ^'S ’«ltii>l^ ( Mr Albert Rothenstein ) to CT ^ 4il?rt^'« ^IWrl 
TOffesH ^CHim «t9l 91t^C!ll C^ (?\^ ^9KI|51—TO^CaRT 

to cm Tmn to mm to«ri m ^rt 1 
^ «i^f^ ws ^ 1 * c^5! «rart«w ^ 1 

#RRrt m ^ TO$ m naiOT Wifto nw 

> “One of them had painted a blue face in profile ; on the whole face there is only this 
blue tinge with white of-lead. 

% "One of them represented a woman (naked ) who with both hands is squeezing from 
her two breasts streams of blood. The blood flows down becoming lilac in colour. Her hair 
first descends and then rises again and turns into trees. The figure is all coloured yellow 
luvd the hair is brown. 

e 'A picture of yellow sea on which swims somedung..«*>*; on die horlaon a profile wldi 
a halo itnd yellow hair which dtanges into a sea in whhah it i| bst Bittniots from TtfioiCii^ 



^fWtir ^ ^whr -I* c^ 

Tf*c® ^fl ^ i 

f¥« f«p id:it#1jt ctf ^ 'ejfe^^strfa wi^im ^Vv^ »rr^r^ 

0> om\ I” 

vtuf^pF ^?( ’®iaMl 

tm ^ 1 f^§ai; ^ (Colour 

psychology ) I ’Ttspif STT^III f% ^’Rl— 

ofts[ mu '«rr«(’5pt?i *8 <£i^^, of'^n am c^ 

?w ’fnw m’^ ^p{\ ^w ^ I wm ^ 

ffesiRw ^^«ti:?rti:^ ^1^, 's 

TOt^ ^ Wi I ^1' W ^1' 

5si%} ^ ’T^^trsni f^iRi to ^r*n?ttt mc^ 

^ «itw5i» m 0!^^^ f^’i^ (m si^, to: 

f^toR mj?{ CTspi ^^4c?it’t ^1 ^t?r m ci^ifsi 

«inCW f^8!=l-^?t^ ^ ^1 *l^> ‘ilTs 

^*ft8?ri =ii i 
^r*f^ tftf^f^ito c^^i c^*if^ (R^ta «if%f2{to 

ft^ 's «fWw ^ ^r cwt^^ c^ ^ I 

Cf^tt^’fh ^#C3SR 5IWJ f*itl^ tol^l '8 w *1111 —Wr ’»iti;l»^ I 

.C^Jl C*l^^ ^^1—“^5f¥f to f^-?1 ( pi-fah) TO 

or^t^l # 1K8| ^ 'snf^ch 'CISJSTO Cll<ft'8t^ 

’ll ^<R8 ^ r%t ^^*8 ^1 nt^ c’pt^^i ^ TO «iti^ I sjt=d 

1RR Sftw ^’SPl tflwt’lc^ f^f$ TO' «rtr^ I M* (large axe's 

stroke ) 'C5t^ ’l^tOR «^1/ *# %? I * 

•rt’to's ^i-N ^ ^ c^l^i cift^i «it^«tt^» 

y 

% '‘Bru^ Strokes^ *pi-fah\ out of which lines are formed are ik* essenst of Chineti 
pointing. They are thick or thin, calm or nervous, abrupt or finished according to the styls 

of the artist or in some instances in his mood.There are those which resembled the 

Strokes of a large axe...4.^apup’its’ua*^tho$e of asm&Uaice. The raindrop strokes Were 
sli|^y different from the hemp^bre ones etc** 




ftaitoni %tt^ ^feip«r ^tn ^cst^t i wHtc^w 
( Transcendental painters) I Cft*? 

'»t^ ^ w wftntrsii 

♦rhsi^tf^^ Wfim ^TO# *fTOi TO TO <3rtl»ttcv« 

^<IPI^1 ^If-^JtC'Q^ STS ^Bftft^ egjftJi TO® Tft I 

TO TO *rtf# 

TOf^ «CTi ®t?ri <£m aRsi to ct 

ytt® ’iti’fl 

»!t® r ^ 

c®t=l f<f^l ^^C® *ftf|^^ $f^®K®1 

ini—®1 CT c^ =i1 m I ^fsf®, «ftftii TOfs « n?af 

c^ 5n c^si, 51OT ^*ic^ ®t^f5 ^*fft® ^nt® I on ^ TOff^iw 

f63?»fti:®5 c’^tsi «(t^t?i ?pnl ®oi or 

c^\*i<n ^ «(f® c^t^i ^^® ^ ^n I srtJii cTO^u ^ 

»itr®f^f^f^ 4j<^itc^ I Of cm ^ <(c^ 

c^ cn’»rrr=is t5^, 's o?c^ f^fjts ^ ^ i 

7it*rr® ^’f^r«l® f®®n twoi ^jcs a^i ^to ^rt^ m 

to, ^«r( oi^toi c^^i, cn^o? ®l to®'® totf cfTO* 

’it'QUl ^ I Ol^W «rrc^ TO ^ =11 C^^tC^i ®tC?F <21^^ ® «(f®^ TO> 

TO «S1 ^f®lTO ^ I '*1^ tof 

I ^TOR®^ 'Sfsfif^® ^ m '®ltc^ ^1* ^^tr® ^ap^ TO' 

TOanhr ®rt® ^011 to=i TO TO I OPt^l CTO TOR> «?t*ttt5l® 

^'JF’iai, 4t^^'Q ^ *5?»t5Ttir ^®® ^f® ®t^’P 

^^f^® TOt? cell cwi '« >Q«i 1 (SjrspF 


> “Among these ‘transcendental painters* the object in view was simply the fxjfirtstion 
of mmial conceptions and emotions* With this aim the brush‘-work became a sort of 
shorthand by which the artist sought to transfer his idea to others* But to die Western 
mind the clue that should lead us into these inner arena is often difficult to find. The critic 
may however console himself for his incompetence with the doubt whether in works of this 
nature the Unfits of true pictorial nrt have not been overst«p|>ed.**—E, Dillon. ^ 



M 

^ wron TO "jt? «il%fr(^ cwtst iro fltrow tNprt> 

Wrf© TO I “ 

<k VTOf CTO ^ C^ *ftl» *l^5TtCW TO! TO 

^ ^ cH^-^t^ »TtTO, iif*TO l^m to ^ TO ^ I npTOJi TO-«iti1 

firc«fftTO TO cTO^ toTO^ ^ttocf to* i(i*tm 4to(?t^tw 

TOC® TOi 1 Iftlir TOlis «rt§TO TO1 ^itoTO to^r srl to, «*« 
TOt^ ^C9 CpII ^ITO <a»R ntotc^ TO-^f’tOT' 
»H»rtTO TO «ltc*r5 %f®TO iCto CpII TOC^ I 'il^TO <filt^ TOf^ 
TOTOtf^ =^fc® «rcw ^4 ^TtoTO TOt«^ TO^c^ TOni ?to toiw i 
««TOwltoHTO1 TOtn 'e ^fwOT to to ^’tTO ^to cTOTO. 
cell TOto w «i*ft^m TOf^, TOhr to ^ 

iTOTOHj TOfi ^to «rttotto TOc^ TOjtf^^ ^ TO toto I 
<4^ itotiTO ^totOT <J|^ -TO TO ^’*111 CTO (?l^ TOC^si^“lli TOhr 
I^TO « ^ c*r^ TOsi—^tr^F NS ^?(, fi to 'ejTO 

TO*ri^ltotoj ®t*c® Nsi^ 3!iw! laTO^ c^ c^ c^ ^to 
tf(t*t^TO ton flci^ ^>rtTO csh TOto i <m ^ TO® 

TOTO C^ TOTO® TO ^TO l" ( Havelock Ellis.) 

cr fijtoi CTO ®TO c5tc^ *rcTO ®t*c^ mfH ®tc^ ^c® to-c^ji «!®t®, 
^ ®tc^ ^if®c?i ®tc^ ‘«??c® csf%?[ 

to i Tl* to ton ^to mtn ®i ?nTOto ^ «iti?ic<mi '»Jtc»i‘hP»i"^n 
Wfecamr ton TOn ^C® to I *fton ’ifnSilto m* ( Perspective) ^TOfTl « 
TOtn »nt® (Chiaroscuro ) TOm 'S totn <£|^ «|1f mj TO*—^^«ic®n 

cfitot ^ TO totn TO^—’«iim toc^ i 

««totn uicn^ntcn uq^fel cn's^l «nt c^n TO tfiTO 

^i® cn ®ti® CTO n'W TO nin ^il ®t*c^ cTOI (?(C® <i1cn 
®tn nFTO Piftn to ^IcTO i <fltotn TO®ni^ «JTOni nl »rl<Ri <i)nt fm 

i “By a skilful arrangement of rocks», water an4 trees the profoundest irfiilosojrfjical 
ideas were to be suggested—in the first place the balance of the actt^ and passive 
prlrxtples in nature»***MEvery stone and tree called to mind by a Sort of short hand| as it 
were, some principle of natural growth*** 



w ^ "mm 


'e«^t»rrc=nrC5li01^w TOfsii ^ f%sTf&cin?il 

« 5S6tU5 f&OT «t^1 ^ ♦Hif^ llOfit*! i W|5|S|fi|Ci^ 

»WTOF «rt5j^ ^ 1:^11 j f^ms! (im orti ntafe «inr c^t^ 

<rffro ^5^ »pto «ptn"H v wtrta *»«?!(« 
*ffl[^ ^ ’ifipnsgR 7m 1 f^ipttar^^'t'Q t^ttrnrt 

'«f^*ft5R:^ ^«ti5tiitii c^t^ 0 ^ I ^*1 ^ f^ini ^ nm^f&ao cswflw 
?55ri ’vt?!*, ^ ffcrosii fifai» « 

f^tiritarf^it.'5tc«nr ^«it*fr«r5 «if5q 's f^npRmt^iw ^at^-nr »tir 

'5t^<fhii c^ 3^^ I ifa'® rl?<^i'OT 

y\m, ift«if^c^ >T3r« ^ir 

'Q fsirKf! «at ’T^’TSl f^!I3|f<f«| 'S «lt6tJI CT 

5r?n:^ c^ ^wt'S c^ m ^psrtir cw<il fkmx, 1 c^ »R 
^ ^'s 

«i|^^ C^ I C9!t^ ?ITO «a^t 

Tfr« C*fOT ^r PfW^ C<«(C3f f53Jtf^ nw »mt3{ff*R( ( convefttion ) 
c^c^> '»it^ «ftf%fiT:«ii ^ nt«i1 ftir 1 

"51' c^ ^ f^I «tf^1 51?H1 I ^ ftt*ni «tWl«C3i <l|Plirl1l 

«ft5t'5 ^tOTl f^5?t TO I 

f3iTOf-t ®rt1^'3T, aR»(: sitsi’W at^l c^i^r 

TO I ‘5’^*iTri ^ c«f C5t'«r ^ Tto ^ c?t^ ;(tt 

C5tc^ ^ cwc^ ^ aiwm: <a3p^i CT»rtir TO ^1 

\ «ittN ^vt I Utif a*<[ ^fi? 

i rt^t<}»i?ra 31^ 's TO?i ^*iT C3ft5^ im 5^t3^a^^ ^*(131^ csh mV9 

5t« I <ll^«fl^ tSTff^ 

^ f^fR nTO I ttif t^<it3tt^ 

TO C5t*r 1 to«!^ 

afTOsK *fa5^ c^ ?if*ni3T TO5 *fPec>rR ^ 

^ ^t*ft^ 3fl asITO TO '5tr^ toR I * 

i *‘B«neath the vast growth of Christianity for ever exalting by the easy method af 
pouring con{empt on the seen is >)i f a slow force was walking under ground. A tendency 



fac^ fK IS) »!>!« ?|in^ '4tf5 ^1 

^rtafa ^ ^«tvH TO *ftt?i5i i?tf^ ♦ftro *rt—<«tl 

'«TO'I 5TtTOa ^ ^ CTOfI ?5*ff ^ 

fnfTO ^ ^ ip^t m ^ I ^ f 1^ ai!!^5tt^ Sfl 

f^Ti I *ito =rt «rt^OT «tf«*tcir^ 

?^fv « TO' I 'S ^rtc^ ^<R1 

'e »Ft^5% c«rc^ TO' ncTO I ipfe^ 55 ^=? wv^ ^9 

mvs «ii?(C5 =fl I r«p c5^>Rif^i 's <21^1^ 

CR »pra Rp<ti 5i^arr?t m rto, cRt^ f53ifin?i Rti^R 'sif ^ cr w 

RFR1 OTtl RFm RCRC^, iil ^1m CR*tR f# C^R fRSf «fl*rt«II 
RSRC® *rtTO R1 I 

fRR^ CpII TORF RTTO ^R^ ’itRRte R^R RUf^ I ^ Rl Rf*iR R^tC^^ CRtRttR CR <*1' 
RJWR I CRtR R»rt^R^, ^t'CR* R^R Rl R^ CR^^ 

•rro I «RR RRCR TO RIR fRR^ Rl Ri*tR R5R1 RH’ CRtR «Tt« CR^—4R^ Rtf^CR 
<JIRt rRit^CR To RTR’ CR RR ^ RRC^ RR I TO Rl R^R ^StRtRR 

»nflCRJR fef^ Rlf^Rl ^R RR I ««IC<5JR RC^ RtRtRRR ^f^TS RR^R^ TO' 
TO» <«CTO I *ff^CRR 'RW5CRR1 R1^ R^R^ R1 CRR, ‘RRJ^ RRT R’fCRR TOTSl « 
^altf^-f^tR tflp aT^»tR «ltCR j RtRR ^ RJ^t CR^ ^R'S RTO KtR Rl I 

CRtR ^C»lt5R Rl’f^TCR RRHC^ ^R5t *HRRtR f*tR RCTO^^) ^fR RCRR— 

“^OTR RC^ R’RR I RRR% CR R^R <tfi» 'StCR iilRT>1 '^RTR «(Rl»r RCR 
RRR^ «81’ fSRRtJt TO' RtR~~CRRR ^fRR ^iTO RCRCf ” " 

•H 

•Rar ^C’t RJRRl R’fR Rl RCRRSRSfR CRRR RRRCRtRT RCRC^i cil RCI COT *rtTO 
Rl CRR 1 «rr^ feaif^H CRCR RIRR^I C?«R1 Rt^ l <i}RC^ 

f^itCRR RCRT 'SRt^’l. ( G. F. Watts R. A.) (iiRt Rt< f^lR ^RRtCR 


was making itself fell to find in the iheorciicaHy despised pbysical—in those every day 
stones which the builders of the Church had rejected—the very foundation of the mysteries 
of life if not the basis for a new vision of the unseen, j'et for a^nore assured vision of the 

* r 

Seen”— Havelock Ellis. 

> Every age has its own symbols but a symbol once perfectly expressed—that symbol 
remains, as Gothic architecture remains the very soul of Middle Ages —Syraotif. 



'Q mm tt’mw 

f^ I f*h?i*icirt:«t 

%t ft»Rl J 'QKt^^iCT 'st*^«trftt^ <21^ cell*it«ii 

^ 1^? «?!t|cn^ c^ n I 

srts^t^^ c^raul (7T si'Ntni'»t^«t^c*Ri 

’ *tta(r^ I im ‘cftn,' 5i?^lf^'« c^t^i nf^*^ ^ 

^n3« i f^: c«r f5<?^tPit 

^ f?C® *rta '«itii* 1 mt ^ 

5lt5^fi> f^tai -2t^t*t «rt^ j—^t'c^ 

^ «lt^ ‘^^5f akl* m\ ^9il ^tf# ^5« I * 

«{C!it’t’^nl*r^ir sfli ^ 

^|ts '^fi’ tftffw tjit fnf^ I «Jc®i^ =11^ ^<iji cw'STil 5 ot i 
f^^ir ^ ?! TO' ^ toNj 

tfiC5Tr«5{ '«Tt|n I erfft^i 5t^n to’ ^ 

^ ^«Pl fir =!i» ^tfj ^ fsr?? I ^ %nm 

fTO ^t?l ^55^'f ^iwt^prn ^*ftir t5 i '*t?i5 

fj|^?i fst'cf''® ^*?rf^^ ^rnr^l I ^51 <ii istwa 

ft fc*tfir 'W c^tf ffftir ft ’tftf'fff cf^ ft'i;® ffp^rcf* to’ 
cf'tf *rfff5f tf ftf I 

f^ fTOf ff ^ 'eft^PTf ftfi 'srll^ch i f%f fSrwi 

^ 'Q ^fWC^ (?r <U ff5a ^tTO ft I TO¥^ 

ffwcff cfftr?! CTO IRC® *rtcir^—^®a 

®tc® *^1 ffffi ^w ffl cffff I f^ftcfir *fw f^fl cftf 1^ 

T^mm •tc’F «Jtc^f cto ®tftc^ cft^i to’ cit^i •stTOnii % 

* 

> “No one can name this picture properly but Walti who painted it has named it 
Hijp 0 . But tlie point in his title is, not the reality behind the symbol, but another symbol 

for the same thing****.But though Walts calls this tremendous reality, Hope, we may 

call it many other things, call it faith, call it viiality„call it will to live".—Chesterton, 

^ And we find this insistence on universal symbols, this rejection of all symbols tiiat 
are local or temporary or topical even if the locality be a whole continent, the lime a 
stretch of centuries or the topic a vast civllimtion or an undying church; we find this 
insistence looking out very clearly from tlw allegories of Watts/’—Cliesterton, 




’®(W ^6 ^wt^l 


C«(Cf 5?jf%*1« 'SlTl'^f 4IRt'®1»1 Mil l=ftl?ni*l ¥RC1 sitai, >ltfhlWl cn 1|^ 
1 «v fe c»j ^tc»i^ ^1 fpai^ c^ 

^liwtiT ^ ^ T^i «i^ti ???ir3 »rtnr 5il i cf<(i 

to to 5rr^toi—c^t^T c>m s[^»i fi#ir*twt5 

CTt®?hi *i5rfl' *rt^^ I tij^OT WKiT 3^t«r c?[t5t i »k? 

^j^tcsif m 4i=^c»nr to^ ^t^rs ^ CTT’f %'^fC6|!« to 
!Cw •ttan =111 ifl^t»i tofoi^i ^ 1 

'8KT^c»ni ws ?it*fc«rtwj "btss^i ^ fm ^ 5rt<c«ftw^ 

’jr^Jfl ^r«i^ <8inrait?t i ^ <a^? iirff^ ^to c*(Wfn=f 

tfit«r'*ttoiJ cell’«itc^-~’«;^c^ TO tol TO^il "sJtc^ cwTO 

*it«!!i \ im TO'® c’T (?rt’tnt«(5i w « 

fecaw f5t^!^«i«i cm m' ncTO» cmfn mi^ i 

iflfbcTOl Sft^'^to^lt^w ^Cl<t CTO *ltw I ‘Black Maskeri>», ‘Life Of 
man* tsffto f^fji^ I ^TOU % 

c^^sitt^tflto to ^TO ?? C^%? 

mm <ttn m sii I CTO^ 5ii c^5i, 5rti5T>^^ 

*1) TO ^ITO «ito«r^tJ? ntc^^ TO 5111 ^‘^(e TO^tof^w 

^ ^TO'® <?^\ ^fetc’ta ^^c5i (£1 tfi»i ^tCBtl fTOii «icTO^ 

TO'nCTO I 

C»f ^tCPRf i\^y 'S f"lft ^C=l^ TO 5(C^t«ff TO*I 

«t^»f TOct^} ‘ii =ic^ *1^*1 I 

>it*Rl c^t^i «(tft5i ^tinfsi j to'® 

^vhi 'VCK' ^Kr$ ^itucw 5il I ^ ^c^in <K*f^ '8 tn ^tc?T?i ^to 

4 

^tc5i^ nf?^ '« 5C6|—^t’c’^ to ^f^iTTO TO' mw?{ «lto ^"Sl 

TO f cn^i»i tor r?c?r^ '« c»iig nejfl 5ato j 

TOt#5 TOt’T® Toot ^tCf ^<nil TOt^ TOtto^ Ito ’«R(C^ nTO 1 
^#iTO ^1' I’vs n\jcc\ ^ ^'w, ^iiii cwto'« ^it^ntro 
tonr flw »i^in « cTOl# ’® ’rt^r^n • 

c’tic^, ¥1^ cff^# «^^tw’rTO c«tc^ tfif’rtotc’i^ ^TOTO ‘S 

®TO,TO*i'^TOtOT^TOTO’tOTf^$% ^hK TO1 ^tto ^TOTOc^^^f^t^TO 



i«i4i 

'8 f58l W IWI 

I f^8 *1^ ^ 

^sw =Tt^l ceil 

^ C5ii ?t?r c^t^ 

•ts’Tl ?f5 ^ 1 ^tc’t^ f^w 

m The. «s}^'s ^1 "siNtifw Mm ’tf^'8 ^^«rhrt 

«mfl^ ^r I * 

M <fi^tm ‘ii’R ’Rl* <2tM TO’'sfwcs^ ^ Tt5? 

c^us *rtTO I f*fi?i '«rt»R' 

^168[ 5n--'$U’t»l TOf^ ^111 TOf 

*ft^'8tvi K^ w «it5i3? 's Tto 

f%^n (?itf^^*it?ri ^ ? 

(?[ M ^Vvs w\\Mj mw^ ^nis i Dtlir^ 8 »fjtTO 

^t^l’tl Hfc ^tf^, <ilC8|»HT?, ( apostles ) ( Saints ) irt^tl 

«rff%u5 ^< ^f|?i} TO^?i 'TOim ’ff^’l< M i dhici« 

TOf^~^^ 8 (?iif«iTO (?[^ miTO «l< i <ii ^TO 

«itc8 TO 's ’Mr 8 «fRTO, ^TO 

crr^tRR TO ’ttr^r, cr»i*5r1r to ^if^s m ^^irotRi TO1 
I RTO CR^'t^ <41%#^ TO 1 M TOtift CTO TOtTO R1’ 

^CTO '»lt5f Rfl^K RtTO TO1 R^R ? 


> “Examining a tale of Greek or Norse mythology, say the story of Perseus, is like 
opening a sealed Jar of precious wine. Its fragrance spreads abroad through all the 
palaco of the soul; and the noble vintage, upon being lasted, courses thtough blood 
and brain with the matured elixir of stored up summers.” 



Mfefn m 4(gir *rtit?i m 

TO Wff «I^t»f <iirTO «fg? ’tfl*ltl‘l TOf I «»(^1RtlW?( wt^ 

c^ii I ^1 ^sm sii TO8 *tt^ 

TO^I 'StClTTO^^— 

'iief I ^^r$lb[Kff[iit'Q # TOifSf I 51?! Tt?n:«i 

ft5[i:*Ri wt? to fk f^sif’f \ '^i 

^ ito i ^ii» 

m, ?i5(wi 5itctwii c^i^i f^c?p 

i^to TO I '®w c?ft^ CTO W^rf ^ 

tof^lil C^mU\ W.*Pi TO TO 

«itci—?fic*fK ^tc^ I .<£iw 

’^‘toOTtTO^1?|— 

1> f ^?i 

«(t^«t^1 ^ ??ll?( C?! 1W 4?«t ?rr^ 511 C?F5l, 5{?( ;|J?1, J(ti|^ toc*p 

'^im I SftSTO *1^ 'S ^TO» c^f^ 

5it?OT( TO to? f‘iTOi ^^t?’ «itJ 51 »ffti:^ ^rfci? to? to 

ci?? 5it5ii TOt»?'l ^ ash , cmlk ^ito? ?cTOwt? 

’tto R^CT to ?!!? tocwR? ^ ’rt«(c?ra c?^? 5tf?to it 

5rtfl?J Jits;?! <trTO? ?C? ^Cf I f5(C5f? 

^|€ to c^ f'Ts tof5(-‘flc?' ^m ?fti;i5~c»i c®l wt^i 
?? I TO1 fw?' CTO C?t^?t? C5^ ^ic^t ^1 'S 

5R-tol ?tTO } ^t’C^ C? fSfTO? ??f? TO’ filt«l ?1 ^?It? to 

^ 'TO «itcTOTO ^1 ?WC5 I ?TO TO1 to'8 «iTO 

CrtTOs^ TO? ^Ut*^ to TO to ^TO 

C5il TOCIII 



ffeinr ^ to »!*nji 

^*if^ jfiTOi cft?! ’wt!r 5i5t«tT 5^to csW 

c^W'8 »flt9c^ f^c^ ^61? ¥fi ftin:^ i c^t^'8 ^ m m. 

^ ijttTfi Of sit ‘HI? c^tit« It nltciti to '■itKtci' 

«Sf^ IW ICICI I 

»t?tl 'Q ^tutl ‘HlC’f IH f tl^ttl nf^i wi ^c« *itcil^ 1 i^tc^ 

c^9[ »fftn ‘s icii «itci51”! wfiSsrsi ^fi i fiat's '»l?ic^i 
‘H < 2(1 iHtu^ ^c^ci, t^ TO ituci*—iticii ^nc^—«wt«t CTO ♦ftci i 

Itll I9!C^ « 2 tlf\l CTO ftl—CHII ^1l% It tl^,—tSIS^ *tltcll '"StHII TO 

cTO ^c»i citcufi I ^^dicif m TO 1CI I'll 'iiito «ll toI^ i 
itTOI ^tll '®IHI1 ^CI—I^JRl, 'S i II COT to Itol 

itr^ ? I'srf^ < 2 W TO-~‘H TO ciiii's "ici ^i i?t< ^iicn toi 

to i^ iti I 

, cH iTOi ‘HI? cn^TOi to 'icuF^li ^tci ciTO il'sil iti 1 to 

U «iitc<r it5[cis icitiiTO ff5ci c^tn i^ i^in toj cicii tto 

fin^ i<ti <4 #ci fci, ^ii ^c^ itto iltic^ 

^1 CIC^ ItCI, Cl^t^ TO ^11 I Cl IlCIi ltfll?5T cHI^ toto ‘HTOI 
‘HU ci^ptci TOiJ TO^ir ciic^ it'sn Htii <ik f^ftol i^liKci^ ^huii 

TOI 1 • 

citf, to^ ci1^, ^'rtT-'^rticn ci\^t*l<ii ‘hi'^1 i^ ^11 i I?i1cii w it 

liN-UltTO >H^ TO Itl.ltl I1 cilltl ‘H^ ‘Hislst flff^^ai I 05 IC«t TOtfll 

( Materialist) nq fiJtllto I‘t<T’?tl*hWI1 f^TO Itito CiCI to TO CTOCI j 
‘H^ iltoi TOti ‘HI? Cl <2tiC9r (2(tl5ii5^cii celi—^'ciF ‘H^I ito TO 'ito 
csh TOCI I II to Cl ^tlcil I^ltl ^Cltu ^II Iti Hi *1 ^Itf5 HCI ‘HII 

^tiptl I'lC^ II I Itlltutl I® ‘H^l 'Mil I^ to ClltCI 

tftCIS ICICI^ ClltCI to 'S <2tt'l-^TOI ?tl1 1lC<^I TO5 itsil 

I ‘H^Bff ^ tH lien It^* ‘HI? CTO. fsiftltic^ll Iticn 'S ito 
II «t*{?g ific^ csil TOcn I 

^iT'«iHtcsiti toc^ «?t<tJTOc*n fi<« i^i iTtiti I toi 

toll itit^i ito tor TO %tfto ^to TOi m \ ‘H^Sl TOc^ 



^6^ w® ij'OT f^w siPrtiw ^1% 

f«, 's jfijfi^ ^vn of-t, ^i»!, f^ift^ <tlfRs *R?rt?(ttfl(j® ^“ft^- 

new ^rewtn cwtw'w^t? -ijwwww 

c^it9 ARiwin enWew ^ nRinn *rtc# t wt^- 

wtirc«nr ftrw cnwtn «w w^tw nRintnew '5[c<t«u mX^ ntw nwi 

wwtrw viT ww' ?5rrw ewtn ww" c^m i 

wt^ «f?f% wt'ff^wn nc^'Q wen^ c’^ ^ cfNi ni i 

wemf^wr cnaiw^ '»r^1®rw tfttnn*^ ^tTO»^'cw nesnr'stwt? ^^frow nt^tw 

cntwtn n^n i ,'wwntw fksj w\m m* W'«« wtwnt^ cwsfHf^' 

'^^tw ^jrfwRf^vflW ntwi-#r5i wn' cn® i wtew^ n?i wti^ttf 

wf®wtw new i »«^nwtf^w fl's fwie^ ffwtii «twr5 i 

^Wtm wn^tew cwtw wwn wncwil ( Convention ) fenfw^ WTO 

<fi nw n?wl nten i wtew^ sjenn wNt's cntfSwew (motif )— 

ftw c^ cwtf—iiw^ wt^fwt^e^ni ^ni irtnj:^ 

m wwi nTO’fn cn, nitu ^«jjtnr tfiwcws wnw^ttfl wro ^'cn <ii to 
# 

wtSn >$ijcn ^tew wft wa ^nfw^ wto i 

c?«^ ntw I 

c^fl^le^w (Fau<5t) wwntir «9 enn nf?*^^ i (?f wt^ch wtew f^w«it«i nw 
nw TOwtw, nwTO^ wJtnewiTO w®[w n*ftw n® «iien nwe^ cn wi^ew isiw^i 
ntww® wen wfnew wiri w®e® tocw i ftnte^ ® «iw ®ww wn«^ ? 

WIRtWtCWT'Q ^tlcw?l Wt^WtTO^ W9?tW WReW WWl WTO J^ciTew I «» 

wf^ new cwi ®BR1 wwi ? ^ar nl ‘iientent toi wwe® 4 ffnw wNitfi®in 
firm—wn® wt^einnBRtf cwtnwfliw®t^ <«®jnir nnewwint® wenwii 
njmt %nwn*tew wnw^ wwtn new «tn wen %® new i ^Rs^w ^tn f^®n 
nwi wen, ®tew ntfen ^ wen '«tn^ cnenew i ntnenn wn—®tn ^ 
cnftn®cnn ntwenve f^ew w?i ^ wne® 5tf—ww^ wt^ new' ‘n nenn wtww i 
wc#nr wtew w^ n*?t®ten uien <^twte® nen—^ntn wtew w^tnew wnewtw to to 
—® cn nf^ <« njwn wR* ff i cn wt^wtew nnir^nf^ n^miew^ cncniflw^ 
ntwn, ft jjtwtw wten, wft wt^Tcne^n c«iwrc® ®1 cfn cwtn wen enftenein i 
^ nynn nn f^nf^ninen wnm n'e® m cn# wt^ wntnwew ti wl 














’Tt- wa s f5t?itH*f 1 aa 

^ n 1 c<k^ c?«(Cf cm vt^l srtk^s 

nrif <9 41 ^-sl 5t?r I W 'Q >JC#rf f«r5>H 4J 

*fta f> ^s c^rtc^ tfrtsT sitk^, 

'8 aic^T?r c^ ii^:*Rf fkn\v^ ^sif^ '9 wm 

^tci>^ fk^ c«(r^ m itt ?c?i:^5? i 

9>il til fc^f 41 pRra 5?tf<p wt’ir-^ii's^l <?i ^ i 

^1 ’nt5^i3»r&j( 41 I c*i^t«f»tT- 

fsF^t^tn ^1=11 yw '«itf^^tt»ni o(^^m ^vi Pm 

5a I 

^ ve 4i^ ^i[?i ^flCiE i 

a , «jf5si's ’!Ft?(»t«t%tair f%-s^ 

^^•s’Tl ’Tj ’itfjri sn <?:«?*. ts: ^fai ^?r 

• ^CTCf=^ I cn\!! *C5#9i^rtif <frfr« «!a^ m cm 9 «rf#, «rf5t« ^8 ii*i:inr 

m "Bfta I ’"Pt9*t ^cna «fiw i^aa* 

’siw^ ^ m 1 y\i%s cw^l *rf^,—«<i^i 4 i?f^ vg 

«i®ta 4l^•^ cw^'h? i '5*r»i 

^t«tf 41^1 «jflf m '«i%^i 9 I f2(f^ 

•ii’^t'St^ % cm (Psychic) ^i?Ft^«i ^ir^rt 

9im I 41 5ta^ «iq j qi ot/ 

^OR ♦rnrtiitqi wl<2i^fk^ 

^ti I 41^ >8 41^ i ot^ qt«Rtn m 

« a TO ^1 41^ ^ c#tq qiai I 'qRf 4i^ 

^^t^ fwi ^qf%qtn I ^t*ir$i 'q «t^*f to’ qtwl 

fTO^CollTOt?! f^^f^fl ^1 4l3t? TO^fTO 

^ (3fij<rtTr cqc^p %) 41^ P{^ c^)m c*faa \ a c^ tt«ft^ 

w 41^^ ana m cifta mH nfl*fij m 4ic^^ta qa *f^ ^ ^ m%\ to 
qmtvi qfeqi} ««qq qft« qt«rtqt to 

frifro c^ qi ’^Ful f5pn a TO ^sq? 's ^ f^f% mm 

cq qq qtTO qi to 4i^ to qq ^l 4ii^ qijqrs 



c^»i fct I <11 «rti5T i ^ 

's srtk^5«tn 5c»! =rt r Ji^iscn '««Jt^ nH '« 

W'j^cn W’s cw«{t ’it^ I ^*it*i ^tw «tt5R«"re Cft^l %tw 

%fHt9 ^ \ ^^CirtW (?T«FfH?t?ni ca(^ } ^wtf A, «rCTt<m, 

cfJt^iri ^ ’!<nr 4 ^t^re ctI i ^ c^sm 

m>m ^ Srarartf^^ ^m\*n =« i ct »r^ ^*ttfrCT m 

ir^stt <ii ^t??i CT »R ‘ii^i ’^ntft=n»fc*fs ^FitK m 

c?ft ^ (?i^fSrf ’?WJi I (Tfc^f^ tfitir ^ a{\^t i 

«ii*R ^1 (^\ns ^ ’^tf^ni 5?tc^g 

TTf m I tfl^arar^ *?Itsp3^5, 'St^C^ll <?\t^ C<1W 

ij«r9 <tH^P5 ojI^ (Exinbit) c^t \ 

»Kmn CT^titt»w <« 5^19115=^—‘'»i'52tf% '■i1% 

citsfl «iraa9i «i3tnt^'« mi ^\\ <^1 ’sj’t c^ far 

fT^c^tsj c^wa f6*(% ^TTfc'^a ^i, 

HI caR, ^rt^nii ^1 ^Cfa 

Hif^nri >if1t'Q celtf^^cnn 

^stu^ <*ijjini iim I ^ '« m\c4n 

JJtf Hi #raH 'HCW HfJr ^ f C3fl ch 

fftH ’Htc^ ^1' C5tC*5| *fc<? HI I C5tCH ^tCH^ 

^1 KH Hi I HH^l CHC^^ ^^CatTHH HiHH'-Htrfeni (Symbolist drama) 
Hft HmiJ I f 

«ltilH HtfaWJ 'Q HUH <8 « HCHH HtHi H-^H* -SlftCHH GSll 

HCTC5 CH ^HH*^CHf Hft^-B Hen'S CH HH« 

HHtHH CHt'sf faPHlS HrS HH I HCHH CHHH 

HiMin «t5f% H’nH's HtaHtH n^trafH's ^hi Hwftn aHiH '•nrsteas «rtS^ 

v^4«1 ^ »f^ CHCH^ csij I HCH W «JtflH^tenH CHHHttHH CHf^ 

ajHtlH I HCH? csltr^ HitHIl ^Hl f^Hl "ftfelH »rf%*e^ SIHtW H-HtH HFH^ VtHtH 
HtHtirl^ Htev, CH fHHten Olsens «tHl 'Htfip I HI HTOH nf^ « W 

0»H1 HtH CH^tn CH^ WCHf HtffHH nfK^ TO HTT TOS fCHtHT HHIt^ CEfil TOCITI 
. Hla^CHH Wfn 1#5 TO CTO * HH:HiS m TOCH CH, ftTO 



firm f^or o[ ws i f^«t fm ^ 

frrtfSr I * amtm ^ ^ fiwnr cell ’«if% T^®tr? csf’itw •itffi ^ i 
vtcpj--<*rtft3t ctR^—c^i vQ rst^rn^ a»ip^ 

«6tfr »r<fj ’wl fitf I «tfrStfr cwW *it*iwir <5^ 

»[ft ^<1 >iw ^ir j ift^-wm ^ a»#l m (?f8«1 

cml « frm ^ vfi of^ *ft«ri 

fftfr I (?r 3^fnw ^ ^ «itin? i ^<r* 's* 

C?W CTOt« r<F^rai 9Wi, flt^m ^*ltrfN I sjtTOfI 01^ ^ 
wt<i ’BTO =11 cn =11 =pfiis!^, ^ =i»ri fmrf, orwlm 

c*rr5 w\ =rt!im ^ =n;*nf im i «rfi 

omc^ ^’vcfict?, «itf^’i*i srhi <1*^ ^fi c=rito^^i 

I irt=i^^ c^ fear? c«tt?nr i 

^i%?r mtusfi ^4 =t ^ cst^^l mm mm i 

«rwtfrr«fj 'Q «r5iit^«in ‘*^^1 nfli*^ '« nftai« ^«itm 

^fFfil '« ^8[q ^iRt^ #h5i mm <ssgfi •rf^»ni ft5i mm » 

=it5jm =it=if5t^ « ?^#f5tfi ^*Rtr^ CT% ^ ^ 

FCPi =i11 f%« ^ CT ^=itw V5 « i^fii ♦ft'sul ^tr«r^ <tW 

mm m fit%fr ^ \ «fl5l=i ^ffnn 'q ^t^fwi c^rntm f%^ f^nr 
m I mm ^^’5—fim ^iRtu omP\ m 

f^fr cmi ^ ^tN( '"iftcw i cff^l c^*Wt»Br =WR TO 

^ mt=i TO? I cff'SfTi Tt^ I c^ntQ am m am 

JEcu' ^ mm w m sutJ^l a^—m (?t 

cn^t? (?(OT *rtr? i ^TO=i-“»}?l c^r^ *1*1315? ?5*i? 

?cl CTO t^iarc? I TO wt'®? aPl?t5=p ?TO c*iTOt?# fim- 

^ cert? ^ilf«f ^ TOC? I frt’ic«ifi fsm fm 1;?*1«1 *tflaw ?fil 


> ^'Nothing evoked sympathy from the Greek unless it appealed before him in human 
shape, or in connection ■with some human sentiment, Tlie oncient poets dQ not describe 
inanimate nature as such or attribute a vague spintuality to heU) and ciouds.'’«^|^ A* 
Symonds* 



to 

w I *$iiim.«wi TO cif^5f^K'« it^t's^ TO 

nta^ JTi i «£i to fk:n\m ^ TOitc*j^ 

m\ «TO I <3r^tc»Rr ^r<i^ ^ to ^ 

'iTO *»to TO wTOn ^ TO TOt?r 

1 ^ cTO^ TO TO t^ir—or^i^ 

nhfw TO '»i^ TO =n I 

^ ^ »?l TOC^ I ^ «jf^toni 

^TOl? «rtft5i \i«t ^«TO to?( to c^t^? f*f« 

firW If^SI TO ?5aCf I »llTO^ sil^ll '8 ^TO^ 5Tt5»1 '« 

to, ^"5 «?»iThr «i?t'8 t^r“i^ c*fcif cto i 

^ tSl^ <fl^fe} ‘‘Sjt 1 »(1TO15^ «l's*f i£l^« Wrti 

?>I to (?T ^ I lil ^t^l ft?! 5!1 i ’^t?!*! OTtW ft<« 

ft?l 5|1, ^ftto «rl ?!!^tll f%l ^Jt^'Tl ft?! =!1 I to5{ 

«TOt5^1 TO'S <2!^?! I t«^1 '« 

f?! 1 0^ ftsf«! TO ^ttss, T^% ^ I ^ 

fCit ^ ^ ^1 • C?l^TO ^t?lft^ ^It’ft^ 

'e Tm 5^5!t^ 5pc^r^ i ?!9 to ^1 

?iw *!ftwi! cnvkJ ^’Fl ^r?! <a’^^ ‘4^1 ?:tii i ^’f5 c&twi! «re<(r 

C6tC^^ C>T4TO Um 'S 4tC^T 41i| I 

to ft<rft C>!41?!, ?tTO C5tc^4 4111 4CHl^ I (il <ft«ri^ f5^t4!4,’?lN 

5?f I C?r»H ^^!tl! r^to ^ 4Ut'8 ??!!, c^*rft ^tt^?! ^tto« 

^4tii«?^^i4 ’tt?i| 4a ^t4tii 4111 ’^(^f^41 ftci^^: toj« 
^TOu (W®t4, TO, 4f^ii ft??*! 4H15aa i 

^«v^ti:it*f 4111 tfl4i?i i «ir«pii, ?ift>ii «r?ft 

*ir^ ^ mTOH «^i'f^«sri^ "(ft! j isi^?5f <£i ?!*iis '4’r5ti:4 C4ai 4a 

4toit4 nftsTOa I 

?!fw1 »it^5l ^tir—»its^, cw^l, nt’SR, ftfsrtfta fro 4Jp i 
<(r<Ni 441 '8 or^itu 4ai TOtfti4^i ?aft?i i cw^'stuti^a ’»it^- 

TOj 4tto i^aa »!ta! i OTton c46ift sifti in «(tii‘i to— 



cfWOT c5(^, m c55*t«r af i c*f oft 

«w(«n> ^ 53 ^sw?rt» TO 

^ f^irt|» ^rtwfifir w»rf5 ^ 'lc*f« TO 

*1^/ TO*I “tltf—TtafTOlI ^011 

^tiTO %ir TO*^, TO^iN 

fl’^TO CWfT’JF W ^ TO? I tilTOI 

TOf’sr TOC? 1 *iT?c^ c?f ^c? ^f?r? 4^1>1 TOl <e? TOtc^ 
?c!rc? I ♦ 

*itTOi 3^t«rtf??TO a t£ic»i *fc?c?, nv TOc^ TOrat?l*i 

c^sf^l 51I-—cw!f af»i, TOr ;? c»rm^ ?f?n5 1 <« ^irove 

TOi?nj ^ fifC!r eiTO ^ ^c^’—»i;»ic^?i ?p«n «iTO"ni csh TO TOt? 1 

c’l^ c^t^ ^ TOt5 «ir«(? 3^*ic^f 55591 ^ srtTO? cprtm ^arc? i 

f^I TO15 TOC? ^t?C^ «l?2l^TWC? TOf^C^ft ?C^' I «l?tcn? C^ttTO TOTO 

?*f'« »rt^?l9 ?n ^wcn ^t? I cTO®! fniw 'q 5rts?i TO^ 

f^?c^ >rtTO? ^ TO ^c^c?, «ii^*v ^iRtf, f^?2l*f*l»'« ^ ^TO?r> «tc^ « 

TO i*?f^C? >ltTO ^C^* ?<f?:c^il ^<(y 

TO TO TOCf I 

CJf?l^tCi¥? ^(?1 TOc?!'® f^CWTO ® >^5fCWTO^ TOW ^WtC? < 

<£t^cww^1 wt^iwrw^ ^wl «f%;53r 1 ^fSratcw^ ^w; ^cww^ ^'5»u *tw ^ 

apf5 TO^l • ?1WtilClll CTOt «if^ 

cwTO wl ^wt«r wc^ 5t^1 '»itw f^I wscwf^ 1 cwwTO 

^ «r< cww®t^, wfw'8 wtTO^ ^wtw? *1*^, c’t m ♦ttcw 1 

CWTO^ ^ WtTOW, C? Wt=TW? ^f%a?w ^CI f^f^cw TOr-fwTO mXM 

<itc? I ^hp:ww^l ww; wi’ wcwict^i, ^t*c^ ^ 1 1%f2! 

*^CW^1 CWW^tCWf Wt?CWU 'WfC^r^l ^56 WC9I WCW WFC^f^ } <£iw^ Wl^CWW CTO 

cw®!t m'^ cwTOf^Mc^ ?c?if^ I cww^t^l 'Q »rt%*»it^ ?c»re ^itcw? ^ITO 

tflCTOC? ?«WtC^ WiTO? ^t? WC9| ^^W'S WC51 TO WWp[ I %1Wi: CWWTON 
TO^r® TO ^C? ^£IW^ W*<[f%tCW<.^CWW *tC«F« TO1%15 WSWl «PI«W ?! I” * 


> Modern Painters III, Pt. IV, 



r ^«R1 ^^1 I 

§«ti ^:’^%'5l «n ^ ^ ’g:^ 'stc^ cshtr? 

Wtti fn I C^^?! Vd J15(^ *R 

%cali»ti ^1i'« 

C¥t*? *Jt?if^ I li) I P\i'^\ 'st^ 

t <a ^c^tn (Utopia) m, ^t^«i 'Rin 

l^tir ^ ex's’ll 

<7fTf5if, 0)^ 5itr^ c>r’1 ^’N ’it^i'i- 

•«ltc^—( rxteirive ) 

TOCW w c>i«r5r (M^, c^f^ s^?ir^ 's 

iftft:!f ’«ittti '« P\'z^^ 

W® ^1 > '®i% f&3i '8 

liwffo^ I f5pT^t=i fntt ^ ni:®i c^\l^^^ i 5it??f.?f?i c^f^- 

tCTit ^f<'5'N ♦tc'sPi I ^t*?it^ ^Tprsf^l ^Pr ^»r?t 

fttfa mi TOa—<« ^it^it^ '«ipt C4t«it« I ^vi— 

Cfi^ n fi^T 

a}5;f^ tet^ 5?if«5 ^i^«i 
^P'l\ 

^9 «ttc¥ o[\^t 

'Sitew 

^ik Pi"®! ^ m -^li I ^5: 5 : 

c»s(^n?l^ n w ^'^iw nr^ 

c^t4l Pi5ci» ’^ftm 5aa, ^’tsufa 'q 

to fa's m fff ?'>=il fa 1 f^’Sfn f'^rs 

0 ^ fa a '^^tn f^iai^ fafft—PMt’if 
far^ I ^1 iftil ^’tPf's ^t<k f«i^ 

ftta I 'flwl al*t '®'5|<l5[ 5JIM >K^r *\Ui\i '«;<i€t< izu 

fttff, <£i^f n 4lft% at^i I 
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f*r5r 

siti^TPio 0 'srffeaTf's gi*r 

sitSR ~^\VZ^^ tf|f% ^tncsfflf 

>ii:’r I fsF^i fwc®i ’im i •ii^S'Si 

*I^C^ aj^t*f ^ \U '5ir«<«l‘ I il!^ »IC5=I^ ^<*11 cai^—OfKH 

1 ‘(tc^f r®t^< l^ella beta ?CST^^R—‘'J)odjly tension*’ ^ ci|t9^ ^ 

zr'Mi 'Qzw^ 4tsiiJj 5TMtf I 

>t®3 f^?i, ^1 mz*\ toi i cfi 

(M -aW—nf5twi «ff5e[ C^!f ^ 

eq<P^1 E|?il9f ^Z<\Z% I mm CJfZ^^ TO q?, 

<^'s{i:’^ij? c^ I m^z^ c^ mfkstj «^"^»r» 

^1 'Site? 'Sl^tjf'^ JQ ^SI^—^«t5 ’i'Sn «}11(t 

■^t^^Ttsfr <fcq ^T5ff%^, 'it^l ^ZA^ t 

eiicjf.-f ^tc3i^ ^1^1 mm Ti^ mm "sitiai i '•rt^t 

mzi m I 'sitft^tf^ ^ \ 

>lflc^ =it^1 ^♦r^j ^1’R'^ 

*% 

I «ll^fi> 'si'^ *«itc5— 

CT5^ f^r*tl ^z< Jif'Q^—^Ji m'fz^ cTf«ii mzm fstjott 

t-n ^—'Sit^vQ mz^ I C*»t1i113^ 

^•f?[i ti.C5 *I-Wll mz\\ <£5 '®lf%fit1f^ m^^'\ f^«% 

*it5c>p? ^z%^m to a!ti5s^ ^1 

a^*itK ft'sn m\H « \ omvmfUi^ 

m mz\ «v*fj I cf\mm c^vn 

3(11 ’m mmz^ ^tto ifiito c^fei 
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’5rr^ 'e 

w '«r5#'5tOT vii^l ?jic»f^ >!iw I 

Vi'f^ =rt!^l i f^tc^ 

’vfe wn, i ^t^'s =»i 5^1 iw =111 

«rf^t4 ficf cefel «9^^i '®fm«(tii«i I (?r ^<iJt^- 

)t^ f^mu cn 5ftr^ cn ffgrt?r '«,wt^ 

?'s wl I c^ TO 5*itOTt^ m 

«W5t»t, 'S f$*iTf^ t^itrtf ^x.-^ 

cm. c^ >1^ ^^'\ '«ltC? I C’fCiS 

«rt«(itf^^p ^t^R^c^nf ei^ i ^it^i ^f% ^U] ’fc«( c^\i? 
f^i c^«li cm c^ c^i^ c^aj ^t’^ c^ ^<(Ttir- 

^ ^flfl'l^ 'S '5tt5??f fW C^C^ I 'il^?^C*f 

Fiw c^li fim i ^’f mf?k cn 

^t«rt 5nr I 

«r5i^ ?ir, ^1 ^i tS’f ^ j ^ f’f cn 

^^5! c^t5? 'sna ^1 -sitcqts^i 5c®i =^1 ^t?*i to 

«4*wttc<ii?i m i m isi^5t ^tcTff^ snt® 

mt:^, ^ ^ra^l ( association of ideas ) 

«ffll Cif^ I ^ <a^^1 Sttfetfn^ 35 ^—(71^ i?58^ ^t^*T--^5tC« 

^ 3i1*~Ff^1 I ‘1] 33f«»ltJl S|t=i^ ^ ^*f 

fir? c?lt TOrf, ’Situs c^ Histn’^i m ^1 ®tr5T? *f<i'Q m m '«rt»(r^ 1 stj? 

?twr, tfll^rn '« 's 'aitr^tf^? 

c*r«r^ I m m (Tir’s ntm 1 ^ 33^^? si’ii^i ?t? ^Vs, 

«t?fhr I 

«ttr^ to? ^ ff?*ii? *ftrai? ?t?i i5t?'i~ii)l'»it^*i^r?it5??l'^?r»t 
?«it< TO ftr^s? 




> ir)» Htt^fT lt^53| 731 I 
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^ iifin 

5r®nrtfn^^^ 

cw^i '^tc^ Mlf^^'hr 

%I I t(tg*n f|5Rl ^»1C^ 5W l Spengler'<iill 

»ir5 *'Sei !-e of tlie near" 'ei^K f|?i I ^ '5I«f5 

»i^c^ I fsi-^ c*f 'ii^t'8 

^ ^ n 'st^i ^^*11 i 

^’irstc'n f^«fc^ ^^cis ^f^'15 i ntf^ c^t®i1 

Of 0^ ^^2{«ftJ? cjf m f«f^i^ C5tc<f I apn-t: .sttsm^f 

rm C5tc^ TOitTO t^'ju c^tw 

^ 'st^ C5tc^^ ’lu? ^ i 'si^fRsf^ 's fsi^ <^1 

's ?iC56t<fr I ^tci -a c'jptai ^tc^^fit’tr ^*if2|^cif^ ^8 clwpgn 

mi cm ntc^ I «n:*ff c^ Bfr«i^ »ii:<(t c^t w,^ ^l^C'2^^^ 

^ cFtc^ nc? m ^ fmk C5t*f, ^1 I 

sftaj i£i^^ cw^Tfl «iT^ I ^ai^t^M*! ’Jc^r sapMf^ f2?^5 

f63i 'sjtc^n I ^'Bi, fwi's siqt«<t?i Bm 

»ff%nr 2ifT^i I *ff^ ^V\i 5zm Ttoj to 

^*i»tf^ to **191«>i52?t^ hm ®t=^*tt«ra ^'\^ m c*^c^— 

t£j nm w*\m^i ^tf3i’?^rr«ni toil ?iii i ton 

^ to to c«iiip ^ ca^%n *r=ic^ =i1 

n^in?!^ aR*fn ?p*fw^v8 ^t^t«iT K9 ^tr^i 'em’® ’5:^^si?ic?i1 ml9 

♦rtonn ns^^toifn ct ton c^m (?^fto cncn nsi nn i ^ 
oa(%nntonn f$n '^Vc^t ‘flc^nta <11*1 to 

^ c*rcn c^tcf i 

n»i1 ‘^jcm ntsjn, n^jintn nitf^n ntf^cn cnnwt^n '« c»rtm ^ 
1 «^n ton's m '«iti:^ i nnintoni f^nimnn toi^ '«rtcn— 


> Decline of the west,—“The Greek struck to near things and foregrounds"—P. 334 , 
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fw « I riz^ car^li f^5f ^tii? i 

c^^^tute ^\vm <®t’i:^ ^U'\ ^*lt«ft55ni 

^PflRI « ^^tOtFrs 55^ »!t« wQ^'n aR-t; i(Tt5^ m ?|i^1 

tffWU « m c^tr? I CT cwiffi? ^ mc^ ^ 

W «iT?<*R3itr’ni ^t^'s 1 (?r ww « 55 ^^ ^ 

?f^c« I ««^ «rrf«^ ?5wa ^ srt^l «irr=i's 

m c^tC 5 ! vflt ^ 'Q c^ vii TO ' 2 (t*it*fr 

^ju9 *to—^K-rr ^ *ft«^ ^ 1 

5jft, «tl%«rt 'e Jfig^ c»!^n '»;ffei5 ctI i 

CT ^ srt^ «’wsrtir ^2? »rc«(j ^1 c^f, 

^5tc^ ^ ip=ii "'FiiOT ^ I Tvf c<*n:^ ^«n c^ *ttw ^ 

^ '« c<pt^ ^ to jrit, 

«ni^ f&TOtf 5p![ni wi c!^t Pi?3?t»iw 

TO 3nr I TO »!■*!=*) -^m 

<ii^f?i| I M*v^j *(^i«n{ I 

w-or^ii 'll ^^1 <(tc^ j 

^wr^lt? ^Jtf? TO TO CW-t'« ^tPT^ TO C^C^ 

(TOCw i f^i »rRi«jc»it’? ^ ^si'Q '»i«fl^ I *rt f5pi Ffw 

TO^ 5jjt^ # cw«^ri f¥i ^ H^cqtc’«p^ 

*rtn?i »it*rt¥ csh ^irf=! 1 

»ltTO^ '^U% CWti^ C5ll TO^ I 

C^if^^^CTTOfw^ to »rr?^ ’itTO^ ^tC^*ffilf^# C’T’l^flTO fto 
c^W'e «ic5W 1 ^Vsm ’I'Q ^tc^ 

—c^ ?t«H; c^ «Wi ^'$jtrir—‘ii f« -2i^t"f -^iji ^tc«( ? ntflfli^ 

4r5K^^ 3i^<irhr to c«ii^ c^t^? •fl'sui m 1 ^mu '« 'H^U 
ito ci»R c^t^i <2(c^ I 3t«5|ta^r 

«(^?tw m fiTff% ^it*it^ 5tf«fe^ ^’rt ’??r« 

«I (Mt^ ofc^ iit«fto ac^ wil ^tire *tw ^zi, ^to m cit^^l m 

^1 TO I ‘ii^ ^wi in ^ fii to« to 
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A 

} mrtPtft's ^ 's f=T^5f, ^vlm '« ^Tt%—»w 

'«itcf I TO flai«nW *rf^TO sftro^ 

cfe^*rhr T^m «i^«f ^iri ntv—*fw ^ «t?[ 'Q sit^i orw ^i:ki[ i 

^ 'BTt^i fSinfrt 'Q STts^l «tC^ <si i2{C?r5 ^'Sfl ^ite^ 

cm. I *rtTO^ ^rr^ri ^rtir^tir to i 

*iti:*ra ^*\5? to to ^c$ csfel TOt ^—cscto 

TtW» ’*:t«lt^ ’iTW^ ’rtjt^fTOTO^^f 

I ^11> TO ^tc^a fw^ iii;^ ^rro» 

f53j «;?pit»R frooR* 

^} f¥« ^ TO »r?^TO CT 'siar^i <ij^n to w ?«j ^tii*i 
"f?lm oTf^i ^*a'5 I TO ^!r ct toT ctoi 

TOt^ CJT n TOU *rtnr!T I TO 

>(t?TO sf:5n«»t<TO I ^ifiT, «fPI 

c*ft^fsf I cat^ ^ 4fTO ^TOt^i to mm ct 

TO3^l^?J TO^^TO 

(3h JFtTO I f^f^ TO^, <iim om to to ^ito 
ntc^ 5^1 ^ cTOtij cntirf^r ^il—c^tMWc^ uti^i i 

5(tTO^ ^^t^ntTO TO1 fro^ *r^®iTOT ^l^r—ws 

^ I T*\lh TO1, 2l^% CTOtTO 

^s fc!f?^ I t£)^TO of^t^ *it'«^i ^U cw^^tTOl? '«ilr«r-i ’«rtr^ m *rtTO^ ^*1 

*ftc^ ^rt^n i c^^»i to(^ <ii^^ 

^tTO? fWTO TO %ITO cm ^5-1 3^1 I 

cTOt^t^sc’t^ m (71 ^iiTO 's 

«isrf^ ^5i:!ic^ ^i\mA w m i 

^ ?hr cn ir^OTsi ^ ^ «itFirTO^ 

»it*it^‘i <?rt®?t^ I mm i ^ 

I TOf <»it^c*Ts m %,m c=?t I f%« cif^^ 

TOi*r5ittt, m ^8s^i cm*\ *tfii‘?tr ^tt’R ?'siii 

xai '« I ^ <if^^ 's imxm 
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%\rh> 'srtS ^ 

>nr ^ I <4^^ m'\ siw k 

5RW »i^CTF f%f^ <£i^ Bftir^ttif •■nF5c»nf «it»r?(l »m <4^1 

} TO W ^<*11 ^'S^t 

crr^i *tf9*ftc*i fc^^'i f^sp o<z^ c5t^ t!:®i ^tr^ ^ltll[ I ^5^^ 

»rsnr C5t«f '8 <4^ ? ^Tm ?rtc^ c<T«tft, *it’^ 

hct 5i®ir«E c^ ^sf*^i cn fw.ii i” * 

(M^ ^ '8 

cell inifH I ^1 i|t?1 ts^ ®?'?Ff'Q^c*r c^^1 vi\% ^in c^ 

fiif^sit^ (Stents n 3?11 4C5?c»f ce^^l ^1 '®rrft%, f%^^-t?i ^ "sitiiTO 

« ^ I *4 cifm feai '8 # ^t*T=^'« 

«i1<(tfi I c^ 'sJt^rfK ^1 ?itc^ 5^T( c^ 35 ft ^1 ?e3^ ^ 

511 , CTO ei’4'«rt C5(^ 1 f55TtC^ «1%41 ?53l1^ ^1 

«(CTlt«f51 I 

<4 m ^?*1 ^t’?1 ^ 3 ; ^1^«t‘8 'SltC^ cwms nt^Tfl *{t^ I f51»ilT 'Q 

wce^W'8 cw^ic's \ ?<?? w .113 

^3^ ’yl i Fill f4TO^ '«itc^ 

^ f^«1 5|-( I 54<«.^t3 ^ «lf^f 

3e«t3 ^’Tt*ft3‘i 'Q I 

>rt5[^^515?t^ «s<(T'Nf?^ ewe^ !T^C?i€ ewe^K CTO 

I cn =i1=il ^*r5?i ^ckf 1 c^i:? c^t? leai^rc^it^ir «r4 \ 

311511 ^?(311*^I1511, 3ft3^<|Cif5^SF C^ltC^ 

I ^1^*1415^ (£ic*i*f ^it^tr^ «Tst-j TO *1"^ nllTC^ 

ftwe^ I 4t5J^ ? 5’4t<^«l vs ? 31C3lt?teiT ? 

*4 »rtt^ ^3^15 I ,2j^ TOc^Tt^ 'fa>3it3i 

frill ?C5| '51^’flfflt^ ^ ^<14. 

#c^ «ifw 3fiit3 «;^i I 


5 "In western houses we arc often confronted with what appears to us useless 
reiteration. We find it trying to talk to a man while his full-length portrait stares at us 
from behind his back. We wonder which is real, he of the picture or he who talks and feci a 
curious conviction that one of them must be fraud."—Okakura Kakuzo. 
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'"itSIlFt! « 1li*t it-b 

•i 

wNt? 's *r5»rt^^ wtns^ to 

^*\ c!j^^ cTO 5tf^f5 ^ (??t^ I 

’TO^*i TOtt^ tr(n«ttr^ c^fei i ^\fk^ >8 «itf^«tf^,— » 

^ I <si^ siBi c«pt^—1*1 cii^ I ^ «rt«t’i!i-~si 

nf^iFtf®!^ I >i^?r cm >n<^TO, to*i igt^ ^tarcf? 

RPR11 f^wtsi*ni c^t^ cif*tTO f^^?[ »?c*iT *iw wt=it^ 

^ ^t<T TO j C^R »?DC«f% TO ^ll TO 

<il^ C^fTO*! ^t^ll ’Sl^ll TO ^1 I ^ti *r?r w 

^fn ^c?i c*tc^^ Fff%^ ^t<lt^laf5^ ^ ^1 TO, »iiCJfcli 

^£^^• ^1<lt««l C^ltC^Hl'S (i) TO I TO11 ^ts 

's ^ti1 ^;3 'Sif'j^jfl to to i iBiic*it^, 

c>i^^ic*rt^ «i^f^ 511TO? "iflraii Tto to to to i 

c*fc^?i mx.^ I 5ic^ ^55Ts( ^'s 

l^ncs^tc^?! ^tafc’ir ®i1'5 Mxi I <ii^TO sitsi^i i?ictoi ’ic'iT ^p{\ ^*r, 5rN 'q 

<rtr ^tntf^-5 Kxi <}Tt‘itflf5c^ SC'S Bff5*f ^c? tflc^ic^ I fk3R '8 ^l^c^lni 

^C5^ f^C-l^ 'S fsc^ *\514 ^t<c^ I C^MstCTtC^m 

fntt >R5I ^151 ^cn **ltc^ J ^1B| I 

fncHfl «r?r I ^tc^t c^r c^t^i ^bjti ^?i, cn fi?( 

I ^tC<J C<l?fin <:^f5a5T '8 *ITO^ <2{=^1cs?l *lt^tC?17 
’'ft!! \flf^C«[ ^1 I ^5^'\ *iTO ^ C^t=l ^l5C#a 

*flic^ sc^ ’St fin m nc’?! <i!i c^t^ c^t ’st!! c!^l=f 

?5Sf1 fw I '«I^? f?C^ <?r Sfm Bf^caj ’S TOT f^f»1^^1 PTf’S TO Cf'IC^ 
cncTf 'stc^!! ?o5fi *isc^^ mi I ^tc«j f*.?f»il3|!rl'acw!i cw^^ 

?(5TO ’»HRS1 ’Stl^^C^Tl 5}^^ ’5t’l«ft!lta TO I f^C*l!r?!f|5f, CWtftTO ^1 

CTO «TOt«f5f^ ^Clff^ 1 <ifCWC*f f^ ’Tl !15SftC^ C^^ ^W« TO 

TO TOfsf—^<tt!f TOt ^aci I «11 rli,^I ^1 '»ltllt*tT =f!I ’ll ^ ’f’tfC!! kite’s TO 
CW r ??rs« C!f^ C*( «ftr« *l5^3j—^^*1, 'SffsR, «l^fTO CJR’StS 

>1!FR CTOCf ’StTI TO c*rtci'^ ^ CP^tTil f^^ttc^ f^l W1 SR I cn Of 

*tf^*l ^^«8t*tcst»1 »IC«tI f^^IOT C^tCKC^ C*f nf^«ft*tt ^tcl» TOC^ 1 
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Si» 'srtU « 

t 

CTOt^c’t cffc<ia[—fSiai'« 

‘ ^XWV^ 5rta( I «f^TO ^t*l1 TO 

f^ i <^51 

^ TO ^51^1 I tll^ '6 «tf^« ^ 

— 'Q T^JM <2{t*t^»*l1—TOt'S^ 1 

’i^ai mm i£iDrm <j;?it^H3iii nT^ 

WTO I 

f^, <ik 's 7^^?? ^ 

w =iTf i c»i^i >i?5r ^f5, 'S ^»r5t? i ^t^in 

'sif^^tlf ^1 ^^tf5 C^ ^f^?t»T ^8 ^\tf[ 

fit’p C<KC^ ll^—t£l^«l1 5r| I c^t^ m i?l^1 ^1 

c^t^ f^r»tll1 C^C^ C^t:? ^Rl’rt’t ^t?[f^ I '8 

fit® cw8!n c^fc^ *rrc^ i Pp cif8’^i ? c^ 

f^»tc^?( C5t’«f, ^-C^t«Tl ^t5f, ^ Stfll ? 

CT c^t=i «pc^f5tt? ? «TO i£ii:pf»t ?it^f5< 1 mz*\ 

“irst^ ci^?r*i'ai i 

11 

*jnC?lfi^llPl ^3FU^ f^C5^3j? I 

C7i*rtyiit55i*n’t^ji, ii 
^nit«1PF?I'v "Its? I 

^si>i5‘v 1 

—“irsf^^ ■stTOn ^^r*ilw? to w ^t«i^ i? cfii? ^vis ^P\^ 

’if^^ TO ^*t <<TO MM 

« C^*rt»IT, »ffiW C7^ TO5?7 i TO? 

^ TO TO® TO} "TO *r *ltf%*m « ifi? wTO I •ff%' mi- TO*i 
TO «rrfffPR TO I <5tif ^5 m 

<Av^ ^1 1“ cir«ii <« 5i7c»R^tff '©ip^ffes ^i m*i 


PDF Compressor Pro 


'SltWtf^ « ^»t JSi 

'51 E#RIC<ra TO, "iisill, ^tPRI '§«5I ^'Ts PrSl Wfil I 

W «tR Its^ UPTI <tsr|'8 ’fwf4 I ??ta!rtWS >lt5 '«rWj JPITS P( 
Prtc? Fl5tt’f, >11511:^'8 1i5l|51tfw CT W5l ^nci CT 5tmi ^50^ 
5^ I 55t<rtPi?i 5rt5ii ft’B ■i'frti >8 <s? Jiwn f«5? fifn 

■ifli srra i wt^i om ^•'rtn #1^1 « ^JitTOras <r«i ^tr® ^c? 
'NSW ?0 1«W fB50 «lrt5 ^HC5 ; 9J, TO0 I 

.II>ll5?1?5tM? ’f’ltS «I<«1 '8 '«IRt4tiI1H I flB- 

1l5’flOTIt'8 nl 4irw^5 1?f OT0 I 5t®1 TO 5PI1 ’TO® 

TO «ll!f08 ftlltJ Ms S5 ills HOT ( Anatomy ) 

'SPI0S1 ^ «i5lSS ?0t? I 
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srtsj:^ a <£r^ <2f^t*f I ^tr® 

?5^ ^ ^t?l 5^1 I *fftc^ '®i^ ^^^1 ^^9 ’*rt^1l*l c«w 

^ ^FC^itt^P fv ttlf 'SlfSTC® *tta ? 

’m «jteni C5?liii «Tr5i^ir c^t^i fcw ^vs, ^t^«i ®i 

I ®1 

^ I ‘il’isr *It9,C^?[ -filt^lff^ OT ^r?[ 'si'StiTfl 

?Fr5 I 

5?<n ^ ^PHT V\ f^1 c<l fpc® ’rtsc^^ 5Il5l?f »T?^ ‘flC’T 

'5l 5TW—■^‘f - ^^f^l’TtSi I ’TW ’T’^t *®tC^lSf 

«stc^nj ^‘*(tf 'srfs^^ I n^«nr<Ft sic=^^ ^ii:^ c^iM^I 55 'flu’s 

jr?f—JJ’® f^^9I f|q ii^=('S ^tC^ I 5F<^1 f^ ^15 

«l-telt CmK rHC5 ^51 C5C® 

?I^5l1 5^11 PW, C?*f C5*t^ *^1*lt2F ^rs 5t5l C1f5 

5« I f¥« fm^ 51 ^r^C5f5 »ff555 '’Sff® ^1 «15TO 

?Ka ^ 45? 5t5t5l ^tC55 5C«(T ?Rl 55 1, 4^ 5t5t?y 

55® 555 45^1 5® 5^55 5t55 ^f®5t5 f f5C5 55 I 5t5?tC^ 

'«jt^r5 515 551» 5tfv®tT ^®Ttf5 55'*) 4^^51 ^^^5 C®t5l 555't5 

5^1^51^ f5(l^C5* 4^ ^C"t5 C5'‘H5 51 <2)*rt^ 5*5:® 55 I 5l ®1 ^ 

^t5‘l5 R5 51 I C®5f^ *ft> 5Rt5« CTT^ 5^ 55C5f C^l5 4^^1 f5^ 5t^ ^ 
C5 45*^ ®t5 *5til® *511:5 ®1 <£1515 ^5C® 55 I 5*11^ 5t51 C5C5 4^ ®t5 5t5l 
555155 51!?l 45^ *1515 ^ 5t5l Cifl5 ^1151 551155 5t5 51:'?; ^155 51^5^ 

^5^ 4 ®t#1 5?C^ W51 I 55tC5^ 45*^1 5Tf^ mUS 55 5tC® *^55 
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fi{<Ft1 ?CK ♦fC? I ^?[i ^t'§l '§^ft?I C^l^* l ist^ 

5^1 nfn??! ^ '«(tc&^ 3itntut 53 sri—^tcBT q sc? nr? i ^ ^3Tt? 

Fp ^k\ ?t? f <ij n*rarr^ %m 'sjtcn t5 cnt? i 

^tcn ct «fs?53^ 

?53ii ^c? f^?i tiTt^ cntf^ ^z^ nf^’ft^'« 

_ nf^ ^ ^ ^ c^'STi m cnc51 

c? nw 3?j Fi^cn ^z^ 3C«w <ytM 

Ttw n"nc# fitter ^r? srs ?c?c?i—n^Fqc^ 

c^ ntfn <Fr3fR—nntsf cn n? oren i c? 

^ ^ti:^ ^tc^ fnftfl -iit ^3*3i c^fnc^ nt's?t m i fn^ ennten c^ 

f3f53i ^ntc?' fn?fw? ^f®?rN?5?fcnn fnz^ ntaf^ cn * 

c^rhi <i;?^ Tst? ?tnci5 ??c?c^ ^1> n? i ’wto? 

31 '«lf33?t3 nt3tf^ f^C? ntC3f 3*1^^ 3‘C3W3 CTO CTO 

f^ai n3C3f CTO 31' 3TO'3 3C3 nc'?—“Pigs or Greek goddesses—it 

is all a matter of flesh in the end* «ftt^fk«3 C3'’R 3^ 3l TO 

nTO3^ ^3*^1 ^nf3R « C3t3(tn?i 3t3fcn m n?? 5rnf3f5® F(sr33r3 nfiff&i 

^5^ 3tn3t3 3S3r5 33 31 I 3¥3W3t3 ^-n>n 3TO C3tn 

31^ fcn ^13 5ff!tC3ni1 3'3i:‘$ ntr? 31—333^3^ «(’^3i3l TO 3i I 3tf3%I3rc33 
3^ f^3r5 «jf^ncn 3f3 3lt^:®t3 ^C?r3 3*3^^ 3? ^C3 3% fn31 3? 3l I 

3TO « n?cn'n 31 ^3cn TOtsr nfnncn «t3C3' 3*31 31^3 3C3 nc? 1 

33C3i ^flTOn ’«(3r?l3!C33 3^ ^t%C3 3tC5^ I '^C33 fW?t3 «t^f^3 

* 

3531 C3Cn CTOf ^3C^ TO^ 3^3t3^n<P f33^C33 ^1^31 ef3l3 « 353^ CnC3‘ 

^C3 <^33:?? %g%3* f3C^ ntC3 iil33 CTO 33ft ^3 3f?|t3f3l I ^C3 33'C»I% 
«TO^ 'A'^ ^ 59ltC*F3l mZ^ ^3*s ^3Jtf%3' ^33 3t3t¥ 31 ^tC^ C*F^ 3*tC3^ ^1TO 
C3r5 ntC3f3 I mz^t 33T3Wlt3 At 3l3Tf^3fn 3l 3r«t33tC33 3in ^t%3 3% 

33C33 ^f^3t3—3tC35 f3|c3 Ruler art 31 f33ft fl3 3WC53 -fwc® ntC3f3 1 .StCTO 
CTO ‘flCntcm ^ 31 C3T®t3 C5?t3t3 3T3C3 4?^C33 "sif^ 3t3t3*l ^3®1 Cnee'S 3f3 , 
3tTO» ^C3 C3 t3% tfr 3C3 I cm, 4n®3f33 3l C3«t53rr5^ 3^Pn3% 3?3 A 

3W:3i fiHtnl CTO1 3tC3 i TO5 <S)^31 A «t3r3 33^5 33 C3 %33 'S 3T33t3 

3C3 A%m CiPt3 TOJ C3% j A^K 5t3 'Q 3C3I ^'3tTO 3^3 A^t\ 3T3TO 3131 
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^fsrin, ^ i c«fTO ntsfl 

^f5« i£[^K 4lt^ fSl^ '«ti:^1l C^»R C^t^l 1 ^1^ * 

f^«r9 c^ <1 5«§tc^ <4 8t?f ®tc^ 

ntwf=i I %?r c^rw^ <tft«t^^c^ 4rf& 

^ *Tr? j CT «lTf« 4 »l*l^ flic's 5t^ si1 ^ '5»t«Ft*l 

^1 r < 2 tt«t^<?rtr^ ^^t^?it?i fl*ii*»t5i wi 5n ?itir '®c^ 

^9 ^ j?w nc?} ^tf^ fk^c^s cn 3ftf«c«F n«r <«rti:^ 

!?l—<?T «ftt^ *rta 5»i I CT «ftf® ^Tm 

Ft^, <ff^ 's ni?, c^ ^tf^ *fw 

«rsmK ^'Sfi #=n ct ^ «t^ «rc«! 

^ms ^ ntiTj sri i ^««tF fB^?itit <£\z^m ^ •ii ^^i?ni 

^ =wi^?r sili fitr^ «ijii (?T ♦ft's^t ?lif I 

^ TO TOstCT ’i:«fir^ ^fBor c^Tt^i f^f^l C5h fBf5?TO ^5^ or<(r^ 
nt«wt ^ I cTO (?i^f ^ c?c^ 'sitPr (Munich) is!k 

^ cw<fc^ *rt% 4i:*tt(?Ti ?tni«rr^ ^81% 

tfTf^'«»i^rtTitsr c^ihw 'si^fs to *ff? <ii^i*s «it*rhr c^ ^eitf^ 

^ (UtTOi. Fm ^^ '$1 til f5Rt^f '«lf^ r 

til ^ Fir 5iTOfr^ I ^fj «1^W?F J iS\^K JR3t 

^3^1^ 5rtTO^ *rfrc^ TO) TO Fini 'q <£fat^^5 

C^ftn TO ^ Fw '®1w C^ TOt^ I CTO ^»R-til 

^il tilTO^nfl^ TO f% TO C^FfCT til^ ' 8l 

ift^i ^TO—ciR«( FfT(^ ^ ^'i ^ I 

FFrl^c^m iart«t^^, tii^ ®tc^ to «t^*f ^ i »it‘<tn*i 

(?rrw? TOf <ii ^ ^^*1 ^ ^jc^a 'e viia^^i sftr^’a'asm^tl 

tiiat ^TtC'O^ *1^ ^CTOI c^Fi w^ic’Fa =3^ 

. m*fhlC«r?l ^ ^i?lt«IT ^tsatC^ Casi «ftf^ til^^l 

W TO fTTO I cw\^ f-ir ca^i c^m to ''iFs »ito '« to 

litra «ii wtFni cro®^ «ff%fsirTO to toc? i * 

« 

> **This Statue scorns to make a general appeal. It is the apotheosis of a type. 0 
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<11 t2}91CTr hanr m | Dr. Petrie 

<11^ ^rtsiw^ (?i w»i wi 

tflsfv CT ii^st f's^il ^ «i*f?i!n ^«|5i1 <n 

^tc? I ‘ cm^ <11 m:^ -^Probably the Portrait of the 

greatest human Power that has ever existed on earth.”— <4^1^ 

irNtw?! Tm =il I <$tr^ 

^ ^ '«ipw c^t^i 

*ft'8?ii ^n ^ csrti:^^ ^?^rinr 
^11 aiC«(T faff's fuel 1 <ll^t «IWt*ffl5<&1^ 

^1 «tf^ll® f|ei I tn-sjgr? ‘"ct ntsfta c^ 

Ff >1523 >1523 ceit^ cat%^i^ «[5TOr *n:«(T 

calli^si C’3^t^ ^«Fr3|f^ei, %] ^ ^\ 

<4 <4 ^ l” ^ 

C^«i1 ^tc®l <4 ^mu 3|t^ (4^fel ^ ?rTO3r f|ei I 3lt«!l 

si’1% bif^^ »ff^ 's ^'^si '®ta^t^ ’i?®? ^*r?i fm i 

«t^3n5^^C3 <4 <2i^ 5af|ei I <4 

cell >1^^ 5^fsf, tr^?ic>i3i m ^^*il ^rtW's 

c>i:itnsrtmc9it i 

<4^ c^^jRic«t3i ^ (?itcl^ cental i 

C'^falei^ ^C3l^ CTr«IC^ l \^fi5 Ctf^Cei >ISW =1^ 5C^ I <4^^ w\ 

this there can be no question. It is the work of .i loving anti prtwerfnl artist, who could 
simplify the human Irante, and express stonographically so to speak, the essential features 
of the people he represented because he knew the essential features to which their values 
aspired.” 

1 "ft is a maivelolart, the precision of expression combining what a man should be 
to win our feeling and what a king should be to rommantl oui regard.” 

^ "Nor is our wonder less when wc ask ourselves how it happened that such a people 
became so strongly oiganiscd at thateaily age as to be willing to under'take the greatest 
niehitcciurai woiks the world lias since seen in hoiiom o( otu man from among themselves, 
A king W'ithout an army, ai.d no claim, so far a*, we can sit, to suth ,in honour beyond the 
common consent nfall, w'hich could hard!) have been .lU.uned e\u*pt b> tlu title ol Itmg- 
inhciiictl scr\ u cs acknowledged by the cumnnuuiy at laige,” 
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^Tm 'Q ^tfi c^ to <?r 
I t£i^ f*{f|]:^ ‘ii^l «it^ ^ts!m 

TO TOfi^ei I feaw^ 3H 

( >8^^—2i«tt^ *lftK TO-^l ^ ^5=i1 

f5Wt?( TO ’fP^Sf I 

C^TO^*i^ ^ lil ^«ri 51?l 5^1 CT fsi**!^ Tm C59l^1 C«ltf*r^ 

mvs ^5W«i ^ til <?if5 ^ 

<2{?rf^ TOIW CT t5 ®t»l 

—‘'Nothing more wonderfully truthful and realistic has been 
done since that time, till the invention of photography.” '®lt^f^ 

TO cm 5i<itt^r«tTO^i TO c-^U I (?ir^ 

^ m‘s til <?sr%^ ( Ka-Statue ) ?lf5^ 5?r Qi 

C5TO1 t5 «fi^ i f^'^ (?f ^wsj 

m f^»i I TOf^^i fsfniiliicwii I 

f*iMflP^ii1 Jic^i fwi-^ 'sitrw I ^ 

f^?(fB Tn "flh tii;^-s I ^ •!% ^ '«r(^i cw? 

f^%i TO TOj r^fitlwcTfif f^si CT nc?i ^'^^ 

^ TO fTO' CTO '5l9<2lC^*f TO' ^1'C^ ^ »t«l^ 1 

fTOTO TO1 TO1 fro TO TO W'1 5'« I f^% TO*I i 

5’!:^ TO f^Ti ’^Vi^ mi.y\ TO i ??r to ^ *f?l5 to' 

’vt'i:^ ^ '«i5;jii*f 

’iw c?rc^' T^^ I 'sraf 5 t*v^1TO ¥'^ I 53 ^ 

mt 5 '^, MTO*! «f¥ 3^?r I c^t^ cTO TOIC^^j, 

(.TO TO n Tto to^ ^ cuTO 

»f"ntl5 ^^t'Q »WT f|q =i1 I 'ii>{?[ ntTOa “f^ll I TO cTOR ^»ri» To ^ 

TO 51^91 tilTO^ I '«lt^9! *ffl^ i?'cq C^TO TO til’ffTO'S TO' 
?55rt c^Pt^ ^^*1 ^f^TO TO fl»i =111» m tiiw 


i Speaking of these portrait statues they say, 'They were not ideal figures lo which 
the desiit* fur hiaalj’ of lint tuul expte.suui had much to sa3', (hev wcic stone bodies, bodies 
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CT ^rrnt9 ’ttoi mx •?(53m 

f|«T ^1 M'\^ iTtfi>^ f^in i” * 

cjf^i Fftt ^c^'s c^^'hii c«rtfH ^itiff^ i 

I fs(*fciira f|«n iit«ri c?«^1 1 

<ii^8f5^cJT cs^m s^t=n 

'« ^ ^5^51 %i 

«ti:«f? ?F?ii *\v^ I tfi^i <ii^T>i 1^ i 

^srt^r cirm ’sfi ?f5® i fift c^t*M ^ 

fif® ^t’f§ c5^i i 

^ ^ft*tt?I—®t'r5 ^t^SftC^IJ >TIW t5 ^ 

’Ttfw cif^i I '»if^^?r ^jt^i^itc^K—^rt'r^ ^«ii 

<rrc’?, ws ^rt'a g?t^ m ^^=i « 

Fftt C5li I 1 «t^i 

«t«*(t^ ^§'>rii‘i I lijntJi f^C5fj ^qts 5i*r% sittor 

«rfif«r -sisfsrrfn® ^^^^\ I ^tc^'s I 

"is^^ 1%c^ ?f5® f^«{jt® ^f% <s\ '3Rtc^l om I 

<iit cD-<p^ fc-*t^ T\^ I T*>^fi, c^^t’rf® 'Sit^rs 

mU I ^ '«if^r«i'si ?iyi=rtfef*[ 

^2ip I Flit m ^«(tf2( 

nt’c^ ’ft® >41*^^^®^ I ^ f^^irt® 

cn5tnf®(5^ «rhrr?j i 

which li<id to reproduce .ill the individual contours of their flesh-and-blood originals , when 
the latter was ugly, its i cproduction has to be ugly also, and ugly in the same way." 
—(t. Perrot and C. Chipic/. 

i ‘ The Egyptians knew perfectly w'ell that a Ka-statue was only a duplication, a copy, 
and .1 ropjtition of reility and they knew also tint its proper place was underground and 
out of sight.” 

% Rodin. 

* “All BaUac’s rliaraciets aie gifted with the same ardour of Hh that animated himself. 
All his fictions are as deeply coloured as di earns. K u h numl is a weapon loaded to the 
miUidle With wiir—Bavulelaiie. 
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C55t^{^ m i c>Rt*f^ ^ 

’WTTt? ^n C^t=i C^’t^ 

c^'s I bf5(f Ffc?i^r f f53i m bf5(^ 

c^U c^ CT «ff?f Tt^ '®rrr^, w c«ir’? 

c^TTir I 

«itc^ f*ift^l 3^^®! I ^ft^rttl f^c«j 

1%|i]?^ 'S ( Zochoten and Komoku ) 3^t^?F 

^ ^t*6% I ^US ^*I ^•^w, *« 

'« »fftair cnz^ i ^Wc^rf^ 

I % c«r:^ i£i i 

^«R1 '6 CTO 3(1!^!:^ CTf^I^I CStC^I, ’Slt^tt^C?^ 9tU5 CW^^t'S ?C?f' 

*(t?ii CTO ‘g«iii’ fc^rc^ I’ <2{r^t5i^ to 

'stc^ P(^ ^t?t ^ci[ I %??? ^f5c^ 

^Sr!!t5ff1%33!T^ ^ 9itf^«i ■?iTl celtt i M i 

OT^K^ ^ TOC^ ?usi=il 

fe^ <n^ 1^<pto 9irf^ w\’ c’^ic^ ’ttca; 

Hto 'fitf^’teic^ I cn ^615 ^C'S' 

cell TOC^ I fe(C!rt0fJ{, 5rt’tt^i(t'6 ^?iw 

ntn, cf\ f^vsi ivzm \ ^rr®n 

to'« <otf® '^uz^ I 

5c?ito, 'Q toc^ 

«i5;4ftto ^C¥ I ^nt?i ^ c«tc^ sit^ri t^i 

'Q ^cf' j ^t'c^ 5T*ns ^x-^Uz^ ‘<i»^^l to’i 

^f{ BftH^rlU C^Zk ’ft'8?j ^It5 I «i'ff« 

^ “His b.ire foci arr Iicavy ami ill shapen as if swallcn from hard navel.The strength 

of soul and dijjniiy of body of the jfreal ofeneral stir the emotions. There is an almost 
barbaric slrenglh in the massive figure. The artist has eaughi tin' di'termined relentless 
spirit of the general and lias shown himself a nn.ster ol p n ir.uture.’’ 

^ "A god is made man—^,i hum in lieing of peili‘<f pro|>urtion““i e.disttc in execution'' 
—Anaseki, Huddisl Ait, 



PDF Compressor Pro 


CT m fw!:^ c»5li c^ isu 5tr^r*n:?p gfsc^r n7:^ff»i i 

*r:^ cn ^t'lr w\\^ ^«t1 

f^-s fi!i’ Tsnz^ I -fT^m cncin:^, l5m-^ ^ Tt'c's 

^j:^ i j 

c^\ «irt^ I ^ '«rfwc^?i 5i5{tCTt55^i «r^;cw i «<Tt^ 

kl'^* '«lPl?p ^ ,£j^ ;jf^fg^ 

'®it=i*?f ^r ^'5 ?(it^Jl ^r^'Q 

*ftc?f 511 I ^^1 «Q^^1 'Sl^l^t?! URi, ^It'r® *1T51C^ 5itRl ^tut*! m 

i£i^ ^ir ^51 I 

HcI^ ^<1^8|51t^l 'Q C5h f*F^ 

'« ^fm CT c5fei m* i ct 

^^z^ ^ «iW«tj « ^fl?( m' CTO, (?\ f^tc^ Uih 

c^U ^ f&ai vz^ ’itc^f^ 1 c^^c=i ^1%, ^ w^m '8 ^?5rt!t 

^f^-© m* #1^5ic5ltsr ^5{ CTO *fti:ijf^, tfm ^ tof—'« 

^*jjt^TO^ m ^’arstft *111111^, c>i^TO 

c^p{ ^tjjtJJT '5|t»Tl4 ?|f5^ ^'6Hl mm I Cf{ m\U «11' f^l 

rc^, ®t*c^ ^Tt^f^rsTtM « ?nr’ jr i 16^^ *ra»rt»jf' «f«t«.RF 

( world of spirit ) TO’ ^5^ 'Q ’5«rt® ^1TO TO’ 

c^lOT I ^t’c^ 's nc^iT <sim «!t3i^ to' i 

«tt’4f^ ( Catacombs ) 'S C*TOtc^^ ( Mosaic ) 

“ffr^C^ 'S } '®t'^ CSRf^ei -(ft^RF ^tT '« ^ *lt^lC»I^ 

'8it'*srt® «itTO ^ 4ff%ll^ ^zv ^(tir i «i^l<®tf^ f5iRitc<( t5« i?ir 

511, ^^5{ VQ ^a{5 ^c?i» 1 c*l^1 TOfl^l I CTO^*tOT f^ifl^l 

mm to 

^Rl’ ai ^TTtltii 'sitc^ ®1' totx®i I Uch c^tTO 

'®i*iJt^^Ti?5il m< ^f5i I ^^tTi Fitlirt t^c^RH ^5|l5?5iin w 

's «f^f% ^r ®i' I '»it^f^’JF c^ ^ 

( Von Uhde & Munckacsy ) (2(^«f |[|r! vs cTO '^ItTO 

TOci^5t—^t'c® if^p\ 4r^ ^TO to ^ fiTf 

•sitoit c«ic^ 33^ mm mt\ i ^ir's f^i ltd 
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(.'sh 5c?ic^» mi I ^t*fc«fi9T f&si ^iit^i mc% 

i^i\n f^!( «rr ^r ?c«s <«ti Itch f^ai 'iit^ mcm 

c^ ’fc^ n's «n:^T^tc^ f^’iw 

cefe ’rtf 5111”' ’Tcw 

^ t'® 5Rt5?fTOt?[ ( humanistic ) cW *itai 

C5^ I Othiiic 

Roederstin tgl|%il ^C^C^5( | c^t^ U3 

TO ^ (sh J?CTr5—■«Pt’5«l "Ohild is a 

discovery of the most recent years.” ^ 

(?\ ^ siw '«itnt'ir^^5it^ ft?^ ^ fitt 

Irch ^ ^Ftl ( Gioriiione ) ^ ^t5i 

Cif'«Tl p I ^ car% f5??3i f^Tit??f^r^tC5i^ fsaii:^; «i*dt^<ri»5it^ 

c^ ca(^5? '?t5i CTf'sirt I liefer -fl fPiai «iii*n ^1 c^5| 

m'«in 5ii I c^ii^ nt'Sfi *rMi; ^nttf 

^6i| ^a^iM ^ ^rs ’siOT^I <the^i1 i c^t5i 

^«(tii ^ c^t5i C5i^, lil c^ 

»rc5i n uj^t »itl^f^ ^?«fi srcMj c?5i f^’srcfifw aj^ c^tc^ i "* 

mB ^srfgf ci'siiut’^get^ <s}f®fTOC5|j 

4 ’TWSr, cil5T5l f% 5{5f«tJ I licllf ?ilaf5|1 

ui ?!^3f f-itt f^W'« I miH 

5^5 -srr^ 

mzt I 

^ffif ^5t c5h i 


i “The more I rocall the efforts I luve made to express the Face of Christ, the more 
discontented I am with them. I do not think there is one which can be looked upon as any 
thing but a failme.**—E. Burne-Jones. 

< J. Burns. 

'® “ There IS On Christ’s face no thought of the suffering or the hardness,..This seems to 
me the finest delineation by any artist of the suffering Christ, for physical suffering is 
swallowed up, as we may believe it was, in love for those for whom He bore tlic pains, and 
is become so light a thing in that spiritual travail that He is not conscious of it/* 
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at« cfc? I <i^*»nwfl «i*r?itw i vrii <ii^ Fift 

TOc^Ji—I fltvrtOT? Iri'® %¥ c 5CT «rtc«R i w 

=?jii ^n't ^fi(5 1 *f?Rt^ Ttfej 'ii^ ^ 

^Ww I ^c?tc*t c^*ftenia cnc^ fiti* *re? i ^wt*r 

<sf^^ iif^ten^ 's ^nte^—<sii*Nnt|^ ^^nen* 

^Hus ^ n^tir*! n^sfn^ n4n m ^nijtenrQ c^ cn^ i 

^w?ie^ 35!ifsi 1 ^iieirc*in Ftit f^i nsni ^ncs fnen wt< 

c^fn, fk^ «t'e^ 's nt<ff af*f fne?ii^ i 

ni'jf nttenn C5?tntn wi{^ 's 

I «ttr5ncn?r cn fk?re? i cn^jetrens ct 

nw «tt*t’a'<«il w f^, cntf%^ nttnin ntai i «at^ 

c^ I ntnn^tawn n^^nsn ^t^rens—^^aenn nf^< 

f^en'—<ij ^^ci5 ‘ijn'k T*^! atn cw^tn ^eire^ i 
c^\ vi)i5 n'? ^"5<fT's nt^fn^ C5h fne?nr ^f«^ten 'ntn c^tn i^irfn i nt«?cnn 
nenn C’airrn nn 5tan ktn>i '««i ntai nn—nlti's ncnn 

n’^cn*—f^i5 fnai^ncn' (Spirit) iq f%3n fkn* nFsti 

^«*itn'« n«pn <2ln^«^1 fne?fn f®i5n i c^ainl «Rtni^?t i ^z^ 

nit^ cnn,c^ saen '«r^'«'«(% ncntsinc'sn «(jtn-tap5l i ^®! 

n^05 «ntn ^1 ?ji*r i ^ nwil ^ f^j'intsa 

«i3mn ^^5 nten fn i nentafnusa f^fka 's 't€5WfZ’^ c^n fic^ 
nta fn I Ftc^l* Winckelmann I n^tatn 

f^—^«(it^nte’?n m ^ 's n«i» njR « 

I ^ntf^as (St^T^^tea nnii «itf«n «2rtc«ni «rr«% cnncis nteii 

nt?r I '« ne^in Kt^«itcn ‘stfislls; ntne^a ntf^a ^ 

■•intfnwn—'Q <11^ \ ntnt® nTtmn 

nir I aitn ^z^t -^nn ent^tg ni’ nltc?iti ^'«c^jf 

cm I nflne^ 'nf^apn cn c-nkn ntia, cn ^ nfU ^ tfmm 
fkn it^tn ’^aei® ^'en ^t^cnn cs^t^ii nt fsorc^ nw ^n(cn 
OT m I ^fisne^ nfen enr^ ^nti-nwnir nt'sun-tHnnlti m$ 
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-ssTrS '€ 

iTf, «rf'st'w tii 

f|<35^f^ f2n:?t<( 

.iii*f«pii5n ntt^ to c^ 

'Q 1 »r<fc^ mai c^tf^rs 

c^i c^W's I f-itwu to Fittc*ni 

mx:^\ c^^ m^i’tt?! fni?t, <u^c5lt!i 
^T«f m*m «'•it^taii 4ff^ w ^ 

'« «itsr<pmi «mt«i i c^u fnft 

mT^ I ipp sftRl ^ *?rTO to ^n^ ^iRi's 

^5^ <?f 4tirt»i ?r?r c^t i T»\m ®t^i ^ nlu 

m^^ cii^^ft*r9to?r *ii5^tc^ii cnm\ 

^ I >« *«(^to^ '« ^*rr=rff*i entile^—<ii^i m 

cm I «ti ^*(1 's c^rt^t ^itR^ '« 

«i«n1^3f^c^ii to^*[5i <Rf^^ mi^ I 'Q ^ 

c^ 'fivf^ujfi I «rHi ^1 ^t?i c^f? 'sit^i, '« 

»i*rar| tat ?fi^ *f^*i '«c*\\*«f<ir 

tfttol W\^ ’PHW I ^ ^fs I ^^r^ofu 

'stTOH ^1, 

’tnH ^t»i3i^ I \^ir cw5?ifc**fi[ 

fflt’^'fl t£l i5WC5—^tto {Intellectual 

matter ) I «?[ ^<(If^^5?J8fJitf ^ 'BJtll'S ^ ^1?!% ^1 

CT^to ^*cs m' ^'5.^ i ^t'c's ^tf^tTi m— 

(?R3T ^PRt?l f^«t?[ 'S Bft^=ra fiz^ '®f C^z^ I fai: cni^t? 

i)f5i;5^»ltJ^^C^ Ancier-Streben nff sj^FT | C>f ''ll'Ti:’^, ^^Z^J ^ 

«f^c« (?(^ I ^ln*! \f^zf Fr^ ^iHtini nr?i«t^ i f-!5i, 

5?t=ll ^-S* to 'S 

4ft*l-"n**frR^ ff<F C««t^«F 'JQ 55j|?J ^7R1 c:(t | d] -SjtW 

«q?p^ f^Fil I 9S[ m* 5»i]c^ sfl i 

(?T 0tc^ cm% I «t?rs^9 wf\m «at 

Wr® iin^ii:^ i « ^t%T, l^tf^ « ^ 'e «iji;^^ ^z^ c^ ’IH*! 
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^cii' *(5|j car^n w ^ TO W 

TOC^ I WS'Nl ^^«it«r5^ 

I 

Ffirit^^tc^^. TOci^i c^ c^ts^'s £ir^*il ^c's i^’c»i fnJtr^ i 

^’Tjf c^t^ of«^ir srtPi Tsic^^c^^ i 5c®i ^^1 (?i 

^t!r fffc^ ^ c^H f? 1 ^t’c^ ’'it^'hi «i>nl 

I?t55j (71« 'Stw^ I ^'^fkl'^ 'il^»«lt'« 1®n 6T71CT sfl 

f?c^ 'sii^ c^?ft^ ^cuf^ i »5,^t??%’^i- 

wcn f^fl I ^^ i 

nf^sTt*! f%^ita[5ptc?(fi ^a' i '« ^«. 

'Si%^] ?i>sFi:*t cff«(i Tt^r stc^i^ T*mt to' to' 

(Titc^^ ^u{^ f^ft( vs i 

f^^^ f^f^ ^C9it5^^i I ^ .2JTO 

‘ii^^tt^i ^in (M^ ’fta—3?C5^ '£if«sim*i i *rt5fc^ 

C55t^i >2tc^ ^f^-ff& w mm ^c?r«r 

’»TO ^ ^ -strK w (7rc^'RN«^’r??[^ i «fc^i^ 

«iTO?[ nr^rci?[ ‘iit m sc^^ c?5 cto i c^f^i 
c«>tc^ Ff^ cwc^cf c^ ^cw ^1’ m\ (TJt^ 

^ITT ^t^t?ii:^ «t^c^ 'sjtc'st’T I ^tTO *iT(*it«f ^a’ 

«rr^t^:?F ^lati ^^1 Vi I w twc^ii Ktl^^ vTiJ ^it^tTOC^ 1*tl 

I t^'s^ <ti Mm m too? i 

ri»i5 cn^ra c^ t5i%i ^1 ’ nt3^t?r^ to' i 

c^<q >iTOt ofic^ c*rwc? 

m\ ^ (7T »1TO <(t?i®n B '5iJi"rt<, <ii^1>1 

f^ttn 4fFfffi'35 Mm I "stTOH <fTi^ 'sitcffits^ii mm to 

fsr: 5^tc^ nAx Mi iTff^ si^’icw ^5^^«(rt'srto^ c^tt^t^ %TO*^ i 

53^^ TO-Nlf^$1 CT <il^l>1 ^«11, C^ \ (Ht TOtT^TOHt 

I R<P i|t?1'« fl 4m ?ijj|i^i 

^tr? *\ caf^^ toi sfTO? Myi c^W'S ’^to vv$ 1 Mvb^ ^ 

^or cm «iiWbTO^ 
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I 

c^^t^'s »R y\m 5^11 ^ ?^cni <2rf^ ^i <sm 
^ wf Bft?[ni?r I «iC'ic^ 

^ww ^1 r^m f^'«'*i m^u ^ii 

'«Rfi*f, 'Q captu?^ «^fii«."i% 

f¥^*>$w, '?f?T^ '«?tr?it=?'« I 5it’iil firs 

t»t|[fiT'<Jtw4t c^rc^lt^, '2tf^^tr? f6ai??pit5 ^U] '^^^f&aitf^f 

c*rw' I ^«Tl <£( ■<;T<9tfif^ ^5t<5. 

«{«5i c*tii[ iflc^rc^ I ^'\% a®, «2(t^^^t^ c’«(i^ ‘«r?cn 

itOT ( Positive Sciences ) ’ 

^t'iS ^^11 ^'\ I ^t*(Ttl%^ «;5[C<2r?l«ttH 

tm, sf’Tc^ Tf^i i Ts^ 5i!f '^x ^ 

=i5—<i}^ ^t*{Jii '8 Ff’f’i 

’8iw^T>i »i^^i 5?cq* ^t?i c^t’«rr8 f^pi5i i '8ifcn?i 

’Bi’f?iin f wrr 3i»!i ^i^?[ '« mt^ csir^-c=if% «tr^ ni'stit? 

cfIi fc?n:i| *ft'8«itij i *(*t i 

'Q ciias<t?r (l??f^«iJ?p 

5il ‘*«w»T'^'^ain*i^jat’ (fm ^1 
i£i?t«r®t'^, ^ ^’ffafeK ^ ^ wf^'T?: ^ ^^sJ'3:1 x ^tc^tc’tn- 

^ifsi^ I u5i>ia ti^ W^lWai I «ff^nfWflnf?lf^ eiw» 

aiSlft 3W!! m* ’Rf’i 3£t^1 cnilf i ^5f3i 

^t^ii f^i;^ to <£m:%. i 

c%W to^ ^ to 

to «if^1l^ i 'spt^ ^vn* «(tto ?ifn^5rt^ cn 

4 c^rc-i? ^f^^«ft'6 s(^ c»ftf«i^^^ m* i 


i ^Brae'S! casiin 'n4fs?V awi3f5?t<r %9H—Positive Sciences of the Hindus—3|1^ 

apisitfs 3^»n I 
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01^^ ^ f^3if^ ^1 fii^ ^1 

I fii?f ^ m* ‘flwiw I 

« 

f^*& Hm ^ CT nf^tsRi c®!^^ Ffcif <it9t*f c?^r^ 

«t«5l^ C5li ^f?!*t c^T ^t^f'tcin 

cFn^^ ^ =n I h-% mu r»ia 

?ir^ll cw«(TO c^i mu ^ 'tf I 'stu^ 

(rcalibin ) cm' ^U ^C«T 

^?C75 >[^s? ^Tl ?a* '«=^ti:s} *(^^i i ®ts fsca 

nii ^tf5c?i ^a’ h -^it'? c^t=i ^itt i 

—“Such realism as we fiiul for example in the Ajanta paintings 
is due to the keenness of the arti .t s memory of familiar things, and 
not to his desire to faithfully record appearance.” CW 

®i^T TO’ srhs^rrt 

“^t ^kU 

55f^??t? ntai^tfsi ^U'^U 
CiUU '*5^3 5ir®i fulfil 
^1511 r 

^ '5'tt^ 'S^t TOl’^'5 

5itRl f«i^fl Tt ^CT>> ^®i1 ^ 

— liVz^ 5itJif«J^'£tT} 'sir^Ha ^^1^ ^ul^’itai i 

'ciTirPur ^<.»JI^ f^<lj C®ltl^*ll TO C^t*l TO’ C’llW 1 

^1®Hin fiiwt?i1 ^TOll ^1^1 f^#3i?-t^ fTO ”5551’^ 

H'^i^ 1 ^t^1 'Q '®itwi:4 's cst’t 'e 

<$Jt5t tITO^ cb^I to’ 

(?i1 I 

3191*11^^ Fi?i «|yi^w fwt^ TOi?5^—^fW'S 

QyJ^^ 7\nfH -Bjytf f^*I5^t^=^ 

TOl^ 1 ^t"!) *-*'‘^* '®jf^ 'S 
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P ' ^tCSf^ ^tC65 C^ 

f?p*rlh Ffit 'litcff^ cf^ '5t?i5Wi»5rt? i 

CT^csi tfjcsTSf^ to:? i %w 

c»r^ 

’!f?t^?3Tr^ "^1 *5C!IC?> fncS 'S'hf^ ’»IW^'^1 ’si^Tf^ t«Pl’ 

*rD?fi^ I '« ^6^1 '*itt? I 

'ii^ 5CTO I 'ii? f^fHr® 

fiTO^ “ fic’? '<^1 c^fc? *\'\u i ^tf^? 

^t*it5)^ ^tt?-'*t5^u5i«(ic^ “H ’^pi m] 

•st^^Rcirii «it5 cn^v^ ’it'siri ^iln i ^ilc^ ^ti*^?i c^it^l 

^'st^ty.^ttt ^55Ri I c^^ps nt^!ii 

"iStnrif 5rPn 'sitir^F ^cuc? i ii^^l «2(t?t=i 

•rfhitm^ ^ mn C5li ?!t r* 

»rtfp? ’rs 

i “Dr. Leemans, in his great work on Borobndur, notices as curious that "the very im¬ 
perfect manner of drawing the muscles” is accompanied with ^/jr riosl complete fiuish of other- 
details of the statues^ such as the ornaments, flowers, and jewels He adds that the hair, the 
eyes, nose, mouth, sometimes the teeth and nails of the fingers and toes are executed nearly 
always \yiih admirable care and fidelity.’’ 

^ “The treatment is franklv naturalistic. There is no attempt to idealise, no indication 
of the abnormally narrow waist, or of the cojnpleio supprefsion of the muscular details which 
are characteristic of all later Indian sculpture. Here we have, "the shoulder.s loaded with 
broad cliains, the arms and legs covered with metal rings, and the body encircled with richly 
lined girdles,” which, according to Professor Grunwedel, prevented Indian Sculptors from 
producing an anatomically correct form. iV^ tho principnl anaiomiatl facts are remarkably 
well given especially the modelling of the tor.so and the difficult movement of the hips. In fact, 
it is very astonishing tliat in this, one of the earliest monuments of Indian art we find such a 
high degree of technical achievements and such a careful stwiy of Anatomy* 

« "All the men and w*»men represented are human beings acting as men and women 
have acted in all tim^s, an! the success oi failure of the representations may consequently 
be judged by the same rules as are applicable to the sculptures of any oitier place or country. 
Notwithstanding this, the mode of treatment is so original and loc.d iliat it is difficult to 
assign it to any exact position in comparism with the arts of the Western world.”— 

Kergusson. 
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; 5 rr^i cwri ^ *rrv^ 5911 (?f?ii %vx\ 

1 m c<m (mivii ^ %t? w 

f^5t?l I f%ai ^-6<fl CT\r9i’f«1 ’«ltC^ 

CT filial ^^1 -^f^^ nv^ r 

^*tf^ 9l?6^fa CT f*f^ c’ic^ ^?rl 1 f^: 

C^'tH'® ’ft'Sltl TlK5?1l i:T;1 

'si^scwii i^n I 9tt^t^ fro ^ 

^ *f?ltSi?l «PH^ltU C^*H ^t'SIl ^Itc^ 5 rl (* ^ mi’ll ’Ttsn® 5(5 I 

5C6^ <T{vff?| c?}c^ 15 ^. (ill ^t^rswt 

1 C^:{ ^qs’f ?ll ’1?"^ 4 ^f5tq5 |t|1 

I fw^ CT ^tu% ^ll?t<il ^951 t5 ^ 

^1 nta ^#*5^ ^«s[9i I 55^f5c^ w TO* f^: i^tOT 

c^ isrtoT ^tf^?[i ^1 ^ nftiiqtar ^t?i ar^» c? 

^us qt?:^ ^f 5 c-$ ^1* i 2 t?rr*t« ^?f I'* Ttf^'ttsiFti:?! *rfJiff'jpnj « 21 to 

'« cqi^c^ Cf(ni^ q'hQul Tt^r 1 CT^Icq^Ji 

=Tt^=^w -^r^m 1 wM *if%iiRi ^l^'s 

51^5111 ^5r?it«(tt?^^ «itf^ ^'qui cto i ’i^tfN« 

1 (?{"\'\m cTT^^if^in^ qtcqtutc^ni ^ 

tii’ii ^^'8 ^17? ^tirs 1 'St^^H ^ ’TT?^ 

^5^ I 

OQ^^I ^tllrr •rt'8^1 ^ I 

'sisitigl ^f[^\ j ^ititj cstc^ 

^t<§ I ^ cif q»i^ c^ c?[«(tt^, ^1* r?qt?[ ’flu’cq^ 

i “The Style of it shows no trace of the Hellenic tradition. It is a piece of simple force¬ 
ful realism by h dian sculptors before any attempt was made by them to idealise the human 
form. Nevertheless, it would be difficult to find amonsf the Gandharn Sculptures anything 
to surpass it either in technique or in artistic feeling."—Havell. 

^ ‘ It is thoroughly modern and European in all its sentiment. There are no dreams, no 

religious ecstacy, no high stpiritual ideas, European artist.commonly asserts that the 

Oriental can neither draw nor model the human figure correctly. The criticism it as super- 
ficial a> it is Unjust. The Eastern artist like the Western draws what he wants to draw 
and models what he wants to model” —Havell. 
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%lm a^t»5^c?i5 w^^trwif w% i f^s 

^ ^tas {jtwi c?^ti»f*i c^rc^f* 

^!:t[ c^={ c^ cm^ cww»rt5^^ ^’’ZV w i c^ «tw f^i ct <?i 

«'»isi^‘i «ir5| ^taf j c»»tc’*i» c^ 

C?'*(5t^ C<*t!:^ C*f^ C®! C^ CT C^ C5^H\ f'SIfl fefsf, ZVZ'^ 

c^ 'stt^ c^^l ^tt’i i”* ^if^i C5li 

^t?r I ^irNtif ?]::iri:5 *ftsTi1 ^it? i 

( Doric) j{f%^ ( optical corrections) f^fi:^ 

sliHtwt’t c?'sii I >R?r m 

C?^ ??I I M-m ^^t=lt:^ ( Entasis ) ^ph ?i{ I ci}^®5r 

( Convex ) 'ilt^l n ^ fPW 

^ *rr^!ii I 

c?«il t^\ 

W5l ^ *f?ffr?FtW C?r^ ^ '«lt*5<T 

of<ii *rt^ I c^t^i fin fiUtm 

f=[^'$ ^ir '^it^rs cicn ^1^ ^ w "s a 

cw m\ I”'’ ^’s c^ w 

ciTi.r5 '« if^ 

??iA I ^tiR5^cl3 f^aifiinn c^ srW 

feRr«rwii ‘ijcm ifiif?iit^j w i 

4 

i ‘'One of the students, when hoisted up on the scaffolding, tracing his first panel on the 
ceiling, naturally remarked that some of the work looked like child’s work, little thinking that 
what seemed to him, up there, rough and meaningless, been laid in with a cunning 
hand, so that when seen at its right distance every touch fell into its proper place.”—Griffith’s 
Indian Antiqument. 

^ "The most remarkable feature of the constructions of Doric temples is the use of opti¬ 
ca! corrections.necessitated by the clearness and brilliancy of the Mediterranean atmos¬ 

phere, which tends to give false impressions of lines and curves to the eye. Thus it was dis¬ 
covered that if a column was designed with a straight line from cap to base, the profile against 
the sky appeared concave as if eaten away, and it was necessary to counteract this by cons¬ 
tructing it with a more or less convex outline."—Walters. 

« When the art represented realistic scenes of rural life its animal drawing indicated 
a knowledge of nature surpassed only by the Japanese.—Percy Brown. 
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’^cw a^i *irii5K'«?1<i1 
Tt^ f53ito[ ^f^fr^i i*"' 

^R1 f»ltt?1 TSi^^ ^ti^f^, ^nt^ M 

fSPlUt'?! <ill^®Tt’^ 

'Sf>\*^ij 5511 ^ 1%^5^ c^ ^1’ ^b| 1 ’^Fra^ 

’®t^ai3|j^t^ «ttf^ca ^'al ^cac^ 1 fitt 'sai’t a'ta*! f^*ta» 

« ^rflt^ r^m ca«i5?, ^ia€ta f-ii?r« c’^^ts ^ata >^^1 Wtwa «*ga 

f^*i I f^^C’ra '®tcaa ^tf^ia fsai 's ^^ca* ^aapa a’f^Q 'Q aj*lt^f^ apni 

^t^-vQ-fS^fifuta Fi^a I Ptilat^ 'S'S’a^a'ttatas 5 ^ 5ila? iR^rcaF ^sif^TO 

a1 asca* =1^ ^ta's ’»itw^4a ^ai?fta ^la 1 

atai to '^^a>n <^a'^l aataat ^rta^l caaj»i 

♦ft^a'T'^ caaj^ *ft'Qal ala 1 fa^aa 's ^a^a '^^rta "st^ 
aw mt I ®ta^caa a^al ^ ^talaia^ a^ata acar ^^a ?C85 ca 

'sistt? f^ca ^caa ^tf^ia *tltatap aws^ fof^ 's ta^^i^ aal ^laiw; Ftft ca^ta «ii^T>1 
^a ista^t*! a^at® f^tca ca^tat's auafa—ca-ta aaia at^afa 1 '^Vv^ ^fecaa ai 

a’^^aiaa*^^^ aia a®Tl cac^ atca—'®i^1'!> af ai: aa^ ^a’^la ^’ifafB'^ arpi’ 

atataiaa acata^a a^ia—a'a^ta cbIi ^ii aa fai^ capta f*itl^ 1 
f^^a^a af^c^ CBftatcas aiasi fw^ ^ai^ f*iit a-rafa 1 ^faa -s 

’^fta's aiaa tsa'&l alar’s catat's af^'s s^afa 1 caa'^can'ta aitaia caaaa 
'®ia®l aal fcai^ caa^ca aitafafS catail ata 1 55 !^^$ caat^tf^a 

5 *alfa "^'ca* ^caa alfica ca aaa cat^l'Si^ a^ai ^cai^ ca a'^a ^a^i ^afla fata 
^tiaa 'atf^ca C'^tai's ^al 5a^ 1 fHCi^a Ifi^tca^ tsai’t ‘^a^faca? fc^ atsal ta 
’^^faf^ a^f I at'al ^%aaai*^ '^ata acacf, ^tal fB^cc^ <2{ta 5pci^3ttca' afaa^ 
^ca' arac^ ; ^ta at’al fta^ta acafa, ^tal Ifscaa aa^ <i%^ a^ifBca fBan^p 
af% 'Q f^aaaj ait^fta apca’ '^-cac? 1 ca^aa ^f^ata ’sta's catia 

atai?^ a^l ^ia cell '®r[c^ caajT ^'sai ^ta j ^ta*i ataif<R^ 

5 “In nil these scenes the landscnpe is rendered wiihgical feeling, the distant hills, and the 
nearer “cover” in which the animal has been Located, being depicted with a knowledge of 
nature which is unrivalled."—Brown. 
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?|i*t ^ 5*^5 fpr 1 flf( OT 

tthil ^5? I <£(t*l 'S ’«H(lt^ 8 f’l‘!> '3 

f^5i -jt-^k cpIi—= ql’ 

'®Jtii> cn^] cif»i,u5 Jit’i =ii I 

«C<(" C^t^ 3FC?irW I *ltt^ 'S ^1*5^ '« 

^tc^ 5ir^» c^f«)i 1 

f?i’?R'?(? c?t5t^ cif^fRi Fm ^cw^ *Jti^ «ii^fel’i 5 ^i^t=[5jjtitii 
!5'c^ ^^<11 '®i??i ^z'nt ^r^r¥—'«r i 

Fiik <£i U^P z^^ 1 5it<'iic*it^^ 

?f^^ f’r$ ntini I ^»it^ f^ai cW c^'^ 511 « 

^ ^r C5t^ =111 5i1 'Q c=iOT '«if$ 

* 1511 —=it^tr«i^ C5$t?l 's 1 ^ f&i3! oti?^ 

^t<ri I ^Xm <a y\A c^-t5i ^i.*\t ^s T^^f^l m 1 

^1 A'Aii =i 1 

c£|^ r&CvH^ <2tf f% <£|^ ^ 5-5 1 

'9S[^5l?!t!%<P Sff^ 5.^f, Ti|5ig,'5' ^»:]N5I=R51^ ^J^=ll!|« 

cif^^us I '®t^i^?i «}Tt^ ’S3; 

^1=^151 fB35r»l^ ajj:i«|j ’S.f'^il!^ CB5t^1 <f!€*l45ff4l^ <Sl^' '^'51 

f|?i 5[| 1 -^fki-d 5ft§«^’cT's '«t 35 i=t^ m^\ <ii^?iin 

c»i 1 =i 1 ’^ 11^11 ^^^1 <if^=iRJi 511 c^R^'S ^ 1 '^ C'ici; cifft fn =i 11 

>1^ ^«11 sz^ CA ^r c54mTt>‘Tt C^l=1 I 

%\* ^ if(^ ^ 3^Ji1 'o 'si^csi^ I 

oiH^ f'RW i '^{fins »14C^ ?Ri i ^iiA^ 

=111, Clfc^tl ^tf^^'S mi^ I CAU ?1I 5?)^ f»|5I Wt'^l 

^ C^M'Q ??lf^ I %v C^1®tl1 =Rf—=Rl—Wt? 

«(tfl?i I cm-j.'^z^'^ mz3 nt'8111 ^tn, W's 

•irt^ ?I^J 1 =R=lt?i1 I ^ C=?t=1^t^ =1^ '«l<*(5 

ifl Bftn’tt^ Flu ^w\% 5a’ I «ft^t=( 'G 
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'5t'^C'5^ (Tf’lC^ ^t?l» 'Sltc^if 

5’cq^ Kirn'S \ ^9tiJ 

CT 'Q 

^^1, 'Stc^^ C^^i1«?^TC^ ^•i:'!T*’f '<p5ltlf C5§1 'Q ^T?l'^!I 

csitci! I c^r'STii 

«(Trft <11^. =51^51 wr^ 

C^t^iT I 

C^Zi>^ & ^’TC^ 5^J <1 -srH^ C^t^ 

^jmU c^i' ^<^51 ^^] ^t’<i m 1%3i^5ii v® 

^>l«ff3 w C‘*lt»j C^Z'S ’It^'sl ^1 I 'SntC^ 4 ^5(1 

5l?jC5 1 (Lnscoon) C^fJtCS'l (Lessing) TltTS fl’? 

?}1| m «?1‘1J, fbH, 2t^1C»r<I 2t*t1^ 'Q 

*ff^1 C^ 'il^ tl5 =i1, C^lfel 7\7{^ 5l^«j I 

(?^'8^C=iil a ap^tfl ^U 

■^Ut ^5it;(i_^|rt’c<^ 5l3ji^ ^1 (71^^ 1 ^5&-$^ 

'5it(TtT5tC^^ v£)^ ;£l^^1 ^^11 c£l^^1 5’C^—(£l^^1 

*t^*( I 

Cff'Q^I ^?1^1 ^r ^HzAi c^f^1 I 

c^5-(7(tk^^ ^ 'il c^ ^ '^91 

^1, cn sit^l '‘^j\ ?c*icw I '^t^t=i> 

^rf^l 2t^t*f ^z^z^ I 

^'^^ ^1 ^ 2iCci‘f5'R ^ 1 :^ 11 :^, f.j\ 

51^ »(ftcil^ ’(f^5it®l ^1 *t^> 53?, ^vtl, *1^ 

ffl>j^.cft^?p ^^?l’ $CTO> C55f^1r<? C«l«’ ^ 1^f$ ^Z^* 'Q 

f^»r?i?r ?ll?i 9’1^ ?(c<s{E^«tc< 1 i^if’*?‘tiRH r»ra>i^^r^f5^ 

sjfirs elf’ll srfJii ^ «1<il3?t^ ^i?i\^?t<ir 'q 

»r(f^i ^>sf1 f acw I ^ 

I 

«(it^ Ji’se^ f<c’*i^ ^-X^U 4«ti Oh “ill^-^^ili:-^ '«if^8i ^t^l 
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fll?[ (?{i I ^t5[C?Iil mH TO' 

C^*W? C5^1 ’TtSl ^ I '«f?(W?I ’I^lt^t'5 

’flu TOC^ I * 

int^f 5fe '6 "^fkJM 'Q ^l*Tl '8 frRi:?^1 

I ^TOU C’lt^tf^ (?{t, Pc^'Q C^t I CT 

«at5( ^'CU <i]TO ^t’K^ ^tlfl ‘il f I ‘^1 '8 

f^TOl TO' '5if^;{’^ii nn' C^rw I ^ ^fc Ifi’f '8 f^iTOa 

f^r^ mm. ^' ^ ^ I ^rtf^cn mii c^i^?i lihc’f 

m TO> “(ttrirsi flic’s c’tr?! f^(^i«iTO ^ to i ^ 

^ fTO TO c^cw i 

w TOft*i; ^im «i5'4^i2sig ir(5{ <ii?i 

CTw ^ta I 
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— ^?11 '.b- 

'srt'^^irst^ S'!* 


(*{tlt5^) -OSjS-^S^ «i-<t'5, 


<J‘1,'«io^■!j^,'iJ8,'4>f ,4»^,'59lr '4»5,le,'18,1t 






'siif^rit f»(^ 

'SjtCWS 


s,s t,^ ^ 




Ii§i? ^yii 


'itkr 

9 

^j-'J 

i'* 
b ^ ^t? 
^•Ir 

^bb-,^»'49,^JS*\ 

^-'9,8-4, '4»^ 


f^tW< 
—Tt’^TEI 
%r4^1??T 


^,^«b',t^ 

8t,8^ 

^’>,^94,^ >9 
6,t,'3* 
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